rThe 
Baffling Case of 
Anton 
Bruckner 




Inside... the XP-4A is quite unlike any of the 
other speakers it resembles externally... proved to 
be an unusually wide-range, smooth system... 
the response was virtually flat from 5,000 cps to 
beyond the limits of audibility. . .Tone-burst tests ^ 
showed very good transient response ... In listening ^ 
tests, the XP-4A . . .was almost neutral in character, 
very smooth and natural -sounding... It had an 
especially fine and satisfying presence... a healthy 
amount of undistorted output in the 30-to-40-cps 
range. Over-all, I would rate the XP-4A as one of 
the best, most truly musical reproducers avail- 
able today. The XP-4A is priced at $199.50. 

-JULIAN D. HIRSCH 

Noted equipment reviewer, in a 

lab report published in the 
Dec, 1962, HIFi/Stereo Review. 




If you do not want to cut into the cover, use the coupon on page 27 or 29. 



FREE! $1.00 VALUE! The new 1963 edition 
of The Fisher Handbook, a 40-page illustrated 
guide to stereo, complete with specifications 
on all Fisher cotntwnents. including loud- 
speakers. ALSO: Free reprint of the Hirsch 
report on the XP-4A. 

FISHER RADIO CORPORATION 

21-25 44th Drive, Long Island City 1, N. Y. 

Please rush free HandbooK and free reprint. 



Name- 



Address- 
City 



_Zone_ 



-State. 




THE XP-4A LOUDSPEAKER BY FISHER 



PRICED SLiSHTtr MiQHCII Ifl THf FAR we4T. EHPOKT' fllHEO ■AUIU i« I E* N«1I0 NAL. 



■m\M INLAND CITV I 



. CANAOAl TRI.TCL ABBOCIATES. LTD.. WILLOWDALEi ONT. 



CIRCLE 43 ON READER-SERVICE CARD 



www.americanradiohistorv.com 



Do you know about this unique plan 
to increase your understanding and enjoyment of music? 

Music-Appreciation Albums 




You receive outstanding 12-incli recordings of 
great music performed by noted artists and 
orchestras . . 

AND 

With them at no extra cost — in place of 
the usual printed pr0(>rain notes — you receive 
"musical proj^ram notes" on 10-inch records. 
These are always absorbing commentaries, illus 
tratcd wilh musical passages by a full orchestra, 
to heighten your understanding of the music you 
hear on the performance records 




AS A DEMONSTRATION . . . FOR ONLY ^\QQ. . . . 
CHOOSE ONE OF THESE DOUBLE-DISC ALBUMS 



(regularly priced nt $5.98 stereophoritc 
□nd $4.98 regular L.P.I 



1 


^ Dvorak's NEW world symphony 

t Leopold Liidwig 

conducting the London Sympliony Orchestra 


fa^ J Tchaikovsky' s fifth symphony 

T^M Sir Malcolm Sargent 
'^SjA LOijduciing the London Symphony Orchestra 




^ Stravinsky's Schumann's 

FIREBIRD SUITE FOURTH SYMPHONY 

' George Srell conduct luH 
Hlh^ (a dual selection on one ri;< iird> 


Jl^ v#L ^f^^'OZ SYMPHONIE FANTASTIQUE 

■Jj' Sir Eugene Goossens 
JgljgL conducting the London Symphony Orchestra 




1 Beethoven's fifth symphony 

■ Sir Adrian Boult 

conducting the Philharmonic Promenade Orchestra 
of London 


Brahms' third symphony 

M*^ - r 

*f^^ i Leopold Stokowski 

conducting the Houston Symphony Orchestra 



EVEN by themselves, the superb recordings offered by Music- 
Appreciation Albums would be outstanding acquisitions 
in any musical home. But accompanied by their enlightening 
"musical program notes", narrated and recorded by the noted 
conductor, Thomas Scherman, they become uniquely gratifying 
additions to your library of recordings. This is a proven and 
sensible plan that has enriched musical enjoyment in many 
thousands of families. 

As an introduction to Music-Appreciation Albums you may 
choose one of the outstanding works described above. Should 
you want to receive other great works of music performed and 
analyzed in this way, you can allow this one-month trial to 
continue for as short or long a time as you wish. If, however, 
this plan does not come up to your expectations, you may 
cancel immediately. 

If you decide to continue you will not be obligated to take 
any specific number of records. A different work will be an- 
nounced each month in advance in a descriptive publication and 
as a subscriber you may take only those you are sure you want 
for your permanent record collection. 

CIRCLK 66 ON nr. 

February 1963 



MUSIC-APPRECIATION RECORD CLUB, INC. B-300-263 
11 PARK PLACE, NEW YORK 7, N. Y. 

Please send me at once the 12-lnch Performance Record I have 
indicated below, together with its 10-lnch -Musical Program 
Notes" Record, billins; me $1.00 for both (plus small mailing 
charge), and enroll me in a Trial Subscription to Music-Appre- 
ciation Albums. It is understood I may cancel this subscription 
after hearing the Performance Rccordinu. or any time thereafter 
at my pleasure and that if I elect to continue as a subscriber I 
am not obligated to take any specified number of records, and 
may choose only those I want as they are annoxmced. 

Indicate by title the Music-Appreciation Album wanted; 



Please check hox to indicate whether you wish stereophonic or 
regular L.P. performance records. 

□ stereo □ regular L.P. 



MH. ) 

MBS. ' ■ 
MISS ) 



yiraae Mint plainly 



Citv Postal Zone State.. 

(1/ any) 



ai>i:k..skrvici-: caki> 
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A CARTRIDGE DESIGNED ESPECIALLY 
FOR AUTOMATIC TURNTABLESI 




A NEW KIND OF CARTRIDGE FOR A TOTALLY NEW REQUIREMENT! 




The Pickering Model U38/AT is 
a cartridge designed especially for 
the new generation of automatic 
t urntables. A true STANTOIM Stereo 
Fluxvalve, it combines excellent 
hum shielding with high output for 
unequalled signal- to -noise ratio. 

High compliance is provided for 
the special turntable features 
while preserving the ruggedness 
demanded by automatic operation. 
Improved frequency response and 
lower inductance make the new 
Pickering U38/AT a truly universal 
cartridge to match the universal 
features of the automatic turntable. 




TECHNICANA: PICKERING Model U38/AT is o 
STANTON Stereo Fluxvalve with a white 
body and block V-GUARD stylus assembly. 
Weight is 1 4 grams; Mounting centers: 7/16" 
to 1/2". Supplied with universal mounting 
hardware. $46,50 AUDIOPHILE NET 



RESPONSE: ± 2 db from 20 to 20,000 
cycles. 

CHANNEL SEPARATION: 35 db 
OUTPUT: 10 mv each channel 
TRACKING FORCE: 2 to 5 grams 
IMPEDANCE: 47,000 to 100,000 ohms 
SHIELDING; Complete mu-metal 



. ..AND ANY OTHER AUTOMATIC 
TURNTABLE EVER TO BE MADE! 



•■FOR THOSE WHO CAN HEAR THE DIFFERENCE" 

PICKERING & COMPANY, INC., Plainview. N. Y. 

The liermetically sealed STANTON Stereo Fluxvalve is warranted for a lifetime and is covered under the following patents: U.S. Patent No. 2.917.590; 
Great Britain No. 783,372; Commonwealtli of Canada No. 605,673; Japan No. 261.203; and other patents are pending throughout Itie world. 
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Music iind IXIiisiciiiiis 

46 The lliiftling Case of Anton Uruckner //. C. Rohhins Laiulon 

54 A Lost Inquiry C, C. Iturke 

57 PlMci- Nero: an EN|-iicssion ol impatience John S. Wilson 

24 Notes troni Ahioad — London. Mil;in 

40 Saniior Konya: an iiiiervicw Shirley I'leuiiitg 

69 Music Ntakcrs Rolaiul Celait 

Sdiirid KL-pKKliictioii 

45 High Fidelity ill Delined. an editorial 

50 Room Acotistics lor Stereo DaviiJ I'. Eisenuian 

61 Ecjuipnient Reports 

EICO ST-70 Intetiraietl Aniplilicr 

iU>ls-0-Kiit Auto-Poise Ai'-320 Tone Arm 

H. H. Scott Model l.C-21 I'reaniplilier 

Fisher XI'4A Speal^er System 

119 High Fidelity Nowsl'ronts: CHS-3M Tape Cartridge Norman Eisenherg 

Rt\ie«s of Recordings 

71 Feature Kecord Reviews 

I'lirccli: Dido ami Aeneas (Soloists: Anthony Lewis) 
Bach: Si. I.nke Passion (Soloists: George Harati) 
Music IrOiii i'hilharmonic Hall (Soloists; Leonard Bernstein) 
74 Other Classical Reviews 
<S7 The imports Gene lintck 
100 The Lighter Side 
107 Jazz 

1 I I The Tape Deciv 



FEBRUARY 1 963 • VOLUME 13 NUMBER 2 



fublhhod monihryol Greof Borringron. Mois. by Th« Billbaord Publiihlng Co. Copyriflhl ® r963 by The BMIboord PubliiKmg Co. The dciign ond contcnti 
o( High Fidelitv Magazine ore 'wily Proiccicd by copyright ond muil noi ba rcprodyctd in Orty mafiner. ScCond-clasi PoilOgo paid at Groat Barringlon 
ond at addiilonol mailing olfitei. One fnof SublCription-Onywhore on Eorth t7.00. IndcKod in Ihc "Reader's Guido to Periodical LMoratwro." Chongo al 
Addrcii naticai and wndollvor«d copies [faim JJ??) jhoytd bo oddrcnod lo High Fidelity, Subicription D«pL, 2160 PolienOn St., Cincinnati 14, O. 
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w^^ne ^ a^^/ti^ ^ ROBERTS! 



J. 



star of 


Columbia 


Pictures' color musical 


hit 


"Bye Bye Birdie" 





Janet Leigh and Dick Van Dyke agree-. 

BUY, BUY ROBEirj S '997' 
STEREO TAPE RECORDER/ 



Shown here in action on llie set 
of "Bye Bye Hirdie", Columbia 
Pictures' Musical Comedy hit, 
starring Janet Leigh and Dick 
Van Dyke, the KOHEHTS '997' 
was chosen for its ease of opera- 
tion, matchless performance and 
all-round versatility and porta- 
Itility. It offers 4-track stereo 
record/play • Dual monitor 
sj)eakers • Souiid-with-souiid — 
important for the actor, musi- 
cian or language sludent ' 6 
stereo headset outputs • Auto- 
matic shut-off ■ 3%, 7I/2 and 15 
ips tape speeds ... all for only 
$449.95 




For "Guaranteed Best" Recording Use Roberts '990' Magnetic Tape 




ELECTRONICS. INC 

LOS ANGELES 16, CALI 



Roberts Electronics, Dept. HF-2-U 

5978 Bowcroft, Los Angeles 16, Calif. 

Please send me complete literature on Roberts Tape 

Recorders. I enclose 25« for postage and handling. 



CANADA: J M. NELSON SALES CO. 
7725 ADERA ST., VANCOUVER U, B.C. 

ahiiv^hiahiu -«fi Canada- 



i 
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CLAIM YOUR DOUBLE GIFT to introduce you to a thrilling new cultural project! 



HAMLET 

A MODERN CONDENSED PERFORMANCE - COMPLETE ON ONE 12" LONG-PLAY RECORD 

Starring Sir Michael Redgrave 




FREE! 



Sir Michael Redgruve in HAMLET 
AftJ a hriiliant cast of world 'renowned 
S/iakesf>eareaN actors ( many drawn 
from the ranks of the Old Vic) 
in a sf)/endtd recording. ^ 

TLjOTED Shakespearean critic Bernard 
Crebiinicr. auilior of the Heart cf 
iiainlel y.\yi *'Sir Michael is woiiderfiilly elo- 
quem""— "Miss RawliOKs' Gertrude estab- 
lishes at once the mother"—"! should like to 
pay particular tribute to Mr. Humphry's 
Laerics." But liear Sir Michael deliver the 
irony, passioiu drollery, ^usto and black des- 
pair of thfs triumphant performance for 
yourself-FkEEl 





Claim this superb, Living Shakespeare performance and Folio of HAMLET-FREE... Send certificate now! 




T T TILL yoli actcpt— as an oiitriglit free gift 
V \ with no obliga(ioii--a niagiiiliccrit 12" 
long-play recording from perhaps the great- 
est literary work of all i\mc~The Tragedy 
of //nin/ef— starring Sir Michael Redgrave? 

Il is your iniroductioii lo a new cultural 
project that is brtngiiiL^ the living sound of 
Sli:ikcspcare into Viiierican honics—lhe most 
beautiful poetry and niagnificciu lines of 
Sliakespcarc's TWEN'T Y greatest plays. 

Each is performed in 12" loiig-play re- 
corded \ersions almost an hour long by 
sticli actors as Sir Ralph Richardson, Sir 
John Gielgud, Sir Michael Kcdgra\e, Rich- 
ard IliirioTi, Miss Vivien Lcigli and Sir Don- 
ald Wolfii, and directed by men such as 
Michael Bcnihall, Director of London's Old 
\ ic I Jicatre. Each recording is ^iccompanicd 
by a folio »vhich not only gives you the 
printed text of the recording but also the 
"otnplete text of the entire play, plus the 
New Temple Notes, and Glossary. You sec 
clearly what parts of the play are omitted 
lo heighten the drama for modern listening. 

The greatest Shakespearean news 
in 350 years! 
Tlic project, called Living Shakespeare, is 
offering you Sir Michael Redgrave's superb 



Hamlet— cm \rc\y FREE. You hear the ac- 
tors larger than life . . . ihc stage sounds of 
thunder, wind, whispered plots, angry 
crowds . . .even the actors' "asides. ' 

It is striking how much of oiir "common 
sense" conies fioni Shakespeare. He taiiglil 
Its that "the cpiality of mercy is tioi 
si I'ained,*' that "conscience makes Cuu'aids 
of us nil." and "a wise father knows liii* own 
child." Shakespeare filled onr language with 
thousaiids of words and plirases like "heart- 
ache," "in a pickle," "naked truth,"' "brave 
new ^\'orld." 

Characters who have intrigued the world ! 
In accepting iiamlel as a giii. yoit do it 
without obligaiiou. 'I'hcii you may licgin to 
collect, inonih by month Cand otilv if von 
\'^ish)» a family library of these \/orks wliich 
have enchanted the world for 350 Vears. ^ou 
will thrill to the virility of Macbeth, lie 
moved lo tears by the tender love sior" of 
Hottieo and Juliet. He swept away into the 
fairy revels of A AUdsutnmer Night's Dream. 
Von will meet tragically weak Julius 
Caesar. £ncha n t i ng Cleopatra . Cu nni ng 
lago. Lovelorn Ophelia. 



Ma?l certificate now for Sir Michael 
Redgrave's Hamlet FREE! 

Send for your FREE record of Hamlet star- 
ring Sir Michael Redgrave today. After 
lllrilliug to this pcvforniance. you may, if 
yon wish, accmnulaie further plays in iliis 
wonderful Listener's Library of Living 
Shakespeare— as they become ready— at the 
low conibinaiiun price of onlv S2.98 per 
play plus few cents shipping. I liis low price 
includes complete printed folio of each play. 
Each new play conies on 7 D \VS' TREE 
EX \.M1.\ \Tl6\ - with no obligation to 
keep or buy. W ithin these 7 days, either 
remit only $2.98 plus few cents U. S. lux and 
ship|niig as full payment— or return comhi- 
n:iiioii Record and Polio and owe nothing. 
IJiiy as few recorded plays as you wish -or 
none at all— or i he entire set. Vou may 
CANCEL ANY TIME. So further record- 
ings will be sent after we receive voin' can- 
cellation. \V lie I her yon cancel or not, 
Uariiet is yours to keej) FKEE. Send fur it 
noAV. Living Shakespeare, Dept. HF-2, 100 
Ave. of the .\mericas, N. Y. 13. 



Unprecedented offer brings you "Hamlet" FREE-with 
privilege of collecting as few or as many dramas as you 
wish in the Listener's Library of Living Shakespeare 

You do not connnit yourself to buying anything by ac- 
cepting Hamlet FREE. Giving you this superb drama is 
our way of introducing you to the other recorded dramas 
of Living Shakespeare. As they arc issued you will receive 
ihem (Ji the rate of one a monili ). Bu: you may cancel any 
time you wish; or buy none if you so decide. Or, perhaps, 
you may decide to collect all future plays into an heirloom 
Listener's Library of Living Shakespeare. Any combination 
Recording and I'olio you buy comes to you for only S2.98, 
pliis a few cents U.S. tax and shipping, (Steieu recordings 
cost 51.W0 more.) Here aie some of the plays in the 
forthcoming Living Shakespeare scries; 



fi 



SEND NO MONEY-claim your HAMLET double gift now 



m 



LIVING SHAKESPEARE, Dept. HF-2 

100 Avenue of ilie Americas, New York 13, N.Y. 



I'lcasc ship me ENTIRELY FREE." Willi 
no oliligalion, as iny Double Gifl, llic 12" 
Long-Ptay II iBli-Fideliiy Kccordini; of 
Shakt'S|)carg"s HAMLET adapted for mod- 
ern lisicning. together with Folio. 
Each month thereafter I will receive an 
additional recording and Folio of a Living 
Shakespeare riay. After examining eacli 
recording and Folio, I may purchase them 



at the combination price of only $2.98 plus 
a few cents U. S. Tax and shipping if I 
am more than pleased . . . Or 1 may re- 
turn both within 7 days and o\/e nothing. 
1 may cancel ANYTIME after biiyitig as 
many recordings and Folios as 1 wish, or 
none at all if I choose. And you will send 
me no further shipments after you receive 
my cancellation. 



□ Check here if you own a stereo record player and want your I.tviug Shakespeare 
Library in stereo for SI a recor<l more. (Then your FKEE iccord will be n Steico.) 



NAME. 



MACBETH 

ROMEO AND JULIET 
HENRY V 

MERCHANT OF VENICE 
AS YOU LIKE IT 
TWELFTH NIGHT 



TAMING OF THE SHREW 
ANTONY & CLEOPATRA 
MEASURE FOR MEASURE 
KING HENRY IV.-Part One 
KING HENRY IV— Part Two 
MUCH ADO ABOUT NOTHING 
MIDSUMMER NIGHT'S DREAM 



KING LEAR 
JULIUS CAESAR 
RICHARD II 
RICHARD III 
THE TEMPEST 
OTHELLO 



PLEASE PRINT 



L 



CITV 



-STATE- 



Sltghtly his:her in Canada: 41 Benal Road, Toronto 13, Ontario. 
CIKCLE 58 ON l<EAI>F.I<-SEl( VICl: CAKI) 



■J 
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So quiet you have to fee! the breeze to ^now it's goinir 18 DB Speech 
Interference Level. Perfect for hi fi stereo consoles and all other appli- 
cations where extremely low noise level is important. Provides 60 CFM 
of vital cooling air for your heat generating electronic assemblies. The 
Rotron Whisper Fan will improve the performance of your equipment 
by minimizing component drift due to temperature changes within the 
enclosure. Requires only 7 watts, literally just pennies a week to 
extend the life of your equipment. Compact, only 4'.'i4" square and 
I'l" deep. 

WHISPER FAN KIT. . . comes complete with special mount 
ing hardware, plug and cord for" electrical connections and detailed 
Instructions. Mounts on rear pane! in just 
minutes ... or set it in a corner of your 
equipment cabinet. Write for complete de- 
tails and the name of your nearest dealer, 

ROTRON mfg CO 

WOODSTOCK, NEW YORK • ORiole 9-2401 

West Coast: Rotron/Pacific, Glendale, Calif. 
Canada: The Hoover Co., Ltd., Hamilton, Ont 

CIKCLE 83 0^ KF.ADEK-SEKVICE C\I«D 





AUTHORitatively Speaking 

For the last fifteen years. High Fidelity's 
European Editor II. C. Kolibins Landon 
has made Vienna his working headquar- 
ters, but in the process he has not be- 
come quite ihe complete Ausirophile. 
Fully aware of the intellectual currents 
and highly sensitive to the spiritual am- 
bience of the city on the Danube, Mr. 
Landon is yet Boston-bred, American- 
educated, and widely traveled on at least 
two continents. Thus, he is particularly 
well fitted to write with sympathy of 
the Austrian cult of Bruckner-worship 
and at the same time to perceive why 
that composer is elsewhere often exe- 
crated. On the case of Anton Bruckner. 
Mr. Landon casts much light: see p. 46. 

With "Room Acoustics for Stereo," p. 50, 
Duvid I'. Eiseniiiun makes his debut ap- 
pearance in these columns. Mr. Eisen- 
man was born in Bradford, Pennsyl- 
vania (so few years ago that he has 
asked us not to divulge the date, lest 
anyone think he may really be a mem- 
ber of Mr. Salinger's Glass family), at- 
tended school in Buffalo, New "Vork, and 
is now immersed in engineering sciences 
and applied physics at Harvard. He also 
raises orchids, he says. How much 
credence is to be given to this statement, 
we don't know: Mr. Eisenman has a flair 
for the dramatic. We do know, however, 
that when it comes to acoustics, our au- 
thor gets at the facts, 

fn Volume 1, Number 1 of this journal 
(Summer 195 1) there appeared an article 
entitled "Repertory Unlimited." The 
author was C. G. Burke, and much of his 
forecast of the future of microgroove 
recording, then still young, has since 
materialized. At the time, Mr. Burke's 
own record library numbered more than 
ten thousand discs, and he was about to 
embark on the monumental discographies 
of Beethoven and Haydn and Mozart 
which distinguished so many issues of 
High Fidelity during the ensuing years. 
Mr. Burke was, and remains, an amateur, 
in the primary meaning of that term: 
his formal musical training was confined 
to a brief study of the piano; his only 
official connection with any record com- 
pany was one short year's tenure in the 
early Twenties (when he himself was 
not yet out of his teens). Since the days 
of acoustic recordings Mr. Burke has 
dedicated himself to listening to music — - 
us he prefers to hear it, in his own home; 
lo investigating the reproducing equip- 
ment which can do it fullest justice; and 
to sharing with a discriminaiing following 
of readers an encyclopedic knowledge and 
unique discernment. Mr. Burke has been 
away from our pages for some time (we 
understand there's a novel of epic scope 
in progress). Long-lime readers will join 
us in welcoming his reappearance with 
"A Lost Inquiry," p. 54; newer readers 
will find an extraordinary talent awaits 
them. 

Every month HtCH Fidelity's record 
section includes a feature entitled, sim- 
ply, "Jazz," and every month for almost 
ten years now it has carried the byline 
.luhn S. Wilson. Clearly, Mr. Wilson is 
High Fidelity's jazz authority. He also 
fills the same role for the New York 
Times, radio station WQXR, the Ency- 
clopedia Americana, etc., etc. In fact, 
some people, including many of the ex- 
perts, regard him as jazz authority to 
the nation. We are herewith privileged to 
present "Peter Nero: an Expression of 
Impatience," p. 57. 

High Fidelity Magazine 
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SPECIAL 
OFFER 

FROM COMMAND RECORDS 

Your Choice 
Of Two 
Special Edition 

Command 
Stereo Samplers 

Command Records has just released two special-edition 
sampler albums to acquaint you with the best of Command 
albums . . . both popular and classical. 

These magnificent albums will open your eyes to the broad 
scope and magnitude of Command recordings . . . will reveal 
to you the unparalleled tecfinical advances Command engi- 
neers have achieved in master-recording on tape and on 
35 mm magnetic film. 

Here is your opportunity to savor the full range of Com- 
mand artistry. The POPULAR SAMPLER contains 12 of the 
most exciting selections from 12 different Command Popular 
Albums. The CLASSIC SAMPLER contains 8 magnificent 
selections from 8 different Command Classical Albums. 

Unlike many sampler albums, these Command Albums 
were created to give you full, uninterrupted musical pleasure. 
There is no sales message ... no talk. The musical selections 
in the Popular Album are complete — not excerpts! In the 
Classical Album, great care was taken to select complete 
movements for your greatest possible enjoyment. 

The musical content and the quality of the vinyl pressings 
are representative of the best of Command. No expense has 
been spared to make certain that these albums reflect the 
integrity and leadership that Command enjoys today. 

Command sincerely believes that you will consider these 
albums among the finest and most enjoyable in your entire 
record collection. 

THESE ALBUMS NOT AVAILABLE IN STORES 

To obtain your Command Sampler albums, order direct by 
mailing convenient coupon to the right. You may select either 
the Popular Album or the Classical Album for only S2.98 each. 
(Command. Stereo albums are normally list-priced at S5.98). 

If you wish, you can take advantage of an additional sav- 
ing by ordering both albums for only $5.00. Your albums will 
be shipped postpaid — Command pays all postage and 
handling. And, you may order as many albums as you wish. 
But don't delay . . . mail your order today. 

FREE Command Catalog. You will automatically receive the 
latest Command Catalog with your order. This color catalog 
not only contains the complete list of all Command albums 
both popular and classical available at your dealer, but also a 
detailed explanation of Command's latest technical advances. 

World leader in recorded sound 

a>v»vm«i/tt«i RECORDS 

1501 Broadway, New York 36, N. Y. 
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^ 8 COMPLETE ^ 
SELECrroNS mOMTHE 
FOLLOiVlNC EIGHT 



6 



pmmand 

CLASSICS 



THE BEST OF 12 
DIFFERENT COMMAND 
POPULAR ALBUMS 



THE BEST OF 8 
DIFFERENT COMMAND 
CLASSICAL ALBUMS 



POPULAR SAMPLER 



12 Complete 
12 Different Popul 

HEAT WAVE 

(Stereo 35/mm) 

MOON RIVER 

(Great Themes from Hit Films) 

FINALE FROM CAROUSEL 

(Carou&el) 

Alfred Drake, Roberta Peters 

CHEEK TO CHEEK 

(Enoch Light and his Orchestra at 
Carnegie Hall play Irving Berlin) 

GUITAR ESPANOL 

(Spanish Guitar) 
Tony Mottola 

LOVE FOR SALE 

(The Big Band's back in town) 



Selections from 
ar Command Albums 

VIENI VIENI 

{Rome Revisited) 

FORTY-SECOND STREET 

(Off Beat Percussion) 

I'M OVER HERE 

(Something Wonderful) 
Ray Charles Singers 

CLOSE YOUR EYES 

(The Persuasive Trombone of 
Urbie Green) 

THE CRY OF THE 
WILD GOOSE 

(Strange Interlude) 

NINA 

(Roman Guitar) 



CLASSIC SAMPLER 

8 Selectior^s from the Following 8 Command Classics 



WAGNER -Der Ring Des Nibelun- 
gen— The Ride of the Valkyries. Stein- 
berg . . . Pittsburgh Symph. Orch. 

BRAHMS - Symphony No. 2 in D 
Op. 73, 3rd Movement. Steinberg . . . 
Pittsburgh Symph. Orch. 

BERLIOZ — Symphonie Fantasttque 
Op. 14 - March to the Gallows. Van- 
dernoot . . . National Symph. Orch. 
(Paris). 

BEETHOVEN - Symphony No. 4 in 
B Flat Op. 60, 4th Movement. Stein- 
berg . . . Pittsburgh Symph. Orch. 



MUSSORGSKY-RAVEL -Pic- 
tures At an Exhibition - The Great 
Gate al Kiev. Vandernoot . . . Conser- 
vatoire Symph. Orch. (Paris). 

RAVEL - Rapsodie Espagnole 
Malaguer\a. Dervaux . ■ . Colonne 
Symph. Orch. (Paris). 

SCHUBERT - Symphony No. 3 in 
D, 4th Movement. Steinberg . . . Pitts- 
burgh Symph. Orch. 

RAVEL - Alborada Del Gracioso. 
Dervaux . . . Colonne Symph. Orch. 
(Paris). 



MAIL COUPON TODAY 



COMMAND RECORDS. Dept. HF-263 
1501 Broadway, New York 36, N. Y. 

Gentlennen: Please send me the Command Stereo Sampler Albums I 
have checked below. I understand Command pays all postage and 
handling costs. 



QUANTITY 



ALBUM PRICE 

POPULAR SAMPLER @ %1M 

CLASSICAL SAMPLER @ $2.96 

SPECIAL OFFER (Both @ S5.00 
Popular & Classical) 



TOTAL 



ENCLOSED IS S- 



_(Check or Money Order) 



NAME- 



(Ptease Print) 



CITY- 



^ZONE 



-STATE- 



CIKCI.l M ON KE, \l>l K-St«V|Ce t.\l<l) 



FEituUAUY 1963 
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sONOivAMA by I\ek-0-Kiit is now changing a lol of 
peoijle's minds. 

\ his all-in-one stereo s|)eaker system can be placed 
anywhere in a room and //// thai room with beau- 
tiful stereo. No matter where yon sit. you'll hear 
viviil, clear separation of sound. \^)ii'll distinctly 
hear its big bass, magnificent mid-range and 
superb highs. IMay a symphonv recording and 
ev'eryone in the room \v\\\ feel as if he were on 
the coiuliictor's jiodinm. What's more, there's no 
cliance of a big '"hole-in-ilie-miildle" that's often 
caused by improper speaker ])lacement. 

How has this been done? Rek-O-Kut sound 
engineers set out . . . several years ago ... to create 
one mullii)le stereo speaker system that ^vonld 
solve the space situation in small apartments, play- 
rooms and in liard-lo-stereoize rooms. SONOHAMV 
\vas the result. Inside this one imit are six high- 
efficiency speakers ... as many as are normally 
found in two speaker systems. By their tinii[ue 
arrangement in one enclosure that is just 5" thin, 
12" ileep and 67" ■wide, sound is dispersed as 
shown in the diagram. Mid-range frequencies are 



/highs 








OHOStCHANNE!. 










^ MID.««NSE 








I^IO (WNGE 





directed do\\n\\rard and outward through 0|)enings 
in the Ijoltoin of sOiNOR.\M.'\. High frequencies 
emanate from super-tweeters that are angularly 
placed at each corner. Bass frequencies take t\vo 
directions, both downward througli their OAvn dia- 
phragms, and tinougli a third "ghost" channel 
inside so.\OR\>[\ and then out the center. Tlius, 
SONOH.AMA sends out a full 180 ' curtain of 
sound" that lills every corner of a room! 



WHO SAYS 

YOU NEED 2 CABINETS 
FOR STEREO ? 



Tins IS SOM)HiMA BY REK-O-KUT. . .THE ITIiST COMPLETE, 

tmCI E m ON KL MJEH-SEHVICE CARD 

High Fidei itv Magazine 
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But there's aiiotlier side of the SONOKAma story. 
Rek-O-Kut consiihed top interior decorators to 
help us design sonor vma for your home ... to 
please the eye as much as the ear. Tlius, eacli 
SONOi«\M \ is also fine furniture. Three styles are 
availal)le to fit ami enhance any decor: (Contem- 
porary, in Danish walnut; Early \merican in solid 
maple; and French Provincial, in fruitwood. 
SONORAM\ can he |)laceil on any wall...liigh or 
low... and its use is limited only by your imagina- 
tion. Shown helon are just two possibilities. 




And here's the most ])leasing news of all. 
SONOKAMA . . . beautiful to listen to and look at . . . 
hrings you true stereo at a down-to-earth price. 
Jusi .^149.95" for the Contemjiorary Model, 
$179.95* for the Early American or French Pro- 
vincial. Your high fidelity dealer will he hajipy to 
demonstrate SO.norama for you. For further infor- 
mation and the name of your nearest dealer, sim- 
ply write: Rck-O-Kut, Dept. HF-2, 30-19 108th 
St.. Corona 68. N. Y. 

si'ECiFiCATio.NS — SpCffAers; Two 8" woofers. 
Two 8" mid-rangers- and two super-twreeters. Re- 
sponse: 40-18,000 ops. Sound Dispersion: 180". 
hnpeddnce: 8 ohms. Poiver Handling Capacity: 
from as little as 2 watts up to 50 watts. Dimen- 
sions: 67" wide x 12" deep x 5" thin! Weight: 
36 pounds. 



REK-O-KUT 



'Complete \fhh L-sliaped brackets 
for easy wall mounting and ten 
feet of flat, white, 4-color-coded 
cable for immediate hook-u|). 




OFF-TIIE-FLOOR STEREO i^PEAKER SYSTEM IN ONE UNIT! 

cihcle ho on ijeaueh.sekvice card 

Feuruary 1963 
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VA.N CL1BT7HN/ 

3 f II PHOT efKKFnu 




317. Mighty surge of 
tone, blending a great 
orgon with full orcheitra. 



GERSHWIN 

CONCERTO IN F 

CUUN OVCRTUIiC 
-4 COI RHYTHM VaRiATIOMS 



397. "Cliburn's finest per- 
formance to dote."—' 
Amtfican Record Guide. 

'LET THECOODTIHES roll' 

lOOOO-TlME JAZZ BV 

TURK MURPHY ' -V> 



m Htl SAN FH4NCISC0 iXU BAND 





Beethoven 

QUARTET in C-SHASP MINOR 
Op. 131 
JUILilARD 
STRING 
QIIAHTET 




HaW! 

, HENRY MANCINI 



396. One of the Titan's 414. Trlctiy, tuneful trek 
gr*Oteit, moit stirring by composer of fireal^fotr 
works, leorchingly played, at Tiifany's, Pefer Gunn. 



371. "One of the out- 
standing Gershwin 
diics.'* — High Fidelity. 



379. Wi/dMonB(oei, Tin 
Roof Blues, Sweef Georgio 
Brown, more jaiz. 

DESMOND BLUE 

PAUL DESMOND. 
Alto 5aK, WithSlrirtgs 

MV FUNNV WALENTINE- 



MORTON GOULD 
AMD BtH ancraoMic mjum 

STARS AHO SrM>ES FORCVCO 
SEM»t« FlDCLlS • a CAPITftH 



297. Includei The Thun- 
derer. 14 Sousa strutters 
in wolloprng sounds 



for You from the 





MARIAN ' 
NDERSON 

HE'S GOT m < 
WHOLE WORLH 
IN HIS HANDS 



OTHER 
.PIRITMLS 




370. Rubinstein iay», 
"This is the most perfect 
recording I have mode." 



378. 8rubeck star plays 
like Someone fn love, f've 
Go* Vou Under Wy Siin. 



369. Her first recording in 
many yeors — superbly 
moving new performance. 



331. Perfect blend of 
excellent musicronship 
And sensitive direction. 



426. M\ the Things Yov 
Art, Oant Blamt Me, 
Thou Swell, more. 



BRAND-NEW SELECTION 





356. First solo recording! 
Includes C-Shorp A^inor 
Waltz, PalonaiiO, others. 




TCHAIKOVSKY 
VIOLIK CONCERTO' 

Reiner/ Chicago Symphmiyl 

347. Hilarious, intimOte, 339. Brilliant, masterful 
"in person" concert by interpretation by Heifetz 
top follt-song/camedy trio, ond Reiner. 

RAVEL & 

DEBUSST QUAip'E'rel 





'HAYDN 

"CLOCK"* "SURPRISE" 
SYMPHONIES 

MONTE UX/ 

j VIEWI* PHILH»RMOmC 

308. Haydn's most fa- 
mous, fomiliar ond re- 
warding symphonies, 

BARTOK MUSIC FOR 

STRINGS. PERCUSSIOM 
& CELESTA /HUNOARIANl 
SKETCHES 




THE VIENNA 
OF JUHANN STHAUSS 
Vienna IHiilhinmink 
HMlivrl Vmi Karajan 



jOAiQUL soinmruu ncoimiNC 

4, Younger Than Spring' 
time, Some Enchanted 
Everting, 13 more hits. 

BRAHMS: 
Symphony No 

BOSTON SyMPHONV 





337. Lilting Strouti 
woltzei ond overturei in 
true Viennese style. 



surrin. HARRY RESERf 

■-- «tturt KiJ-- ■ -■ 



419. 30 hits by bonjos, 
tuba, rhythm. Bill Bai/e/, 
Dem Golden Slippen. 



331. Orchestral wizard 
whips up exotic Gypsy 
flavors. Super soundl 

^TchaikovskI 

CONCERTO N0.1 

VAN CLIBURN 



31 8. The two master- 
pieces of French impres- 
sionist chamber music. 



American In 

rifOlED/BOSTQN PQPS 

215. Definitive versions 
of Gershwin's two most 
popular classics. 





5. The first clossicol L.P. 
of oil time to sell more 
than one million copies! 




332. Absolutely the last 
word in SOUt^D — the 
sauciest Goife of oil! 



Here's the BEST of BBLAFONTE! 
Recorded "in person"/ 



950 and 950-A.His 
first gr«ot Carnegie 
concert— a long- 
time best-seller! 
MatiWo, Have No- 
gee^o, Donny Boy, 
Shenandoah, etc. 
3-Re 
boti 



-Record set. Write 
oth not. on card. 




m 



955 and 955-A. 
Triumphant enCOre 
oppearancel With 
Odetto, Miriam 
Makebo. The Belc- 
fonte Folk-Singers. 
The Click Song, etc. 
3-Record set. Write 
both noi. on card. 



320. A stunning modern 
work — recorded in glo- 
rious modern sound I 

STRAVINSKY 

PETROUCHKA 



337. "Plenty of substonce 
. . . forthright and sensi- 
tive." — high Fidelity. 

TCHAIKOVSKY 

SVMPHONY No. 4 




1. Also 10 more soothing 
instrumento Is — Whi/e 
We're Vounff, Eitreltita. 



401. TruTnpet king in 12 
sizzling performances. 
Ja22 Me B/ues^ others. 

rROKQFIEFF I 

ALEXANDER ! 
NEVSKY 

REIMER/CHICACD SThphOnT 
ROSitUND EUAS Mciis swuu 




325.MonteuX pioneered 
this work and mode it 
immediately famous. 

RK9FKIMI I 

FOUNTAINS OF ROMB 
PINES OF ROME 



309. Glowing hi.fi per- 
formance of this richly 
melodic score. 



243. The ever-delightful 
Romberg score, beauti- 
fully performed. 



334. Stirring epic of 
heroism and volor, thrill- 
ingly performed. 




GLENN 
\J MILLER 




302. Maesfro's glowing 
souvenir of the Eternal 
City — in new sound! 



25 8. Romberg's irresist- 
ibie score mognificently 
sung by the late tenor. 



145. Also Kofomozoo, 
String of Peor/s, TuXedo 
Junction, A more. 



246. Tropp fomi[y sings 
My favorite fhinflS, DcRe- 
Mi, more show "greats." 




312. Overtures that are 
so lively they olmost 
bounce off the record* 



12 



311, Met's new sensation 
sings arias from Verdi 
and Puccini operas. 



LES PRELUDES 
HUNGARIAN RHAPSODY Nu 2 
Fiedler / BOSTON POPS t 

273. Also Mo2eppa, 
RokoCzy March. A high 
fidelity showpiece! 



323. Called the greatest 
horpisichordist of all 

time! (Regular L.P. only) fidelity showpiece! tic Beethoven. 

CmCl.E 76 ON KhlMIF.It SrttVlCE CAIU> 



MORTQHBOUID 

304. lii-fl spectacular of 326. Worm reading of 301. Oriental orchestral 
colorful Grofe, bombos- this melodic work. Also feost, sumptuous sound. 
"Quorttetsatz." 



A hj-fi "must/' 



High Fidelity Magazine 
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TCHAIKOVSKY 
THE NUTCRACKER 



TCHAIKOVSKY; 
Romeo & Juliet 

BOSTON SYMt^OHYf MUNCH 



TIJUANA MOODS 

(nuiEK [imsan. mcREsitYi tv: 




RICHARD 
SXRAVSS! 
TiUEuIvnspieKcl 



420. Wallz of (de f/ow- 
eri. Dance of the Sugar 
Ptum Fairy ^ 11 more. 



421. Romantic overture, 
roguiitily latiricat tone 
poem in sumptuous iound! 




Great. Music for 
Chorus and Orchestra 




425. Batiitt'COmpoier 
captures rhyttimi, moods 
of wild border town. 



400. Two Hungarian 
Rhopiodiej, Valse Oubliie, 
etc. IReg. LP. only) 



BELAFONTE 

TEE MIDMICHT 
SFECIAl 
OK TOP W 
OLD SMMEI- 
GOTTl TUHL 01 

iticiuf L now 

THE BUT iSHORC 



398. Tlirilling folk fare; 
Hear About terry. Craw- 
dad Song, Mu/eikinner. 



Norman Lubotf Choir 



395. Thundering Toccatai, 394. Includes Deep River, 
thrilling Prelude and JesuJay of Mon'j Desiring, 
Fuguei by nnoiterorgonist. Evening Prayer, others. 



RCA VICTOR RECORD CLUB 




(Your Choice of Regular Hi-Fi or Stereo) 



4 more Free 



INCLUDES WORLD-FAMOUS RCA VICTOR Red Seal RECORDS 





THE BRIDGE 

SONNY 
ROLLINS, 

jwith 
|JIM 

jgiiitar 

392. Modern jazz colos- 
sus I Wilhooi A Sang, You 
Do Somefhmg Tq Me. 



VIVALDI 

The Four SeasoM 




333. As colorful and re- 
freihinf) ai the change 
oi seasons. 



FOR 
10 DAYS 



RUBINSTEIN 

MOZART; Concf no No. 24 
Rondo In A Minor 




RAVEL 
DAPHNIS 
AND CHLOE 




BOSTON 

symphony 
orchcsthaI 



391. I love You, lel't 
fall h love, Almosi like 
Being In love, 12 in oil. 



367, Ageleii Moiorti- 
ono in thrilling virtuoso 
mterpretotions. 



366. Stunning iOund! 
"Decisively the best,"— 
H/Fi/S(ereo Review, 



STEREO 

ACTION UNLIiyilTEDI 




J* Jtrtt CAM fOiXOW _J 

363. Amusing, amazing 
showpiece — various 
ortisti. STEREO ONLY. 



EZIO PINZA 
8INOB 
VERDI 
AND 
MOZART 
ARIAS 



345. The great basio 
tings S immortal arias. 

(Regular LOng ■ Pla y Only) 

iUcbcstnium ^jahusk 



330. Beloved favorites 
beautifully arranged to 
evoke a lender mood. 




IrECOROED in ITALY! 

neapolitan 
mandolins! 





336. Joyous affirmation 
of faith through power 
of great music. 



350. "EleclrEfying, pre- 
cise, stylistically elegant." 
— HiFi/Stereo Review. 



365. Pulsating mandolins 
play Sanio Lucia, O Sole 
MrOf FuniCuJi Funiculo. 

SYMPHONY i 
No. 4 . 



399. No Older love. If I 
loved you, H Might As 
Well 8e Spring, more. 



Ife. 

341. New calypso album 
Belafonie fons havi^ been 
waiting 6 years for! 



348. Won 2 Academy 
Awards — for Best Score, 
Best Song, (Aloon River).' 




324. The divine Schubert 
mosterpieces in glowing 

performances. 




313. Definitive record- 
ing of a superbly ro- 
mantic masferpiece. 

BEETHOVEN' 
SYMPHONY NO. 3 
CCRIOLAN OVERTURE 
REINER 
CHICAGO 
SYMPHONY 



335. The hounting ma> 
iestlc score features an 
«xquisire vocal solo. 





316. "A compendium of 
marvels. ..sublime," 
nored The Reporter. 



306. The most famous 
symphony ever written. 
Powerful! CompellingI 



314. The glory of 
Debussy's "Sea" splashed 
in brilliant hl-fl. 



,— AVAILABLE TO NEW MEMBERS FOR THE FIRSTTIME! — i 



AIDA 




957-A 



957-B 



Now, one of rhe most 
beautiful and stirring 
of oti Operas in on un- 
forgettable recorded 
performartce by Metro- 
politan Opera stars. 
"The greatest of all re- 
corded Aidas . . .should 
stand unchallenged for 
years." — New Yorfc 
Httrofd Tribune. 

Complete with lavishly 
ittu4trafed tibreffo. 



This 3-record set counts as 3 selecfions. 
Enter each number in separate box an card. 




.uam 



SIBELIUS 
VIOLIN CONCERTO 

CHICAGO SYMPHONY 
WALTER HENDL 



303. One of Heifeti' 
greatest recordings! Stir- 
ringly beautiful music. 

DVORAK: ■ 
NEW WORLD" SYMPHONY 
ARTURO TOSCAMNI 
NBC SYMPHONY ORCH. 




315. Electronic stereo 
reprocessing of one of 
his finest performances. 



Yes, now you can choose from exciting new releases . . . 
Current best-sellers . . . beloved all-time favorites ... in- 
cluding RCA Victor's world-renowned RED SEAL records! 

Enjoy thrilling performances by great classical artists such as 
Van Cliburn . . . Rubinstein . . . Munch . . . Reiner . . . and 
scores of others — ^selected for you from virtually the entire 
RCA Victor catalog! ^^^^.^ ^OU DO 

Write the number of the record you want for only lOc (to lielp 
cover postage and handling) on the attached postage-free 
card. Then iill in the numbers of 4 more records you want. 
They will be sent 10 you for 10 days' FREE home listening, 
and a trial membership will be reserved for you. You may keep 
the 4 records for only $1 (plus a small handling and postage 
charge) if you accept the membersliip and agree to purchase 
only five additional records during the year ahead. Otherwise 
return the 4 records ai our cost and your reservation will be 
canceled. Tlie record you have selected for lOc is yours to keep 
ill any case! 

Any 4 of these brand-new RCA Victor records may ordi- 
narily range in price from $10.16 (for I'opular — regular hi-fi) 
to S23.92 (for Classical— stereo) based on a recent survey* 
in ten U.S. metropolitan areas. Yet you get ALL 4 FOR ONLY 
SI when you accept your trial membership! 

MEMBERSHIP GIVES rOU ALL THESE BENEFITS 
You Choose From the "Cream" of the RCA Victor Catalog — and 
all Club records are brand-new, never before played, fully 
guaranteed 10 comc to you in perfect condition. 
You Receive FREE the colorful monthly magazine, Reader's 
Digest Music Guide. 

You Have A Club Charge Account — you pay for records after 
you get them and while you are enjoying llicm. Members' 
prices arc always shown in the Music Guide (usually $3,98 or 
$4.98 — Stereo $1 extra) plus postage and handling. 
Yau Choose 1 FREE Record as a Dividend for every two records 
you take after fulfilling your introductory agreement. Free 
records arc exactly the same quality and value as those you 
purcliase, and you have a wide choice from many hundreds 
that will be offered. 

SIND NO MONEY NOW 
You will be sent the record you select for lOc — an.l the 4 more 
records you choose to play FREE— If you ;ict at once while this 
Special OITer remains open. Fill in the attached postage-free card 
and mail it today! If card has been removed, write directly to: 
RCA Victor Record Club 
c/a Reader's Digest Music, Inc., Pleasantville, New Yark 

Tmks- IfADiO CORPORAtlON OF AMERICA 
*A survey, by an Independent organization, showing 
prices paiu tor comparable records will be Benton request. 



ClUCt.E 7(> <).\ UliADEU-.StH VICE CAKi) 



Fehkuaky 1963 
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No, Music-Lover — take heart. Live music is here to stay. But when recorded music can be so perfectly played back 
that even experts- can't tell the dilTcrencc from a live performance, this is big news for those who love music, live or 
otherwise. For three years now, thousands of discriminating listeners have attended concerts of the Fine Arts 
Quartet, sponsored jointly by the manufacturers of Dynakit amplifiers and AR speakers. Performances were so 
arranged that the audiences were alternately listening to live and recorded portions, without prior announcement 
as to which was which. These are typical comments of recogfiized experts: 

C. CI. McProud, editor of Audio reported: "We must admit that we couldn't tell when it was 
live and when it wasn't." lite Herald Tribune referred to 'awesome fidelity." Record reviewer 
E. T. Canhy wrote: "My eyes told me one thing, iny ears another." Ralph Freas, audio 
editor of High Fidelity, wrote: "Few could separate tlie live from the recorded portions," 

When reproduction and reality cannot be separated, the reproducing equipment has achieved the top-most practical 
level of quality. And when that equipment is so moderately priced as Dyna Mark 111 amplifiers and PAS-2 pre- 
amplifiers, the obvious conclusion is that you can spend more money but you can't get higher quality. Anybody 
can build a Dynakit, including you, Music-Lover. And you can be confident that it will work well with performance 
indistinguishable from the original source of sound. 

All Dynakits arc designed with top performance as the primary objective. In any power range, mono or stereo, 
the established excellence of Dynakits is assured. If Dynakit's superior engineering, high quality parts and functional 
layout give you such line performance that you can't tell the difference, why pay the difference? 

A New Notk of Ei hgasc k i or Your Dynakits: Handsome accessory satin-tone from panels and die-cast 
knohs install easily on all past and present prcamps and tuners. Sidc-by-side or stacked, the effect is that of a 
single harmonious unit. Brackets arc included for easy panel-mounting in a cabinet. See them at your dealer. 




DYNACO, INC. 3 -SI 2 POWriTON AVE., PHILADP-LPHl A 4. PA- 

CABLE ADDRESS : DVNACO PHILADELPHIA ' Wrhe jor t^^mpkie descripsh^i' }is.frimtrf 

CIttCLiC 35 ON READEK-SERVICK C\ttU 

Ifi High Fidelity Maoazine 
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the ultimate in sound reproducers 



• Unapproachable for record protection and 
sound quality 

• Cannot scratch records— even if "dragged" 
across grooves 

• Ultra-light, flawless tracking— even if table 
is tilted! 

• New"plug-in" cables for easiest mounting 
— no soldering 

Tlic Sliurc Studio Dynciic integiaicd lotic 
arm and cartridge has long been recognized 
as a unique coniribuiion to highest fidelity 
coupled with unparalleled record protec- 
tion. The new Model M222 and M226 
Studio Sieieo Dyneiic arm is significantly 
impioved in many imporiani respects at 
no increase in price: tracking force lias 
been lowered to an ultra-light V4 to • '/i 
grams. Compliance is an astounding 22 x 
lO^cm. per tlync! New plug-in cable makes 
for easy, solderlcss mourning. Precision 
.0005" diamond tip. 

The Studio Stereo Dynciic arm's no- 
sci aich feature has been the talk of every 
hi 11 show since its introduction — does 
away with the major cause of ruined rec- 
ords once and for all. Has actually been 
artificially stopped in tests to "skip'" back 
and play the same groove over and over 
maiiy thousands of times without audible 
dantage to the groove. 

Out-front needle makes it ideal for nlusic 
lovers to "index" records. Instantly change- 
able stylus requires no tools. 

Model M222 for 12" records, Model 
VI226 for 16" records. Complete assembly 
includes Arm, Cartridge, Stylus, Plug-in 
Cable. S89.50 net each 



STUDIO* 




MODEL M222 and IVI226 integrated tone arm and cartridge 
. . . cannot scratch records . . . tracks at 3/4 grams 




SPECIFICATIONS FOR MODELS M222 and M226 


TRACKING FORCE 


Vi to 1.5 grams 


FREQUENCY RESPONSE 


20 to 20,000 cps without "break-up" 


CHANNEL SEPARATION AT 1000 cps 


Over 22.5 db 


SENSITIVITY: OUTPUT AT 1000 cps 


4.5 mv per channel 


RECOMMENDED LOAD IMPEDANCE 


47,000 ohms per channel 


COMPLIANCE (VERTICAL & LATERAL) 


22.0 X 10-5 cm per dyne 


INDUCTANCE 


400 millihenrys 


D. C. RESISTANCE 


600 ohms 


STYLUS 


.0005" diamond 





N22D 



IMPROVEMENT STYLUS 

FOR MODELS M21 • MEta • M216 • M3D • M7D • M3/N21D • M7/N21D 

Now, you can upgrade your older model Shure Stereo Dynetic integrated tone 
arm and cartridge to equal the lighter tracking, higher compliance, improved 
channel separation, and superior record protection of the new Shure M222 and 
M226 Studio Stereo Dynetic units. Simply by replacing your old stylus with the 
N22D, the performance of your Shure integrated arin will be audibly improved. 

Because the N22D is interchangeable with the N21D, you may wish to use 
this stylus as a replacement for the N21D in M7/N2ID and M3/N21D Car- 
tridges. This is an ideal means of improving the performance of these cartridge? 
to track at forces of IVi grams or less. (However, the N22D Stylus will not 
function at forces gieaier than 1V4 grains!) 

Compliance becomes 22.0 x 10 * cm/dyne, separation ovc 22.5 db at 1000 
cps, tracking froin to 1.5 grams. With .0005" diamond. S24.75 net, including 
counterweight for reducing tracking force of Models M212 arnl M216. 

LITERATURE: SHURE BROTHERS, INC. 222 Hartrey Ave., Evanslon, Illinois. DEPT. hf-b 

Paicmcd and otiicr pmciii> poiulin",:. 
CIUCLK XT «)>■ KK.ADKK-SliKMCi; CAUl) 
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THE SPOTLIGHT'S ON 
CONCERTONE 605 




A new standard of perfection 
from Concertone 

Concertone introduces a new standard of perfection in professional quality- 
tape recorders. The 605 brings you the ultimate in advances of the state 
of the art in tape recorder engineering. ■ Never before have so many 
features and so much professional quality been packed into one recording 
instrument... and for such a low price! 

IN THE SPOTLIGHT: 

• Precision plug-in head assembly: Includes four precision heads. 

• Separate microphone and line controls: Input can be mixed! 

• Delay memory control circuit: Never spill or break tape! 

• Automatic glass tape lifters: Including electric cue feature! 

• Sound on sound and add sound : With convenient front panel switch ! 

• Solenoid operated brakes: For fast, sure action! 

• Three motors: Includes 2-speed hysteresis synchronous drive. 

• Automatic rewind: Fast rewinds at end of tape. 

• All electric push button operation : Remote control optional. 

• Reverse O Matic®: Play tape from end to end and back automatically! 

• New magnetic heads: Ferrite erase, laminated and lapped. 4-track has 
no reverse channel cross-talk. 

• Frequency response: 7.5 ips 50-15 KC ±2 db. 

• Wow and flutter: Less than .29^1 R.M.S. at 7.5 ips. 
(Model 605 availability, October, 1962.) 

(Broadcast Version Model 607: 19" x 14" in size; special plug-in 
transformers! Availability, January, 1963.) 

For complete details of the versatile performer, write to: 

AMERICAN CONCERTONE, INC. 

A DIVISION OF ASTRO-SCIENCE CORPORATION 

9*49 WEST JEFFERSON BOULEVARD • Cltl.VER CITY. CALIFORNIA 



AMERICAN CONCERTONE, INC. 

9449 West Jefferson Boulevard • Culver City. California 

ATT: Dept. HF-263 

Please send me complete information on the new Concertone 605: 







ixl 
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|_ city 



FOR EXPO^.T: J. D. Marshall, Inc., 170 W. Washington St., Chicago 2, III. 
CIRCLE 6 0^ READER-SERVICE CARD 
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More Mahler by Walter? 
Sir: 

Many readers of High Fidflity have 
campaigned for the release on discs of 
important historical broadcasts from the 
Metropolitan Opera, and I wish to put in 
a plea for the similar release of other 
unique musical performances. 

What particularly concerns me is that 
the late Bruno Walter died before he 
could make studio recordings of all the 
symphonies of Mahler and Bruckner. 
Here in Australia 1 have heard some 
Voice of America tapes of public con- 
certs conducted by Walter, and I cannot 
help feeling that there must be either 
official or private tapes of broadcasts of 
Mahler and Bruckner symphonies which 
he did not record for Columbia. 

I for one would be grateful to own a 
monophonic Mahler Third, Sixth, Sev- 
enth, or Eighth under Walter, however 
poor the sound. 

Reverend E. J. M. Millar 

Victoria 

Australia 

Columbia recorded every Mahler sym- 
phony which Bruno Walter performed 
with the New York Philharmonic, and 
these records have all been issued (the 
Ninth with the Columbia Symphony). 
Unfortunately, Walter never led the or- 
chestra in the four Mahler symphonies 
mentioned by Mr. Millar, and it seems 
very doiibtfnl, therefore, whether his in- 
terpretations of these works were ever 
broadcast, let alone taped. Columbia has 
just issued a new stereo version of the 
Mahler First under Walter, and his 
recording of the Bruckner Seventh is 
promised for release later in the year. 

An A for Excerpts 

Sir: 

Angel Records is to be congratulated on 
its well-received Iphigenie en Tauride 
and Damnation dc Faust excerpts on one 
stereo disc. Let us hope to have, in the 
near future, excerpts from Werlher, 
Louise, Herodiade. Les Troy ens. La 
Juive, The Merry Wives of Windsor, and 

Continued on page 22 
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+0 -74 db from 1 to 1,000,000 cps.That's the band- 
width of the new Harman-Kardon Citation A— the world's 
first professional Solid State (transistorized) Stereo Con- 
trol Center. It is totally new in concept, design and per- 
formance. When you hear it, you will share the experience 
of its creators— the experience of genuine breakthrough 
and discovery; the experience of hearing music as you've 
never heard it before. Citation A represents a towering 
achievement for Stewart Hegeman and the Citation 
Engineering Group. It will change all of your ideas 
about the reproduction of sound. Visit your Citation 
dealer now for an exciting premiere demonstration. 



For more complete technical information on 
Citation A write to the Citation Division, 
Dept. HF-2, Harman-Kardon, Inc., Plainview, N. Y. 
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BOCfEN's new stereo components 
receive highest praise from 
HIRSGH-HOUCK, leading independent 
consumer test laboratory. 



RP60 Receiver 



"The stereo performance of the RP60 was excep- 
tional. Separation was more uniform with fi-e<]uency 
tlian we have ever seen on a multiplex tuner. In par- 
ticular we were pleased to see that the separation was 
nearly 20db at lOKC and 17db at 15KC. This is sub- 
stantially better than we measured on a number of 
quite expensive FM multiplex tuners. 

"Also the frequency response was more uniform 
than that of any other FM tuner we have ever meas- 
ured, being better than ± 0.5db fi-om 20-20,000 cps. 
The hum level of the tuner was — 59dli, which ap- 
proached the lesidual hum of our Boonton generator. 
We have never measured hum less than GOdti. 

"From a functional standpoint, the RP60 is well 
conceived and executed. The styling is attractive, and 
complete control facilities are obtained without exces- 
sive cluttering of the panel with controls. The phone 
jack on tiie front panel is an excellent idea and worked 
well. Wo particularly liked the fact that the listening 
volume with low impedance phones was comfortable, 
and the series resistors in the phone circuit eliminated 
the background hiss and hum which so often plague 
the user of phones with a power amplifier. 

"The Stereo Minder works well. This, or some 
equivalent, is an absolute necessity in a stereo tuner 
or receiver, and some otherwise excellent tuners are 
rendered nearly useless for stereo broadcasting condi- 
tions by the lack of an indication of the presence of a 
stereo transmission. 

"The RP60 (or RPF60) is a basically excellent 
unit." 

HIRSCH-HOUCK REPORT #EFGMP-45l-FF 




$299.95 



TP250 Tuner 

"The simplicity and functional design of the 
TP250 arie exemplary. This is a tuner which any 
layman or housewife can operate without diffi- 
culty. It is difficult to criticize its performance, 
since it proved to be an exceptionally listenable 
tuner. It was noticeably superior in sound (on 
stereo bioadcasts) to some much more preten- 
tious and expensive tuners. This may be attrib- 
utable to the low distortion, excellent separation 
and non-critical tuning. 

"Stereo separation is excellent through the 
midrange, being 25db or better from SOOcps to 
9KC. It is belter than average up to lOKC. 
where it is most needed." 

TJIRSCH-HOUCK REPORT #FG-4.'>0-FF 




$159.95 



ncceivers, amplififrs. lutiers from $99.95; Tiirnlablcs fi-om S59.95. Wiilc for Tree BOGEN S(creo High Fidelity component.'! catalog 

J^lj LEAR SIE6LER, INC. 



COMMUNtCATIONS DIVISION 
DESK H.2_ PARAMUS. N. J. 

tIkCLE 22 0> UEADKH-SEUVICL CAH» 



r-kircd tiLtaiiTLv iiiciieai in ttg trc?T. 
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Ttad'iloinl 
Patrician 800 
tlliistrnlcd wiih inaiching 
Coiiiessa equipment 
console. In walnut, 
mahoganj or 
clierry fimshts. 





,a complete new collection of high fidelity loudspeaker systems and matching equipment consoles 



The Patrician 800, like its famous pred- 
ecessors, is devoted to the reproduction 
of sound with absolute honesty. It speaks 
only when spoken to . . . with a voice that 
is no more spectacular — and no less so — 
than the music it is asked to duplicate. 

As a result, the Patrician 800 is some- 
what larger than most other speaker sys- 
tems—even to its extraordinary 30-inch 



woofer— simply because a system of this 
magnitude is required to reproduce the 
deepest musical sounds accurately and 
without compromise. 

In appearance, the Patrician 800 
achieves a new standard of elegance in both 
Traditional and Contemporary designs 
... for this system was conceived as the 
ultimate reflection of your good taste in 



fine music and superb home furnishings. 

We invite your critical appraisal of the 
entire new Patrician loudspeaker collec- 
tion at your nearby Electro-Voice high 
fidelity demonstration center. Or we will 
be happy to send a catalog on request. 




ELECTRO-VOICE, INC., Consumer Products Division, Dept. 234H, Buchanan, Michigan 
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NEW VELOCITONE MARK II 

why it's the finest stereo cartridge i 
you can use with your record changer i 

It isn't as if the new Mark II won't woi k wonders with your transcription turn- i 
table and arm. That it would. But, matching a cartridge to a record changer is | 
the far more challenging problem. It's a tougher nut to crack. 

Here are some of the problems. You can select one of those ultra-high-conipMance 
magnetic cartridges that track at a gram or two. Now what? ^ 

Says Joe Marshall, noted authority in the January, 1962, issue of High Fidelity: 
"An attempt to reduce needle pressure with, an arm not designed for tow needle | 
pressure will usually result in high distortion dtie to loading the needle with the \ 
mass and friction of the arm." 

And in the April 7, 1962, issue of Opera News, Conrad Osborne observes: "The 
thing to be sure of when seeking a new cartridge is that the compliance . . . suits 
the characteristics of your tonearm. A cartridge with extremely high compliance 
will not necessarily turn in better performance with, arms on changers, or with 
7nanual turntable arms ref/uiring fairly heavy stylus pressure . . ." 

Now let's take a look at the Velocitone Mark II. Compliance: 5.5 x 10-6 cm/dyne, 
designed to track at from 2 to 4 grams. Perfect! Also because it is a ceramic 
transducer, you can play it with an unshielded motor — in an intense magnetic 
field — without a trace of magnetically induced hum. Fine! But, how about fre- 
quency response, output, channel separation? How does it perform? 
The usable response of the Mark II extends from 20 to 20,000 cycles — ±ldb to 
17,000. And it has better than 30db channel separation. What's more, it is sup- 
plied with plug-in, matched equalizers so that it functions as a constant velocity 
transducer, and can be fed directly into the 'magnetic' phono inputs of anv stereo 
preamp. Universal terminal plug eliminates soldering to arm leads. 
Its output is in the order of llmv per channel. You can 
operate your amplifier with lower gain settings and 
with less power, resulting in improved signal-to-noise 
ratio, lower distortion. What more could you ask? 
The Velocitone Mark II is priced at $22.25 with two 
0.7-mil diamond styli ; $19.25, diamond/sapphire ; 
$14.75, dual sapphire. Ask your hi-fi dealer to show 
you and demonstrate the new Velocitone Mark II. 

SONOTONE CARTRIDGES 

Sonolone® Corp. • Electronic Applications Olv. • Elmslord. N. Y. Canada: Atlas Radio Corp.. Ltd.. Toronto 
Cartridges • Speakers • Tape Heads • Microphones • Electron Tubes • Batteries • Hearing Aids 
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LETTERS 

Conliiiiieil from page 18 

May Nighl, as well as parts of lillle- 
known operas by Verdi, Bellini. Donizetti, 
Rossini, and Meyerbeer. All these works 
contain good arias, ensembles, and 
orchestral pieces. 

Athen Mariiii 

Quebec 

Canada 

We agree thiil the excerpl apitroiicli 
makes u good deal of sense for many 
off-lhe-healen-lruck operas. 1 1 works in 
concert form too — as witness the highly 
snccessfitl perjomuince in New York this 
season of the last act of Massenet's Don 
Quichotle, Act IV of Les Huguenots, 
and excerpts from Diikns's Ariane et 
Barhc-Blcue conducted hy Robert Law- 
rence. I ncidenlally, a fine selection of 
excerpts from Massenet's Werther An.? re- 
cently been issued hy RCA Victor. Our 
reviewer gave good nuirks to the inter- 
pretation of Rosalind Elias, Cesare Siepi, 
and other members of the cast. 

Kc-cord Ki'viens Indexed 

Sir: 

I find your magazine highly readable and 
iilways informative. One of my favorite 
sections is "Records in Review."" which I 
scriilinize closely each month. I find it 
indeed unfortunate that, at present, these 
reviews are of little lasting value to me 
since there is no yearly index published. 
I realize, of course, that you publish the 
collected reviews in hardbound edition 
each year, but ihis requires the sub- 
scriber to duplicate his collection of re- 
views at a bothersome expense. 

I feel an annual index of reviews would 
be a great boon to the faithful reader of 
your publication. 

Liicien B. Lind.sev 
Pebble Beach, Calif. 

Interested readers can find record reviews 
of High FiDei ity and other magazines 
indexed in the Index of Record Reviews 
(published by Polarl, 20115 Conlhiirn 
Avenue, Detroit 5) and in the Music 
Index (hiforniaiioiis Services, Inc.. 10 
West Warren A venue, Detroit I ). These 
volumes ore available in many libraries. 



HiKh Fiilelit.v. February 1963, Vol. 1.1. No. 
2. Published monthly by The Billboard 
Piibli<ihrn{! Co.. publishers of Billboard. 
Vend, Amusement Business, and American 
Ariisi, Telephone; Great Barringion l.'OO. 
Member Audit Bureau of Circtilations. 
Editorial Curre.>iportdcnre should bv ad- 
dressed to The Editor. High Fidelity, Great 
Barrington. Mass. Editorial contribiilions 
will be welcomed. Payment for articles 
iicccpled will be arranged prior to puhlicii 
lion. Unsolicited manuscripts should be 
accompanied by return postage. 
Siit>^cript)nns; Subscriptions should t>c ad- 
dressed to High Fidelity, Great Barrington, 
Mass. Subscription rates: Anywhere on 
Earth. 1 year, S7; 2 years. SI 2; 3 years, 
Sl6. Single copies 60 cents. 
Chanee af address notices and undelivered 
copies (Form 3.^79) should be addressed to 
High Fidelity, Subscription Fulfillment De- 
partment, 2160 Patterson Street, Cincinnati 
14 Ohio. 
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IF YOU WANT BETTER, 
CLEARER AND 
MORE NATURAL SOUND . . 
USE SOUND JUDGEMENT! 



There is only one way to build a tape recorder 
that gives the clearest, best sound. You must start 
with the very best components and line, exacting 
workmanship. These are basic. 

Specifically, you must choose a motor with 
enough power and it must be synchronous. You 
cannot skimp on the cost of this motor. Only a 
synchronous motor provides the necessary motion 
for flawless operation without noticeable wow or 
flutter. 

Your tape recorder requires other essentials, 
too. The amplifiers must have the least possible 
distortion and the best possible frequency response. 
They must be designed for the least possible service. 
They should have military-type printed circuits. 
These circuits provide contact at all times, do not 
break down, and are easily serviced when necessary. 
The components must be reliable. They should have 
a rating of a multiple of the actual voltage or am- 
perage required. Components such as these are ex- 
pensive. But, economy here is false economy . . . 
and false economy leads to big service bills later on. 

Your tape recorder must also be light and 
compact for easy carrying. Total weight should be 
around 20 lbs. which allows for inclusion of all 
operating features needed for ideal performance. 

The magnetic heads for your recorder are, 
of course, most important. The recorder manu- 
facturer must build these carefully with the precise 
gap needed for optimum performance. The position 
of the heads must be adjustable to within a few 
thousandths of an inch. This will keep the two or 
four recording tracks within established standards. 
These finely designed magnetic heads should also 
resist the abrasive action of recording tape. This 



prevents their being worn out in a short period 
of time. Consequently, they will last for many 
thousands of hours of recording pleasure. 

Your recording instrument must also have a 
tape transport system that is smooth and reliable. 
The transport system should give you an immedi- 
ate change of speed, without wearing out or break- 
ing down. It must give you minimum tension and 
use only precision-built components. These quality 
components should be the result of months of re- 
search and testing by the finest staiT of tape re- 
corder engineers . . . engineers who could not be 
duplicated for any amount of money. Here again, 
any economies can lead only to poor performance. 
And, poor performance does not result in clear, 
natural sound. 

A word about the personnel who design and 
construct your tape recorder. They should consist 
of a great number of qualified engineers (average 
key personnel length of employment is 18 years!) 
^iOrking along side of skilled craftsmen, artisans 
and assembly people — all of whom own a share 
in the manufacturing company. This concept of 
"everyone a co-owner" results in a deep personal 
interest in the design and manufacture of a prod- 
uct. And it means unchallenged quality for you. 

As a final touch, your quality tape recorder 
should have the fine styling suited to any decor 
or for installation into any quality hi-fi system. 
Its Case, knobs and top plate must be sturdy. This, 
too, guarantees many hours of uninterrupted, 
pleasurable performance. 

Now you have your tape recorder! More ac- 
curately, you have a TANDBERG TAPE RE- 
CORDER. There is no outward, apparent difference 
between a Tandberg and others . . . but there is 
a FUNDAMENTAL difference. The Tandberg tape 
recorder superficially may look like others. But, 
when you check all the components mentioned 
above the differences are enormous! The superior 
quality is evident. 

The Tandberg runs smoother. It is more 
reliable. IT DOES PRODUCE DISTINCTLY 
BETTER, CLEARER, MORE NATURAL SOUND. 



^Details about Tandberg Tape Recorders 




MODEL 74 

Complete Stereo Music System. 
Features: 3 speed, 4 track 
stereo record, stereo playback 
with a power amplifiers and 2 
built in speakers. 

Lisi $399.50 



MODEL 64 



Stereo Record /Playback Deck. 
Features: 3 separate heads, 
monitoring on tape, multiplex 
input, 3 speeds, automatic tape 
stop, sound-on-sound. Remote 
control start-stop available. 
_ List $498.00 



MODEL a 

Monaural Record/ Playback. 
Features: 2 speeds, 2 heads, 
power amplifier, built-in 
speaker. In 2 track or 4 track 
models. Remote control start- 
stop, fast rewind. 

From i2l9.S0 



of America, Inc., P. 0. Box 171, 8 Third Ave., Petham, N. Y. 
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in your concerto? 

. . . then "bargain" recording tape's no bargain. 



No doubt about ii ! Something's wrong with record- 
ing tape tliai carries a bargain-basemeni price, an unknown 
name. They're sure signs tlie tape would tlunk some or many 
of the more than 100 quality tests that '"ScoTCfi" Hrand Re- 
cording Tapes are required to pass to assure llawlcss sound. 

Coating and backing thicknesses of "Scotch" Recording 
Tapes, for example, are held to microscopic toler- 
ances — especially important in today's 4-track 
stereo. Tliis uniformity not Only guards against 
crack-ups in sound, it assures wide dynamic 
range, identical full tidelity recording properties 
throughout every leel, reel after reel. 

High potency oxides used in ""Scotch" Taf)cs 
permit thinner, more tiexible coatings that make 
intimate head-to-tape contact a certainty for 



maximum frequency response. Exclusive Silicone lubrication, 
impregnated throughout the oxide coating, ensures smooth 
tape travel. This completely dry lubricant protects recorder 
against head wear and actually extends tape life. For your 
recording anil listening pleasure, step up to the tape profes- 
sionals prefer: "ScoTCn" rtRAND. 



Scotctl 



I 



On Scotch^ brand Recording Tape, 
you hear it crystal clear! 




MT'in (hi:; TtiE riAiU OCtiiiM AHt HEailTCm 
NC A M>NiiF*( Tg^4N0 ro.. SI. PAUL 19. MINN. 
,. CaHJtDat LOnOOI*. OfiTAniO. QlQbS, CO 



magnetic Products Division 
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This Fisher tuner 
outperforms all other makes 
regardless of price. 



Then how good 
is this Fisher tuner 
for $50 more? 



LlUiiuiiMUj .liUJ JP 
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The Fisher FM-IOO-B FM Stereo Multiplex wide-band tuner, $249.50* The Fisher FM-200-B FM Stereo Multiplex wide-band tuner, $299.50* 



You don't have to buy the costliest Fisher model to obtain bet- 
ter FM tuner performance than any other high-fidelity com- 
ponent manufacturer can offer you. 

The Fisher FM-IOO-B is just one step up in price from 
the least expensive Fisher FM Stereo Multiplex tuner, yet it 
yields to no other available brand in sophisticated Multiplex 
circuitry, nor in the ability to receive even the weakest and 
most distant broadcast signals with optimum noise suppres- 
sion, interference rejection and audio fidelity. 

The specifications achieved with the high-gain GOLDEN 
CASCODE front end (three tuned circuits), five wide-band IF 
stages and four wide-band Mmiters are nothing short of spec- 
tacular: 0.6 microvolt sensitivity for 20 db quieting at 72 ohms 
(1.8 microvolts IHFM); 70 db signal-to-noise ratio (100% modu- 
lation); 60 db alternate channel selectivity; 2.2 db capture ratio 
(IHFM)j 0.4% harmonic distortion at 100% modulation. But 
the most remarkable feature of all is the exclusive STEREO 
BEACON, the ingenious Fisher invention that automatically 
lights a signal to show whether or not an FM station is broad- 
casting in Multiplex and automatically switches the tuner to 
the required mode of operation. Mono or Stereo. 
It took Fisher to improve on Fisher. The FM-200-B tuner is 
unquestionably an even more advanced instrument than the 
FM-IOO-B, well worth the price difference of $50.00 to the 
perfectionist. An additional tuned circuit (a total of four) 



plus two of the new Nuvistor tubes in the front end, one more 
limiter (5 instead of 4) and a specially designed cathode- 
follower audio output result in the following subtle improve- 
ments in specifications: 0.5 microvolt sensitivity for 20 db 
quieting at 72 ohms (1.6 microvolts IHFM); 74 db signal-to- 
noise ratio (100% modulation); 64 db alternate channel selec- 
tivity; 1.5 db capture ratio (IHFM); 0,3% harmonic distortion 
at 100% modulation. 

In addition, the FM-200-B incorporates not only the STEREO 
BEACON feature but also the exclusive Fisher MICROTUNE 
automatic frequency control system. 

THE FISHER 



FREE! $1.00 VALUE! The new 1963 edition of The 
Fisher Handbook, a 40-page Illustrated reference 
guide. Idea book and component catalogue for cus- 
tom stereo installations. 
Fisher Radio Corporation 
21-2 5 44th Drive, Long Island City 1, N.Y. 
Please send free 40-page Handbook, complete with 
detailed specifications on Fisher FM Tuners. 



FIHHER 

HANUBOUK 



Name 

Address- 



City_ 



_2one_ 



_State_ 



WALNUT OR MAHOCANV CABINET, S3< 95. METAL CABINFT. lis. 95. ICO KLiChTLv HICHEn 



>t iMt WA» WEST 



riSMER RADIO INTER 



iHAL.INC., LOHO ISLAND C'Tlf J , N . V, C* H AO A. TRI-HL AS90CI ATtS , LTD- . WltLO WpALt. ONT, 
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from 
the professional 
viewpoint 




Magnecord Ranks Highest 

Above the sound and fury of the market 
place, one tape recorder is outstanding. And 
that tape recorder is Magnecord, for years 
the choice of professionals. 

The incomparability of the Magnecord 
728-748 Series (pictured above) deserves the 
consideration of those who demand the 
ultimate in audio tape recording, including 
Stereo, of course! With a Magnecord you, 
too, will add the professional touch to sound. 

jor additional iiiformalioyi write: 



ctgn e cord 

SALES DEPARTMENT 



MIDWESTERN INSTRUMENTS, INC. 
P. 0. BOX 7509 / TULSA 35. OKLAHOMA 
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i\0'l i:S TKOAI ABROAD 

Coniiitiiett from pafte 24 

At a lime when most 
i till Ian record com- 
panies (or Italian dis- 
trihiitors of foreign 
records) are complain- 
ing about bad busi- 
ness, there is one 
kind of record that has proved consist- 
ently profitable here. This is the so- 
called disco Ic'llt'rciiio. the equivalent of 
the Anierican "spoken word" recording. 
The nonmusical disc has obvious advan- 
tages for record companies in costing 
relatively little to produce — no orchestra, 
often no royalties, etc. Repertoire is 
practically unlimited, the chance of com- 
peting versions is slight, and there seenis 
to be a steady public for literary fare. 

Few of the records lose money, and 
some have been rimaway best sellers. 
Official figures are a state secret in Italy, 
but reliable rumors insist thai a Cctra 
"conipaci" of actor Arnoldo Foa read- 
ing Lorca's Luiiuiii for lf;iiiuio (with a 
guitar occasionally strumniing under- 
neath) has sold upwards of two hundred 
thousand copies. A couple of years ago 
a special company, the Istituto Intcr- 
nazionale del Disco, was formed to make 
spoken records almost exclusively. A 
good deal of its program — like Cetra's — 
has been random, including everything 
from Leopardi to Truman Capote: its 
biggest success has been a complete 
recording of the New Testament, with 
each Gospel read by a different (anony- 
nious) actor. At a price of about one 
hundred dollars per album, the Istituto 
has sold more than three thousand sets. 
Cctra promptly made its bid for a similar 
market with a recording of IJanle's 
Inferno, first instalhucnt in what is to 
be a complete Diviiiii Coiiiiiicdiii. 

Now RCA Italiuna is following suit, 
with a series of recordings of poets 
reading their own works. Italy's lead- 
ing poets — Eugenio Montale. Ciiuseppe 
Ungarelti. and the Nobel prize winner 
Salvatore Quasimodo — have already ap- 
peared before the microphones. One of 
the leading writers of the younger 
generation. Pier Paolo I'asolini. wrote a 
poem especially for his record debut, 
making the disc a double first edition. 

The director of the RCA series. I'aolo 
Ucrnobini, has great hopes for the future 
and would like eventually to commission 
miniature plays for recording, a kind of 
microgroove iheuire de poclie. Mean- 
while, the Istituto Intcrnnzionale del 
Disco is engaged in an extremely im- 
portant project in the field of recorded 
theatre: this organization is gradually 
bringing out the plays of the celebrated 
Neapolitan actor-playwright Eduardo de 
Filippo, with the author himself taking 
major roles. First to appear was the 
charming Naiale in Casn Ciipielln 
("Christmas at the Cupiellos' "). and a 
few months ago this was followed by 
Filiimeiia Mariiireino, a play which 
Eduardo wrote for his sister Titina. This 
unforgettable actress was forced by ill- 
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Here's how 
a really advanced 
stereo control amplifier... 




becomes this simple to use! 




The new Fisher X-101-C: sophisticated 
stereo design with the new 'basic' look. 

Even without the dramatically new arrange- 
ment of controls, this would still be by far 
the most advanced single-chassis inte- 
grated stereo control-amplifier in its power 
class, That much is assured by its perform- 
ance. Its Hinged Control Desk, however, 
makes it the first genuine alt-family ampli- 
fier In high fidelity history. 

For the audiophiles in the family, the 
X-lOl-C incorporates comprehensive con- 
trols of the utmost versatility. But for im- 
mediate enjoyment of stereo by even the 
least technically-inclined members of the 
family, only the 'basic' controls (Program 
Selector, Stereo/ Mono Switch and Volume 
Control) are in view. The other controls - 
those that are not absolutely essential for 
instant use of the amplifier— are concealed 
behind an attractive, hinged cover. The 
result is the most uncluttered appearance 
and the most functional operation ever 
achieved in a stereo component - as well 



as the end of all uncertainty on the part of 
the non-technical music lover. 

The X-lOl-C Is rated at 60 watts IHFM 
Music Power (30 watts per channel) and 
features several important innovations in 
addition to its Hinged Control Desk. The 
exclusive Fisher Tape-Play System, for ex- 
ample, permits full use of all controls dur- 
ing tape playback and yet retains the 
convenience of monitoring while record- 
ing. A front-panel jack is available for the 
connection of headphones, and a special 
switch can silence the main speakers while 
the headphones are in use. A revolutionary 
new circuit development permits direct 
connection of a center-channel speaker 
without using an additional amplifier! 

See and hear the new Fisher X-lOl-C at 
your nearest dealer. Even the briefest dem- 
onstration will convince you of its superb 
engineering logic and brilliant perform- 
ance. Price: $199.50*. The new X-IOO-B 
stereo control-amplifier, an improved 50- 
watt version of the famous X-lOO, $1 69.50*. 



The X-202-B, a highly advanced 80-watt 
stereo control-amplifier, $249.50*. 
The X-IOOO, world's most powerful single- 
chassis stereo control-amplifier (110 
watts), $339.50*. 



FREEI ^1.00 VAIUEI The new 
1963 edition of The Fisher Hand- 
book, a lavishly Illustrated 40- 
page reference suide, Idea book 
and component catalogue for 
custom stereo Installations. 

FISHER RADIO CORPORATION 
21-2S 44th Drive 
Long island City 1, N. Y. 
Please send free 40,page Handbook, complete 
with detailed specifications on all Fisher stereo 
controt-ampiifiers. 



FI8HEH 

HANDBOOK 



Name 

Address. 



City Zone State 

IT oita 



THE FISHER 



*P.t«LT.»l? SLiOn 



NTf BNATIOMAL, INC , IOmO island CItV 1, N. V.CAHAOAi Tlll.TEl. ASSOCIATES. LTO.i WILIOWOaLE. OnT. 
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Alice 
SONY land 





The whole wide world is open to every little Alice 
(and her Mother and Dad) with the newest 
wonder from SONY land. A personal television 
set — Micro-TV. Throii^^h the creative genius of 
SONY'S transistor entrineering, Micro-TV be- 
comes more than just television. It becomes a 
magic carpet into a world of enchanting sight 
and sound. Micro-TV is truly portable TV, so 
amazingly light at 8 lbs. that e\en Alice can 
carry it with perfect ease, to any secret place 
she'd choose to watch, in- 
doors or out. Yes, even out- 
doors, and in the back of the 
car or on a boat, for Micro- 



RESEARCH MAKES THE DIFFERENCE 



TV operates equally well on its own recharge- 
able battery, an auto or boat battery and AC. 
And Alice can watch it close up, because 
Micro-TV is made for viewing at arm's length, 
without the intrusion of scanning lines, with 
a picture so bright and shai p and clear that 
it must be seen to be believed. Mici-o-TV is 
fully transistorized, with 25 transistors that 
will rarely if e\er fail. See it at your dealer's 
todav. Supply is strictly limited. Micro-TV 
5-303 W, list $22<).95; re- 
chargeable battery pack, 
luggage carrying case, 
auto accessory kit extra. 



i^ciid itt for your licrBonat copy of •'linitdy, thr IrnnnMor rndio". A delightful 

childrcti'H hoot.- i» full color, tltat telh the utorr/ of hoiv Irattsislor radios work. 
PlcaifC cti<:loKC ~^-^C for t>osla4/c and havdtittfl. 

Also ash to nee and hear the Worhl Famous SOXV all-tratislalorradioa. 

SONY CORPORATION OF AMERICA • 580 Fifth Avenue, New York 36, N.Y. 
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The Electronic Catalog of the Year 

BY POPULARH)EMAND! 



over 1,000,000 
new friends- 
amateurs, pros, 
hi-fi devotees, 

hams- 
have already 

sent for it! 



EASY 

TIME 
PAYMENT 

TERMS 
take up to 
2 years 

to pay 



284 PAGES 
OVER 10,000 ITEMS 



Partial list of products in our New 1963 Catalog 


• 


Amateur Radio 


• 


Public Address 


• 


Antennas 


• 


Radios 


• 


Batteries 


• 


Resistors 


• 


Boolcs 


• 


Tape Recorders 


• 


Capacitors 


• 


Test Equipment 


• 


Controls 


• 


Tools 


• 


Hi Fi 


• 


Transformers 


• 


Microphones 


• 


Transistors 


• 


Needles 


• 


Tubes 


• 


Phonographs 


• 


Wire 




roll CAN 
STILL GET 

RADIO 
SHACK'S 

GREAT NEW 1963 

Electronic 
CATALOG 



RADIO SHACK CORPORATION 



or you and 2 Friends 
MAIL CARD TODAY 

Yes, over 1,000,000 brand new friends have been added to the 
millions who shop regularly from Radio Shack's big catalog but we 
wont everyone interested in electronics to have this great money 
saving shopping guide so v/e've printed 500,000 more for you and 
your friends. Mail the card opposite today and get your share of the 
newer and better things in electronics in this fine new book. 

Whether you are a musi^: devotee, a radio ham, a professional 
operator, or just interested in the great world of communications 
as a hobby, you'll be excited and delighted with the vast assort- 
ment of precision-built, high-quality, guaranteed products in Radio 
Shack's famous catalog. And you'll save too as you never saved be- 
fore. Our easy credit terms make it convenient and simple to buy what 
you want when you want it and pay later. Mail the card opposite now! 

730 Commonwealth Ave. 
BOSTON 17, MASS. 
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ABOUT THOSE HEATHKIT PAPER BAGS 

. . . It's true there are fancier ways to package a kit, but 
there is none more functional or more money-saving. 
We look at kit packaging in its true light— to contain 
and safeguard parts . . . and the world-famous Heathkit 
paper bags in their protective cartons do just that, 
completely and economically. Result: 

YOU PUT YOUR MONEY IN PARTS WHEN 
YOU BUY HEATHKITS! The money we save in 
packaging your Heathkit enables us to put more money 
into its parts ... a place where it counts ... for better 
performance and longer life. Add this finer quality to 
the extra savings of buying direct from the Heathkit 
factory and you have the reasons for the world-famous 
Heathkit reputation for extra value. PROVE IT TO 
YOURSELF BY COMPARISON! 



HEATHKIT ALL-TRANSISTOR STEREO 
AMPLIFIER . . . the most advanced, the most power- 
ful .. . it makes $135 sound like a million! Transistors 
come of age in the new Heathkit AA-21 ... this amazing 
instrument uses 28 transistors and 10 diodes to deliver 
100 watts (IHFM) or 70 watts (Heath rated) for a superb 
dynamic range of 13 to 25,000 cps, + 1 db! Features 
include; complete freedom from microphonics, cool 
operation transformerless output, multiple feedback 
loops, circuit-breaker protection, 5-posifion dual con- 
centric input selector for "mixing" inputs, 5-position 
"mode" selector, and dual concentric volume, bass, 
and treble controls. Basic controls on front; secondary 
controls (tape-monitor input sw., speaker phase sw., 
loudness sw., and input level controls) are behind the 
hinged lower panel. 



Who is Heathkit? 

Heathhlt IS the Dloneet and world's larQesI manu- 
tacturer devoted exclusively to the design and 
manulacture of do-lt-voutselt electronic kils. All 
our eflorls are aimed at creating more htls, belter 
kitl. easier-lo-bulld kits. 



What are Hiathkili? 

Heathkils are electronic equipment in unassembled torm. 
All parts are packaged in convenient groups and a com- 
ptele. easy-lo-read. well-illuslrated instruction manual tells 
you how to put them together. Heath oilers over 250 Ms 
irom simple portable radios to big analog computers. 




Who builds HealhkKs? 

Millions build Heathlilts. People witil absoiuleiy 
no mechanical ability of i^nowiedge ot electronics 
as well as skilled electronic eiperts— all lind value, 
economy, tun. relaiation, and Pride ot accom- 
plishment In Kleathhits. You can too. 
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...comes the worlds most advanced amplifier 





EASY TO BUILD-EASY TO BUY 

The Heathkit AA-21 uses 5 circuit boards and 6 encapsulated 
component modules (70 resistors and capacitors, all factory 
wired and sealed) to make it easy to complete. 

Kit AA-21, 28 lbs., no money dn., $13 mo $134.95 

Assembled AAW-21, no money dn., $21 mo $219.95 




MATCHING AM/FM/FM-STEREO TUNER 

• Styled to match the AA-21 • Built-in stereo adapter • 16-tube 
broad-band circuit • Automatic FM stereo indicator • Adjust- 
able FM squelch • Phase control • Tuning meters 

Kit AJ-41, 27 lbs., no money dn., $11 mo $119.95 

Assembled AJW-41, no money dn., $18 mo $189.95 




Money Back i 
Guarantee 1 




FREE too PAGE 1963 HEATHKIT CATALOG 

Please Send My Free Heathkit Catalog: 



HMth CompdHf unCondiTloiiAlly puaiantecs ]hat t»t 
HCdIhIiil' ProdutI tsscmblfd In KcOfdtnte wi 
osy-lo-undFrsUPd tnflfv^tl«n manvm mutt 
Published YPFCiliCaiiont lor peiloimjncc oi yi 
chast pries wlH be Cherrfully r«lund«d 



our ' 




Name. 



Address - 
City 



-Zone- 



.State- 



The famous Heathkit guarantee 

This money back guarantee stands behrnd every Mealhidt. It 
guarantees that you are getting eQuipment ol the highest 
Quality that will provide years ol use and pleasure. Equipment 
second to none. Heathkit — world pioneer in the eKCilfnc) 
hobby ol kit building. 



FREE-World'S bipOest kit 
catalog describing over 
S50 dilCerent Vit5 tor Qual 



HEATH COMPANY 



HEATHKIT 



i.a'„r9s!°"^''"" °' ^""^ Benton Harbor 8, Mictiigan 
L J 



_HEATHKIT - WORLD PIONEER IN THE EXCITING HOBBY OF KIT BUILDING ! 

Feukuahy 1963 
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NOTES FROM ABROAD 



^HHi w mvpnvti 



New 
This Month 



VERDI: LA TR AVI ATA. Complete opera. The 
La Scala production. Renata Scotto, Ciuliana 
Tavolaccini, Armanda Bonato, Gianni Raimondi, 
Ettore Bastianini, others; Chorus & Orchestra, 
cond. Antonino Votto, with illustrated, multi- 
lingual libretto. 

LPM 18 832/4 Stereo SLPM 138 832/4 

MOZART: SERENADE NO. 10 FOR 13 WIND 
INSTRUMENTS, K. 361 . Members of the Bavarian 
Radio Symphony, cond. Eugen Jochum. 

LPM 18 830 Stereo SLPM 1 38 830 

BEETHOVEN: THE EARLY QUARTETS, Op. 18. 

No. 1 in F major. No. 2 in G major. No. 3 in D 
major, No. 4 in C minor. No. 5 in A major. No. 6 
in B Flat major. The Amadeus Quartet; With 
notes. LPM 18 531/3 Stereo SLPM 138 531/3 

BEETHOVEN:VIOLIN CONCERTO IN D MAJOR, 

Op. 61. Wolfgang Schneiderhan, violin, The 
Berlin Philharmonic, Mono cond. Paul van 
Kempen, Stereo cond. Eugen Jochum. 

LPM 18 099 Stereo SLPM 138 999 

MOZART: PIANO CONCERTOS. No. 8 in C 

Major, K. 246, No. 27 in B Flat major, K. 595. Wil- 
helm Kempff, piano; Berlin Philharmonic, cond. 
Ferdinand Leitner. 

LPM 18 812 Stereo SLPM 138 812 

INTERNATIONAL PIANO FESTIVAL: Prize-win- 
ners of the Budapest Contest play Bartok; Night 
Sounds, The Chase, Liszt: Sonata in B minor, 
Mazeppa, Les Funerailles, Cabor Gabos, C. D. 
Wilde, Dino Cianni, Valentyn Belcsenco. 

LPEM 19 292 Stereo SLPEM 136 292 

SUPERB RECORDINGS 
BEAUTIFULLY PACKAGED 



lllllllllllllllllllllllllllllll DIRECT IMPORT FACTORY SEALED 

Send for ihe new illustrated 1%3 caljlogue of fine Deutsche Crammophon Recordings. 
Write: MGM RECORDS, Classical Division, 550 Fifth Ave., N.Y. 36, N.Y., Dept. A 2 
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ness to retire nearly a decade ago, but 
her an has been preserved on this rec- 
ord, taken from a tape made for tlie 
Italian Radio in 1950. Naturally, the 
engineering shows its age, but lovers 
of the theatre will be happy to put 
up with indifferent sonics for the sake 
of the Superb performance. 

E\p:iiidiiig AiiKvlicuiii. Another sign of 
prosperity in the record business in 
Italy is the construction of an impor- 
tant new studio by Angelicum. Owned 
by an order of monks, the premises of 
the Angelicum have for many seasons 
housed a first-rate concert series, and 
for several years recordings with the 
Angelicum orchestra have been made 
here. The catalogue naturally leans to- 
wards Sacred music, but it also lists 
a great deal of secular eighteenth-century 
music (including rarities like Mozart's 
Aittinio in AIIhi) and an occasional 
work from later periods. 

The new. air-conditioned studio, built 
over the concert hall, is not so large as 
kCA Italiana's mammoih Studio A, but 
it should prove ideal for Angelicum's 
purposes (and. Angelicum officials hope, 
for use by other companies as well), 
lis inaugural was made at the end of 
November: Vivaldi's oratorio JiuUtha 
riiiiiiipliuns. with Oralia Hominguez 
singing the title role. Angelicum's artis- 
tic director. Riccardo Allono, has great 
plans for the studio and for enlarging 
Angelicum's already impressive catalogue. 

Keliictant l*i;inisl. The despair of Italian 
recording companies is Italy's foremost 
pianist. Arturo Bcnedctti Michelangeli, 
who has acquired a reputation for can- 
celing appearances and declining to ap- 
prove tapes. For several years Michel- 
angeli hasn't been near a recording studio, 
even though his Angel coupling of the 
Kuvcl Concerto in G and the Rachmani- 
noff No. 4 was widely praised. Last 
spring, Michelangeli taped several le- 
citals for an Italian telecast and tech- 
nicians from Cetra made test pressings 
fiom the tapes, hoping that the artist 
would consent to their release. He 
wouldn 1 — but his inleiesi was sufficient- 
ly aroused to lead him to sign a contract 
for three microgroovc discs, probably 
dedicated to Debussy. 

Another reticent pianist, a generation 
younger than Michelangeli, is Maurizio 
I'ollini. I960 winner of the Warsaw 
Chopin piize. Mailed by Itubinsteiii 
and by the other judges as a great new 
I tiilent. I'ollini came hack to Jtaly. under- 
took a single concert lour, made one- 
and-a-half records (the Chopin First Con- 
certo, and a recital disc shared with 
Michel Block), then withdrew for further 
study, lie has finally emerged from this 
retirement and is concertizing again. In 
some ways he is still immature, but he is 
nevertheless a fascinating artist, and 
there is hope that he too will find his 
I way hack to the recording studios this 
1 ye;ir. William Wi:\ver 

HiCfi Fir>Ei.iTY Magazine 



www.americanradiohistorv.com 




THE FINE ARTS QUARTET AS AUDIENCE 



The fine arts quartet has just recorded Beethoven's Quartet in E flat 
major, Opus 127 (Concert-Disc CS-235). The musicians are listening to the 
first playback, checking its fidelity to the tonal sonority and interpretation 
that have brought them rave notices all over the world. 

AR speakers are being used for monitors. They were chosen by the Quartet 
members themselves because they create a musical carbon copy of the live 
performance, free of hi-fi gimmick effects. 

AR-3 and AR-2a speakers are often used professionally, but they are designed 
primarily for home use. AR-3's are $203 to $225, depending on finish, and 
AR-2a's are $109 to $128. A five-year guarantee covers parts, labor, and 
reimbursement of any freight to and from the factory. 

A catalog and list of AR dealers in your area will be sent on request. We will 
also send a brief description of two books on high fidelity published by AR. 




ACOUSTIC RESEARCH, INC., 24 Thorndik* Str**t, C 
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AUDIO DYNAMICS CORPORATION 



#/ 



WHY DOES THE ADC-3 HAVE A COMPLIANCE OF15x10«? 



Only a liltle over two years ago sitcli a figure would have 
been coiisidercil milji-lifvably liigli. Unlil that lime adeqiiale 
coinpliaiice was prolialily the gri-aiesl single probk-iii faced 
liy ilie carlridgi' inaiuifacliirers. 

THEN CAME THE ADC-1. A major h.cakiluoiigh had 
l)eeii achieved, for liy lo»'i'rin}; the stylus mass by a ratio 
of I to 1 over aiiylliijig previously attained, it was ptissiblc 
to increase compliance to 20 x 10"" cms. /dyne (30 x 10''' in 
Onr newest Cartridge) ^vitl)»nl i^aci iiicijig anyolln-r <inalilies 
while at the same time reaping all the many licnclils of true 
high compliance. 

WHAT IS COMPLIANCE? • ompliance is merely a nieas- 
nii-menl of the stiffness of the stylus snsjK'nsion. The higher 
the coin|»lianCe, the lowi'r the slilfness. A Coinjiliance of 
20- to cms. dyne means thai if a force 
of 1 dyne (.00102 grams) is ap])iied to 
the stylus, il will move 20 luillionllis of 
a Centiiucter. 5 \ 10" cnis./dyne would 
indicate a muvemeni of ojily 5 iitilliontlis 
of a centimeter when the same jiressure 
is applied. 

Unfortunately, high comjiliance is not 
ineiely a jnatter of loosejiing the stylus 
snspeiisioji. A large number ot other 
piiihli-ms have lirst to he solved. For instance, if the stylus 
mass is not greatly rcduceil. severe peaking anil distortion 
wunid result. How these critical problems were solved will 
be described in siilise<nieiit ads. SulHcient to say, it is now 
common knowledge among the audio fraternity that Audio 
Dynamics did indeed sohe them triumphantly and that we 
aie now blessed with all the many advantages (and some 
disadvantages) of true high compliance. 

The most obvious benefit is that of perfect tracking at low 
stylus piessures. With suitable associated equipnient. amaz- 
ingly low pressures may be used and many benefits botli 
immediate and potential are realized. 




Nevertheless, in luiinerous cases, the associated e<piipmenl, 
and iioi the cartridge, lintit the degree to which tracking 
force may be reduced. 

RECORD CHANGERS AND AUTOMATIC TURN- 
TABLES, for instance, are reipiired to oiierate iiniler a 
variety of conditions and with cartridges ranging fioin 
excellent to uhomlnable. 

With these prolilems. it is not sur|irising that the changer 
loni' arms are not iiplimised for perfect performance at very 
low tracking pressure. In fact, most modern changers operate 
best at around 2-3 grams. 

WHY THE ADC-3 HAS A COMPLIANCE OF 15 x 10 

It is for this pressure range that the MX -3 was specillcally 
designed. Compliance of 20 or over 
«ould he useless as the stylus would 
simply eollajise under tlie pressure. On 
the other hand, a Compliance of 10 or 
below would not enable the last ounce 
of performance to he extracted from the 
record and therefore, after literally 
months of testing, 15 was decided upon 
as giving the best of bolli worlds. Stylus 
mass, radius, polish and other related 
liarameters were then optimized to match 
this cotnpliaiice, providing a cartridge which will obtain the 
very higliest perforinaiice possible from its associated 
equipment . 

ADC-3 SPECIFICATIONS - TYPE: Miniature moving magnet • SEN- 
SITIVITY: 10 millivolts per channel ±2 db at 1,000 cps (5.5 cm/scc 
recorded velocity) • FREQUENCY RESPONSE: 10 lo 20,000 cps ± 
3 db • CHANNEL SEPARATION: 30 db 50 to 7,000 cycles • STYLUS 
TIP RADIUS: .0007" (accurately maintained) • STYLUS TIP MASS; 
.8 milligrams • LATERAL AND VERTICAL COIMPLIANCE: 15 x 10-« 
cms. /dyne minimum • RECOMMENDED LOAD IMPEDANCE: 47K 
ohms • TRACKING FORCE: 2 to 5 grams • MOUNTING CENTERS: 
Standard Vi" and 7/16" centers. Unit adapts lo virtually all lone arms. 



HI 



AUDIO OYNAMICS COPPOnATIOrM 

Plcketl district Road. N*w M.Iford, COrtnecticut 



^ ^ % " 




ADC-I S49.50 



ADC-2 $46.50 ADC-3 $37.50 ADC-40 $44.50 ADC-I 4 $173.00 ADC-t6 $220.00 ADC-I8 $250.00 
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"I heard things 
I never heard before" 





said Anton Schmitt of New York's famed Harvey Radio after listening to the Acoustech I solid state 
stereo power amplifier for the first time. "The dynamic range and transparency of sound permit me 
to hear shadings and subtleties I was never aware of," Anton continued, "Even when I turn up the 
bass controls on the preamp, I still hear more tightly controlled lows, not boom. This amplifier sets 
a new standard in sound reproduction." 

This dramatic advance in the art of sound reproduction results 
from the sophisticated solid state circuitry of the Acoustech I. The 
expensive all-silicon output stage (beta cutoff above one mega- 
cycle) combined with direct-coupled circuitry (no driver or output 
transformers) provides unequalled transient response. Together 
with the high damping , these unique characteristics give a cla- 
rity and ease of listening that was as immediately obvious to 
Anton Schmitt as it will be to you. 

Matching this unparalleled electrical performance is the Acous- 
tech I's equally unparalleled reliability. Using the most advanced 
techniques found in precision scientific and military instrumenta- 
tion, the Acoustech I will perform almost indefinitely at its original 
performance level. Operation of the amplifier with no load, capaci- 
tive load. Switching transients, and shorted speaker leads which 
can disable many vacuum tube amplifiers do not harm the Acous- 
tech I. Mil spec glass-epoxy circuit boards, computer-grade elec- 
trolytics, girder construction, cool running and conservative oper- 
ation of all components permit the most extensive warranty in the 
industry. Unlike vacuum tube amplifier manufacturers who can- 
not provide extended warranty for tubes, Acoustech provides an 
unprecedented FIVE YEAR warranty on the silicon output 
transistors. 

The Acoustech I can be heard at leading audio dealers across 
the country. 




Harvey Radio Corporation in New York City is one of ttie oldest and 
most influential audio dealers in the country. From high fidelity's 
early days, Harvey has invariably been among the first to recognize 
the importance of significant technological breakthroughs like 
magnetic cartridges, acoustic suspension speakers, and now. qual- 
ity solid state power amplifiers. 





IMPORTANT OFFER Fill out this 
coupon for complimentary copy 
of Acoustech's new booklet "Why 
Solid State Amplifiers Can Sound 
Better." Also included will be de- 
tailed information on both the 
Acoustech I and II and a list of 
dealers from whom a demonstra- 
tion can be heard. 



TO: Acoustic Technology Laboratories, Inc. Dept. H-2, 
139 Main Street, Cambridge 42, Massachusetts 



NAME. 



ADDRESS. 



CITY ZONE STATE.... 

ALSO ENCLOSE NAMES OF INTERESTED FRIENDS 



COMING . . . hcoustech II solid state stereo decade control center 
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Sandor Konya 



Out of Italian 



It would he stretching a point to 
claim that the hardships of wartime 
and a year in military prison camp are 
positive assets in the schooling of an 
operatic tenor, but when a proper Wag- 
nerian hero emerges from such circum- 
stances, who can say that these turns of 
fate may not have been propitious? In 
the case of Sandor Konya. one of the 
most attractive Walthers that Metropoli- 
tan Meistersitiger audiences have seen 
or heard in years, it may very well be 
true that such early "difficulties" (to 
paraphrase politely) had a tangibly 
good effect. For one thing, they kept 
Konya out of professional singing until 
he was twenty-eight, allowing both voice 
and technique to mature; for another, 
they encouraged the growth of a physi- 
cal stamina which can be counted upon 
when the moment for the Prcisticd rolls 
around at close to midnight. 

Today, at "thirty-nine and a half," 
Konya is giving performances at the 
Met on what is practically a double- 
feature basis. You may hear him on a 
Thursday in a five-hour evening of 
Die Meisters'mger and find him singing 
Kadames at the following Saturday 
matinee — having spent the intervening 
day in rehearsal; and for good measure 
he may turn up two days afterwards to 
sing the Italian aria in Rosenkavtilier. 
This kind of timetable perturbs him not 
at all. "I am never tired," he said re- 
cently — having just completed such a 
marathon and looking, indeed, ready for 
anything. 

But the power of endurance is far 
from being the most important of 
Konya's attributes. Concentrated sched- 
ules would hardly be demanded of him 
were it not for his remarkable versatility. 
And thereby hangs a tale: for Konya, 
the lyric Walther, the "World's Cham- 
pion Lohengrin" (the title was conferred 
by Wieland Wagner), stepped into these 
roles only when fortune beckoned. He 
might even be considered a somewhat 
reluctant Wagnerian. 

Sandor Konya, born in Hungary, be- 
gan to study voice at seventeen in Buda- 
pest, and from the start showed a natu- 
ral aptitude for the lyric Italian style. 
He came of age just in time to be 
drafted into the Hungarian Army, then 
under the domination of the Germans, 
and within a year was captured by the 
British and interned in Germany. It was 
at this point, one might say, that fate 
and the British took a hand in the 
genesis of the future Lohengrin: life 
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in a prisoner-of-war camp, whatever else 
it lacked, did offei opportunities for 
singing, and Konya was soon in demand 
not only for perfoimances in camp but 
also for appearances before English 
brass and German civilian audiences. 
And he began to develop a facility with 
the German language. 

In 1946. British hospitality notwith- 
standing, Konya escaped from camp and 
was hidden for four months in the hay- 
loft of a German family. Eventually, 
with passable German and a suit of 
civilian clothes, it was safe to emerge 
from hiding, register with local authori- 
ties in Miinster as a "German born in 
Hungary," and get on with the business 
of vocal study. With the help of the 
director of the Miinster Opera House, 
Konya made his way to a voice teacher 
in Steinhude, near Hanover, with whom 
he studied for four years, concentrating 
on the Italian repertory but occasionally 
being forced, us he tells it, into local 
conservatory productions of Wagner be- 
cause no other suitable tenor was avail- 
able. He earned part of his living during 
these years by fishing in the great Stein- 
hude Lake; he also played chess, and 
it was at a local chess tournament that 
he met the future Mrs. Konya. 

In 1951, Konya hitchhiked with his wife 
to Bielefeld, Germany, won the city 
opera audition for an "Italian" tenor, 
and made his professional debut as 
Turiddu in Cavallerhi nisticana. It was 
the beginning of a busy period, with the 
regular Bielefeld contract allowing oppor- 
tunities for guest appearances — always in 
Italian roles — in Stuttgart, Hamburg, 
Munich, and Berlin; it allowed time, too, 
for additional study of the repertory 
during summer months in Milan. In addi- 
tion, Konya developed a flair for op- 
eretta and popular song, both of which 
occupy him still. Then in 1958, fortune, 
in the form of Wieland Wagner, beck- 
oned. 

"I had stayed away from the Wagner 
repertoire." says Konya, "until Wieland 
Wagner phoned and asked me to audi- 
tion for the new production of Lohen- 
grin. When I told him I didn't know 
the role, he said I could sing the audition 
with the score." Konya was still learn- 
ing the part when he arrived in Bayreuth; 
after the successful audition, two weeks 
of "very hard work" were sufficient to 
turn the former Turiddu into one of the 
most successful Lohengrins in Bayreiith's 
history. 



Mrs. Konya — a spirited, attractive 
German who occasionally supplements 
her husband's newly acquired English — 
has a vivid recollection of opening night. 
"The stage hands were about to turn 
the wheels for the swan to go out, and 
Wieland Wagner whispered to Sandor, 
'Are you nervous?" My husband said, 
'I'm not nervous. I have given my word. 
But perhaps yoti are nervous?' " It seems 
doubtful, in retrospect, that he could have 
been. Konya's performance pleased Herr 
Wagner so greatly that he presented 
the tenor with the gold costume which 
was then unique to Bayreuth (silver hav- 
ing been traditional since Wagner's time), 
and Konya now wears this costume in 
most Lohengrin productions — except the 
one in Rome, where he is clad in the 
silver tunic once reserved for Gigli. 

Konya admits that the requirements 
of Wieland Wagner's productions are 
difficult. "Every gesture must be done 
in slow motion," he said the other day, 
springing to his feet to demonstrate the 
normal vigorous sweep of the arm that 
comes so naturally when singing a 
vigorous phrase. "To move around, to 
make a big gesture, helps a singer relax. 
But in Bayreuth one stays very still, 
raises the arm very slowly. 'Heil deni 
Kiinig,'" he sang again — and this time 
the arm rose in a hypnotically deliberate 
curve. 

Konya has recorded fairly extensively 
in Europe for Deutsche Grammophon. 
including versions of Boheme and Bnttei- 
fly sung in German. So far only three 
of his albums — a collection of Puccini 
arias, a miscellany of Verdi/Wagner 
excerpts, and disc of Viennese operetta 
arias — are available here. Future record- 
ing projects include a set of Wagner 
excerpts for DGG, with assignments 
also coming up from other companies. 

The tenor professes to be quite happy 
with the sound of his voice on rec- 
ords, and he finds the tape recorder of 
inestimable help in learning new roles. 
His usual method is to record a part with 
piano accompaniment and then memorize 
it from the tape, listening with earphones 
on planes or on automobile trips while 
Mrs. Konya drives. To demonstrate the 
quality of his small German portable 
tape machine, Konya flicked the switch 
and out poured the lilting strains 
of a Latin-American folk song in Ger- 
man. It was Konya's latest popular hit 
abroad — "on all the German jukeboxes," 
said his wife. It seemed a long way 
from Lohengrin, but in its way just 
as convincing. Shirley Fleming 
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Aren't these the qualities 
you look for in a fine record player? 




Full size, dynamically balanced turntable, machined from 
a solid, one-piece casting. 



4; 




High-torque, balanced motor, either 4-pole induction or 
hysteresis-synchronous. 




Finely balanced transcription arm with low resonance 
and minimum tracking error. 



4. 



Now consider that the Benjamin- 
Miracord embodies them all plus 
modern, automatic push-button 
convenience. You can play single 
records manually or automatically, 
or up to ten in automatic sequence. 
And yet, you enjoy the same 
quality of performance you associate 
with turntables that can only be 
played manually. 



^1 



10 





Model 10 with 4-pole induction motor, $89.50; Model lOH with Popsi hysteresis motor, $99.50 (cartridge ond base, extra). 

See your high fidelity dealer for complete details obout the Benjamin-Miracord, or write direct: 
BENJAMIN ELECTRONIC SOUND CORP. 80 Swaltn Street, Westbuiy, New York Sole U.S. Distributor for Electroacustic* Record Playing Components 

circle 21 on reader-sfrvick card 
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^The finest FM Stereo Tuner 
ever built for the home^ 

says Martin Gersten, chief engineer of WNCN, The Concert Network 



Mr. Gersten talks from experience 
—both as an FM broadcaster and as 
a high-fidelity authority and enthu- 
siast. And in all his experience he 
has never heard an FM stereo tuner 
that compares with the Pilot 780. 




He first heard the Pilot 780 in 
September, 1962, at the New York 
High Fidelity Show. 
He says : "The Concert Network 
station in New York City, WNCN, 
104.3, was broadcasting music and 
interviews with manufacturers and 
dealers directly from the Show. We 
tried to monitor our station on sev- 
eral FM tuners. None of them, in- 
cluding the most expensive ones, 
could produce a satisfactory sig- 
nal, that is, until we walked into 
the Pilot exhibit and tried the 780. 
The exceptionally clear, noise-free 
signal it produced was a revela- 
tion. Subsequent tests convinced 
me that this was the finest FM 
Stereo tuner ever built for the 
home. Today, I use this tuner in 
my home and, as far as I am con- 
cerned, it is in a class by itself." 

The fact that the Pilot 780 out- 
performs all other tuners is no 
accident. Its 4 IF stages and sophis- 
ticated circuitry produce an FM 
Stereo performance matched only 
by professional broadcast monitor 
tuners costing hundreds of dollars 
more...FM sensitivity: 1.8 uv; har- 
monic distortion at 100% modula- 
tion: 0.2%; capture ratio: 1 db; 
selectivity: 44 db. Its unique signal- 
sampling Multiplex circuit assures 




at least 30 db channel separation. 
Its automatic FM stereo indicator 
takes all the guesswork out of 
finding stereo broadcasts. And its 
flywheel control construction, in 
conjunction with its tuning meter, 
assures easy, accurate tuning. At 
$199.50 (less enclosure], the Pilot 
780 is the greatest value on the 
high-fidelity market today. 

The Pilot 248B, companion to the 
780, is a 74-watt Integrated Stereo 
Amplifier with a frequency re- 
sponse {± 1 db) of 5-50,000 cps and 
only 0.1% harmonic distortion 
(IHFM). Given an excellent rating 
by HiFi/Stereo Review, the 248B 
features outputs for tape and head- 
phones, 7 pairs of inputs and a 
total of 13 front and back controls 
and switches. Price (less enclo- 
sure): $269.50. 
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For those who desire the finest 
receiver ever built for the home, 
there is no substitute for the Pilot 
746, a 60-watt FM Multiplex-AM 
Stereo Receiver which includes 
many of the features of the two 
units mentioned above, including 
8 inputs and 14 controls for com- 
plete stereo and monaural flexibil- 
ity. Price (less enclosure): $399.50. 
For more information, hear them 
at your Pilot dealer, or write: 
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PILOT RADIO CORPORATION, 37.14 36TH STREET, LONG ISLAND CITY 1, NEW YORK 

cikci.f. 70 on rkadkr-service card 

High Fidelity Magazine 



www.americanradiohistorv.com 



IJilllilfOiHj no. I the Bozak Speakei Sijstem 
re-ci eating in the home 
tli,e firandeiii' of great nmsic 
■irith the infinity of evanescent detail 
that makes every hearing 
a new and exciting experience. 




F31even I on ds peak e is !)a.ss. iiiidiange, treble - 
unite in a siufrle voiec I'evenliiip; tlie oiifiro world 
of music with clarity and precision. 

In stereo you share every mood fiom the intimacy 
of a solo to the turhnleiipe of an orcliestral tntti. 



When space precludes the Hozak ConCekt Gkand, 
no other speaker system rivals Symphony No. 1 in 
its revelation of the spatial, tonal and emotional 
perfionality of the perfoi tnance. Hear Symi-hOny 
No. 1 at your Bozak Dealer's today — enjoy The 
Very Best in Music in vour home for vears to eome. 




DARI EN/CONNECTICUT 
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^/cot*t-"ttu»y itant7 What is a Garrard Automatic Turn- 
table? It is a combination of precision parts of the type you would 
previously have expected to select individually and have mounted 
together. Dynamically balanced tone arm...counteYweight adjusted. 
Full size turntable... cast, heavy and balanced. Correct torque stem- 
ming from a reliable source... the Garrard Laboratory Scries* motor 
Now, in the Automatic Turntable, Garrard has integrated them for you, 

The arm takes your choice of cartridge 
...even the ultra sensitive types developed originally for separately 
sold tone arms because of high compliance. This arm brings out the 
best in any cartridge, tracking and tripping at the lowest pressure 
specified by the cartridge manufacturer. The unit is quiet, speed even, 
sound pure, undefiled by rumble or resonance. 



&>ofci**g txX7 Ctr Sparkling styling— rich gray, charcoal and 
chrome. Clearly, a superior record-playing instrument, befiitting the 
other components in your carefully chosen, highly valued music system. 

IcC*f>tM^ Ctr A legion of enthusiastic owners will confirm 

that you can expect to enjoy a Garrard Automatic Turntable for many 
years. Every record you play will be more rewarding because of con- 
venience you'd never thought you could have with a unit performing 
to professional standards. The convenience of automatic play when 
you want it... and automatic shut-off, even after single records. And 
should your Garrard need maintenance, as all machines do sooner or 
later, you will find that it is supported by the industry's most con- 
siderate, well-stocked and well-trained authorized service network. 

These meaningful advantages, which insure your continuing pleasure, 
enhance the value of every Garrard Automatic Turntable. The concept 
is extravagant. The cost is really moderate. 




High Fidelity III Defined 



-A.LTHOUGH THEY DIFFER as to ways and means, 
manufacturers of high fidelity components know 
perfectly well what it is they are striving for. It is 
no more nor less than the goal sought after from the 
day of Edison and the phonograph, of Marconi and 
the radio, of Poulsen and magnetic recording. 
"Natural reproduction" or "clear channels" or "high 
fidelity" — whatever the nomenclature, the aim has 
been the same: the capture in sound of the unique 
moment of artistic re-creation, whether of symphony 
or poem or play, and its subsequent release, intact 
and unchanged, for the private delectation of Every- 
man. For the better part of a century, this pursuit 
has preoccupied some of the most brilliant and 
imaginative minds all over the world. And the end 
is not yet in sight. 

While tremendous strides have been taken towards 
what we now call high fidelity, the ultimate goal still 
challenges. Each month brings a new application 
of a known theory, or a new discovery that reduces 
distortion another iota, or improves frequency re- 
sponse, or in some way brings the sound heard in 
our living rooms closer to the sound the recording 
artists and engineers intended. New materials are 
found and new techniques evolved to perform cer- 
tain functions more efficiently and economically, 
thus rendering high quality sound more widely ac- 
cessible. In its broadest sense, "high fidelity" is the 
integration of scientific knowledge and technological 
skill with a sensitive understanding of aesthetic val- 
ues, to the end that an artistic experience may be 
fully communicated. It is in itself a creative act. 

How else to "define" such a phenomenon? Cer- 
tainly it would take a brash or overweening man 
to circumscribe high fidelity in specific, quantitative 
terms. In any case, such an attempt would be intel- 
lectually futile, inasmuch as the technical perimeters 
surrounding sound reproduction are constantly mov- 
ing out — and in the process becoming more rigorous 
and demanding. For instance, an amount of distor- 
tion regarded as "acceptable" five years ago would 
be considered excessive today. The same is true of 
frequency response, power requirements, and so on. 

If describing high fidelity in terms of a set of 
figures is inherently mistaken — or at best valid only 
at a given time — what, then, of a definition in which 



the figures used are so far below even the minimal 
standards of yesterday as to be a travesty on the true 
nature of high fidelity? 

We could avert our eyes and say this is all wrong 
and it cannot be. But the fact is that this is all wrong 
and it very well can be. We are referring to the "pro- 
posed definition of high fidelity" offered by the 
Electronics Industries Association to the Federal 
Trade Commission — a definition requiring no more 
than 5 watts of music power and a loosely specified 
response from 100 to 8,000 cps, with no mention 
of distortion. If adopted, this standard could become 
a legal yardstick for allowing the use of the term 
"high fidelity" quite indiscriminately. The potential 
violation of a concept is not, in itself, terribly dis- 
turbing. But such a definition plainly could permit 
the accolade of "high fidelity" to be bestowed on 
many inferior products — and presumably with of- 
ficial sanction. The consumer who is not technically 
sophisticated would, of course, be the most vulnerable 
to any kind of misrepresentation. 

This proposal — which has been characterized as 
worse than no definition — was written by a commit- 
tee representing a number of firms belonging to the 
ElA, but in its present form it represents the EIA 
as a whole. The EIA includes among its members 
some of the nation's leading electronics firms, who 
have made incalculable contributions not only to our 
individual comfort and well-being but also to our 
nation's progress and welfare. To censure the organ- 
ization outright because of a single ill-advised venture 
would be clearly unreasonable. But to challenge this 
specific move, and to reassert that any standards for 
high fidelity must logically come from those who 
have given it birth and nourishment, seems to us 
wholly mandatory. 

We urge the FTC to take no action until all re- 
sponsible voices have been heard. In this instance, 
those voices must include individual component 
manufacturers as well as perhaps some disaffected 
member firms of the EIA itself, the Institute of High 
Fidelity Manufacturers, various professional organ- 
izations concerned with the science and art of sound 
reproduction, and a number of trade and consumer 
publications that profess to serve the best interest 
both of industry and of the public. 
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Nobodw halfhearted about Bruckner:. 

y^m either worship his music or hate it 




^^^^ 



THE 
BAFFLING 



r\- COUPLE OF YEARS AGO, Vienna's famous concert 
organization, the Gesellschaft der Musiklreiindc, 
sent out to its subscribers a questionnaire asking 
them what kind of music tliey wanted to liear, 
which composers, which works. Of the 4,000 pei- 
sons queried, only 1 ,086 replied; on the whole, how- 
ever, iheir preferences may be taken as representa- 
tive of those of the average conservative concertgoer 
in Vienna. The answers were tabulated in two ways: 
first, by composer, then by specific works. As any- 
one familiar with postwar Vienna might surmise, 
Anton Uruckiicr canie out on top, by a comlortabic 
margin: Bruckner, 337; Mozart, 277, Franz 
Schmidt, 270; Beethoven, 257; Haydn, 244; Kichard 
Strauss, 244- — and so on down to Schoenberg (77), 
Webern (7 1). and Prokoliev (66). As for partic- 



ular works, Bruckner's Eighth Symphony won at 377 
(Mozart's lupiier got only 100 votes). 

For those uiifaniiliar with the phenomenon of 
Bruckner in Austria, it should be explained that 
his popularity there has been rising steadily ever since 
the First World War, and most sharply since the 
sensational revelations of the early Thirties, when it 
was shown that the published scores of Bruckner's 
famous symphonies had been "improved" by well- 
mea-ning disciples. It is not always clear why Bruck- 
ner allowed his original versions to be altered by 
conductors; hut in at least one case, the unfinished 
and towering Ninth Syntphony, the retOLichings by 
Fraiiz Schalk and Ferdinand Lowe were flagrant 
falsifications of the master's intentions; and there 
was no question that the Origintilftissnng — first 
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played in 1932 — of the Ninth was more powerful 
in addition to being more authentic. As score after 
score appeared in the "original version," not only 
was the musicological sensation among scholars 
heightened but audiences in Austria and Germany 
had a chance to reconsider Bruckner. Both the pro- 
fessional critics and the general public came to whole- 
hearted agreement that the original versions, though 
longer, were more convincing than the "edited" 
scores. Bruno Walter, Wilhelm Furtwiingler, Hans 
Weisbach, Sigmund von Hausegger switched from 
the "old" to the "new" and authentic versions. {Of 
celebrated present-day conductors, only Knapperts- 
busch stubbornly refuses to use the corrected scores.) 

Gradually, to many Austrian and German music 
lovers, Bruckner came to mean all things. As World 
War II progressed, it was to Bruckner that they 
turned in times of bombing, darkness, and death. 
When Hitler's death was announced over Hamburg 
Radio in those final cataclysmic days of April 1945, 
it was the Adagio of the Seventh Symphony that fol- 
lowed, illustrating (one presumes) the utter depth 
and despair into which the German nation had been 
plunged. Even more than Wagner, Bruckner came to 
mean the essence of German spiritual life: all that 
was Dichter and Denker, all that was mystic and 
philosophic, seemed to be summed up in the solemn 
grandeur of Bruckner's adagios. It was, people felt, 
the ultimate expression of the Faustian nature in 
music. The shattering emotional experience of the 
Eighth under Furtwiingler, played by the Vienna 
Philharmonic in the scarcely heated Musikvereinsaal 
during the somber winter of 1944, seemed to make all 
the suffering worthwhile. An officer on leave in late 
1944 wrote in his diary, "The [Bruckner] Ninth with 
Hans Weisbach: now I know what we are fighting 
for; to return to the Front will be easier," 

The reverence for Bruckner in Vienna has, in- 
deed, something extramusical and feverish about it. 
The newest trend is to hiss applause after perform- 
ances of the Eighth and Ninth Symphonies, on the 
principle that "profound silence" is the only appro- 
priate tribute to these two huge and emotionally 
racking works. The Viennese also considered it en- 
tirely appropriate that St. Stephen's Cathedral should, 
a couple of Vienna Festivals ago, have allowed the 
Vienna Philharmonic Orchestra to give a concert 
there consisting of the Bruckner Ninth Symphony 
and his Te Deum, "Thank God," said one Viennese 
to me, "they couldn't applaud in the Stefansdom. 
Besides, it's almost a Mass, that symphony, isn't it?" 

In the fifteen years during which I have lived in 
Vienna, I have often — as a matter of statistical curi- 
osity — asked people at a Philharmonic Orchestra 
concert if they thought that Bruckner was a greater 
composer than Beethoven. Most of them have re- 
plied: "Perhaps not, but he says more to me." Those 
who have not attended a Bruckner concert in Vienna 
can hardly imagine the concentration, the dedication, 
with which audiences listen to the Masses and sym- 
phonies. I have never felt a more charged at- 
mosphere in any concert hall than I did in the 



Musikverein after Furtwiingler's performance with 
the Philharmonic, shortly before his death, of the 
Bruckner Eighth. And not only the audience is 
so emotionally involved; the players themselves seem 
to take on a kind of rapt, otherworldly inwardness 
when playing Bruckner. Everything combines to 
produce an atmosphere closely akin to mass hysteria 
by the time the work is finished. The very loudness 
ot the last pages of the Eighth, in which it is tradition 
to have a whole set of extra brass come in (making 
sixteen horns, six trumpets, six trombones, and two 
bass tubas), is in itself shocking. And thus the 
return to reality after the final unison notes crash 
down is so difficult that applause really docs seem 
out of place (as, indeed, it often does after the per- 
formance of any great piece of music). 

^BuT THIS IS only one side of the picture. The 
composer is nowhere near so universally admired 
as the existence of the Bruckner cult in Austria, Ger- 
many, Switzerland, and Holland would suggest. In 
other countries and other cultures, Bruckner is often 
regarded with a loathing fully as strong, and perhaps 
as unreasonable, as the adoration in which he is held 
in Austria, I have seldom met someone to whom 
Bruckner was simply "e}>al" and the violence of 
reaction which his music calls forth constitutes what 
must be called the Bruckner Problem. 

Bruckner's music produces, and 1 think will con- 
tinue to produce, intense emotions, because it was 
born in a man whose simple, peasantlike exterior 
concealed a swirling flood of passionate feelings. 
When the Third Symphony was first performed in 
Vienna, the audience was so shocked that it first 
laughed and then angrily walked out of the hall, 
leaving the composer alone with the orchestra and 
a few faithful followers. In the United States, 
people do not generally walk out in the middle of 
concerts; but I remember distinctly the fury of some 
Bostonians who were treated to their first taste of 
Bruckner's Eighth with Koussevitzky shortly after 
the last war. I was invited to lunch at a house 
on Beacon Street the next day, and as the discussion 
about the Eighth grew more and more heated, one 
man, literally shaking with rage, put down his fork 
and left the table, choking out as he stormed from 
the dining room: "It's the most frightful, wicked 
music I ever heard." 

I was exposed to a similarly violent reaction 
when I paid my first visit to Denmark. We were 
sitting around the piano — one of Copenhagen's lead- 
ing conductors, a well-known Danish musicologist, 
several other musicians, and myself — when the con- 
versation fell on Bruckner. It was then I realized 
that much of the Bruckner Problem in non-German- 
speaking countries is political rather than musical. 
"Karajan came up during the war and conducted 
Bruckner, I think it was the Seventh Symphony," 
said the Danish conductor. "I'm sure he did it well, 
but for us it represented everything about Germany 
we hate, the marching boots, the concentration 
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camps. . . ." "Surely that's an exaggeration," I said. 
"You can't mix music and politics that way." And 
on the argument went, till I sat down at the piano 
and began to play the beginning of the Ninth Sym- 
phony. The company listened attentively, but after 
a few minutes my host came over. "Please don't 
play it," he said, pushing a glass of cognac into 
my hand; "it really makes me ill." 

Several years later I was in Prague, talking to 
members of the Czech Philharmonic Orchestra. We 
were discussing the group's repertoire, and I asked if 
they did any Bruckner. "During the war and be- 
fore, the German Philharmonic Orchestra here [now 
the Bamberg Symphony] played a lot of Bruckner; 
but it was for the German population. We Czechs 
can't stand Bruckner; it reminds us of the Occupa- 
tion." And the subject was very abruptly changed. 

Actually, this confusion of art and politics in 
connection with Bruckner is partly the result of the 
Austro-German attitude which, as I have tried to 
convey, borders on worship. If Bruckner's music 
represents (as I think it must, at least subconsciously) 
the essence of German spiritual life to the Austro- 
Germans, such peoples as the Danes and Czechs 
probably react against it more for what it represents 
than for what it is. Dragging politics Into the 
Bruckner Problem has only served to make it worse. 

It does not help matters to include Bruckner with 
the parochial, highly nationalistic composers who 
sprouted forth at the end of the nineteenth century, 
such as Dclius, Sibelius, Smetana, Elgar, and Nielsen 
— composers whose present popularity exists almost 
exclusively (and even Sibelius is hardly an exception 
any more) in the cultural milieu to which they be- 
longed. In other words, the English do not dislike 
Bruckner for the same reason that the Austrians 
dislike or, more truthfully, are bored by Elgar. The 
problem of Bruckner is surely one that is, or should 
be regarded as, purely musical. Austrians sometimes 
try to persuade doubting foreigners that in order to 
savor Bruckner you must have seen St. Florian, the 
great Benedictine Abbey in Upper Austria where 
Bruckner was organist; you must have soaked up 
the atmosphere of Upper Austria, the lilting country- 
side, and so forth. This is surely rubbish, just as 
it is foolish to say that to like Delius you must lie 
on the grass by the Thames on a summer evening. 
Of course it is obvious that the L'dndler, from Mozart 
and Haydn down to Mahler, has had a strong effect 
on Austrian music; but you can like a Uiiuller or a 
waltz without ever having set foot on Austrian soil. 
And to confuse the Bruckner Problem with local 
"Kolorii" is certainly as bad as to bring politics or 
Wellanschauiing into the affair. 

The first thing that labels a Bruckner Symphony 
as out of the ordinary is its huge length compared 
to that of previous symphonic works. The Eighth 
Symphony, for example, is almost three times as 
long as Beethoven's Fifth. This, in itself superficial, 
observation means that the listener must concentrate 



for some eighty minutes; it puts the playing of a 
Bruckner symphony on a special level, otherwise 
occupied (as far as length goes) only by Mahler. 
The large size of the orchestra — not to speak of the 
technical difficulties demanded of the brass section — 
also places the music out of the range of all but 
major symphonic organizations. Thus, on the sim- 
plest level, the execution of a Bruckner work involves 
problems unrelated to those of the standard reper- 
toire. It takes but one thought for an orchestral 
management to schedule a Bach suite, a Schubert 
symphony, a Mozart concerto: it takes at least two, 
even in Austria, to include Bruckner's Seventh, 
Eighth, or Ninth on a program. 

The moment one stops thinking about the Bruck- 
ner Problem and starts listening to the music with 
an objective ear, however, it is not difficult to see 
at once why the Austrians identify themselves, or 
rather their cultural heritage, with this music: for 
Bruckner is a vast summing up, a final passionate 
outpouring of a long and hallowed tradition, the 
end beyond which it is not — and, as history has 
shown us, has not been — possible to proceed. 
Mahler was by no means such a repository of tradi- 
tion as was Bruckner; Mahler leads forward, even 
to Shostakovich. Bruckner leads nowhere (unless 
you are prepared to call Franz Schmidt somewhere, 
which most non-Austrians arc not): he is the end 
of the long road. 

In the Bruckner orchestral works, there are pow- 
erful echoes of the great symphonic tradition: of 
Austrian baroque, with gigantic fugues, proud 
trumpets, and rattling kettledrums; of Haydn's late 
Masses, which were miraculous fusions of the late 
Viennese classical style and the older contrapuntal 
forms; of the doom-ridden tremolos in the first 
movement of Beethoven's Ninth — an atmosphere to 
which Bruckner, trancelike, returns again and again. 
There arc also traces of Schubert's lyricism, and 
many of Bruckner's second subjects bear the stamp 
of music's greatest song writer. In the scherzos, 
we have a continuation of the famous Austrian 
dance tradition, one that flourished in the Deutsche 
Tiinze and Minuets which Haydn, Mozart, and Bee- 
thoven wrote (and were not ashamed of writing) 
for court balls and also for less formal occasions; 
this tradition turned into the early waltz (Josef 
Lanner) and, of course, the Strauss dynasty. In the 
orchestration of Bruckner's symphonies, there is 
always a strong undercurrent of a mighty organ; 
and this is no accident, for Bruckner began his career 
as an organist, and toured Europe — as far as London 
— in that capacity. Finally, his orchestration and his 
harmonic language owe a strong debt to Wagner, the 
composer who might be said to have colored Bruck- 
ner's music more than anyone else. In short, when a 
musically well-educated Austrian listens to Bruckner 
he hears, at least in his subconscious, the mighty 
procession of his musical culture. 

After what I have written above, it sounds, on 
paper, as if Bruckner were music's greatest eclectic; 
but if you knew Conlinnecl on page 120 
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The 

Bruckner Symphonies 
on Re<*ords 



Of Bruckner's earlier symphonies 
(which include two before thai desig- 
nated as "No. I"), there used to be 
several niicrogroove recordings, but 
all have disappeared except for the 
former Unicorn recording, with vet- 
eran Brucknerite F. Charles Adler, 
of Symphony No. 1, in C minor, 
now to be had on Siena 1001. On 
the whole. No. 1 is not a work, nor 
this a recording, with which to begin 
a Bruckner library. Nor is No. 3. in 
D minor, in spite of its real touches 
of genius, the Bruckner work with 
which to start a collection. There are 
two available recordings of the Third, 
neither of which uses the original 
version. SPA offers a two-record set 
(30/31) with F. Charles Ailler (Mah- 
ler's Tenth Symphony on the fourth 
side), now very outdated sonically. 
Knapperlsbusch, another veteran 
Brucknerite (who. as mentioned 
in the accompanying article, refuses to 
accept the original versions), plays the 
work witli the Vienna Philharmonic 
Orchestra on a single disc, London 
CM 9107; and this is clearly the pre- 
ferred reCOrdmg. 

Beginning with the Fourth Sym- 
phony, we are dealing with master- 
pieces. To me the Eighth and Ninth 
contain, each in its own way. the 
essence of Bruckner — all his greatest 
and most imconipromising thoughts — 
but the popular pieces are without 
doubt No. 4. the Rontantic, and No. 7, 
in E — which, incidentally, was the 
first Bruckner symphony lo have been 
recorded (on 78s. with Ormandy). 
There are four versions of the Fourth 
to choose from: Hollreiser with the 
Bamberg Symphony, part of a three- 
disc Vox set (VBX 117 or SVBX 
5117) which includes the Seventh with 
kosbaud (a marvelous conductor far 
too little known in America); a Decca 
set — also on three discs and also 
coupled with No. 7 (DX 146), con- 
ducted by one of Germany's leading 
Brucknerites, Eugen Jochum; a very 
old Klemperer on Vox (11200), 
which does not show this great con- 
ductor at his best; and a gorgeously 
recorded, smoothly played version 
with the late Bruno Walter (Columbia 
M2L 273 or M2S 622. two discs, in- 



cluding the Tannliiiuser Act I Over- 
ture). 1 would say that Jochum's is 
the most faithful interpretation, where- 
as Walter's has the best sound. 

Of the difficult and long No. 5. 
there is only the beautifully played 
Knapperlsbusch (Vienna Philharmonic, 
on London's two-disc set, CM A 7208 
or CSA 2205, with music from 
CoUeidiiinnieiiing), not, howevei'. the 
original version. The lyrical Sixth 
Symphony no longer exists in the 
American catalogue: there used to be 
a decent two-LP on Westminster, 
conducted by Henry Swoboda. 

Continuing with the oft-recorded 
Seventh, theje are no fewer than five 
editions in the Schwann catalogue (a 
sixth, the Van Beiniim, Conccrtgebouw 
on London, was recently deleted — 
no great loss). Van Otterloo's with 
the Vienna Symphony on Epic (SC 
5006 ) is a second-rate job and can 
be ignored. From the aliove-nientioneil 
Rosbaud set. you can also get the 
Seventh alone, on one Vox l.P, 10750 
— this is a very good buy and a 
distinguished performance with the 
Southwest German Radio Orchestra. 
Jochum's with the Berlin Philharmonic 
is a standardly good reading, but all 
these pale before the magnificent, 
searching performance with Klemperer 
and the Philhamionia on Angel 
(3626H or S 3626B, a two-record set 
containing also the Siegfried /ilvll) 

Of the Eighth and Ninth Sym- 
phonies, perhaps the definitive re- 
cordings were never issued — those 
performances with Furtwangler, which 
live as a cherished memory in many 
Europeans' hearts. There is a strong 
rumor that Deutsche Grammophon 
may make available a Berlin radio 
tape of the Eighth with that conduc- 
tor. If this turns out to be the case, 
get it by all means. Meanwhile, there 
is an opulent Karajan version with the 
Berlin Philharmonic, splendidly re- 
corded on two Angel discs (3.''76B 
or S 3576H) and perhaps the best 
intioduction to Bruckner at present 
available. Van Beinum's Eighth (Epic 
SC 6011. also two discs) is again 
second-rate, while Jochum's old per- 
formance (Decca DX 109), much 
loved when it first came out. is now 



hopelessly outdated sonically (and on 
three LPs to boot). One of the most 
rewarding Bruckner performances 
comes, strangely, from the Leningrad 
Philharmonic with whom Mravinsky 
turns out a stunning Eighth on Artia- 
MK 210B (two discs). 

There are now six versions of the 
Ninth available. Adlers (SPA 24/25. 
two records) is the only one not 
to use the oiiginal version, and for 
that reason it is out of the running. 
The original version of this symphony 
is the only possible one. for the 
revised score destroys much of the 
autograph's brilliant originality and 
daring. The only two stereo recordings 
are Keilberlh's with the Hamburg 
Philharmonic on Telefunken (18043, 
8043 in mono) and Walter's on Co- 
lumbia (MS 6171, ML 5571 in 
mono). Keilberth is not one of my 
favorite conductors — for me his heavy, 
coarse joviality has ruined many a 
Mozart performance at Salzburg— but 
I must confess that, even with a 
second-rate orchestra, he gets nearer 
the jagged monumenlality of the 
Ninth than does Walter whose 
Bruckner is a litlle too smooth for 
many Brucknerites. 1 have also h:id 
much pleasure from the Vox record 
with Horenstein (8040), although 
the Vienna Symphony (that is what 
Vox means by "Pro Miisica" in 
Vienna) is not the Vienna Philhar- 
monic. Van Beinum's (Epic LC 3401). 
like all his Bruckner recordings, 
simply misses the mark. Loving a work 
does not, I fear, mean understanding 
it. The Jochum set (Decca DX 
139) has the disadvantage of taking 
two discs, but this, like all Jochum's 
Bruckner readings, is an intensely dedi- 
cated, selfless performance (if you 
will compare his with Walter's, you 
will see what I mean about the Wal- 
ter — in the latter too many corners, 
if not cut. are at least rounded off). 
1 once heard Fiirtwiingler do the 
Ninth with the Berlin Philharmonic. 
None of the readings mentioned above 
touches it for depth and intensilv. 1 
am still waiting for DGG to make the 
tape recording of his performance 
(which is known to exist) available 
on records. 
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A o GET TEiE MOST from your stereo sound, you 
ha\e to have a room. 

This statement portends no whiniscy, nor is it 
simply a reiteration of the ohvious. The fact is 
that most present-day recordings are furnisheil with 
"huilt-in" acoustics. The recording engineer attempts 
to capture not only the sound of instruments and 
voices but the acoustical ambience of the concert 
hall or studio in \\hich the performance takes place. 
Furthermore, he deliberately takes into account the 
probable acoustic surroundings — the average living 
room in the average home — in which the recording 
will normally be heard. Inasmuch as a room is, then, 
an a priori assumption on the part of those who 
make recordings, those who listen should make cer- 
tain that their particular rooms complement rather 
than frustatc ihe sonic effect which has been 
provided in advance. 

The importance of a room can be highlighted 
if wc consider for a moment what happens when 
music is heard in a "non-room" — an outdoor setting 
or a so-called ancchoic chamber (i.e., a room acousti- 
cally dead, or having almost total absorption and 
thus no reflection of sounds). Such an environment 
has been held to furnish "flat response"; and since 
flat response is desirable in an amplifier, some 
people have the impression that it is a quality to 



be striven for in a listening room. In actual fact, 
with the absence of reflecting surfaces the natural 
sense of space that surrounds live sound is lost; 
and because the sound heard is essentially directive, 
the natural blend that occurs among various ele- 
ments of a sonic signal is missing. And in an ancchoic 
chamber at least, the absolute silence frojii all areas 
other than the specific sound source (or sources, 
if stereophonic reproduction) tends to create a sense 
of unnaturalness and may even induce a feeling of 
physical strain on the listener's part. From this point 
of view, the random background noises concomitant 
with outdoor listening may be an actual advantage, 
and the shell or similar housing generally provided 
at outdoor concerts works an acoustic improvement. 

Essentially, what a room does is to enclose the 
sound — for better or worse, depending on the room's 
reflcciion characteristics as well as its stand- 
ing wave patterns or resonances. Reflections may 
be hard and sharp or soft and tliffuse, according 
to the manner in which sounds arc absorbed, dif- 
fracted, or diffused by furnishings and their ar- 
rangement. Resonances arc caused by a room's 
architectural structure, its dimensions and shape. 
All these factors must be dealt with if a satis- 
factory dispersion of sound is to be achieved. A 
good starting point is to know that sound is rc- 
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fleeted according lo a law of physics, common 
to optics as well as acoustics, which states that 
the angle of incidence equals the angle of re- 
flection. To explain: objects in a room bounce waves 
of sound much as polished surfaces reflect beams 
of light. This law is superseded, so to speak, when 
the reflecting object's dimensions are small in rela- 
tion to the wavelength of the sound, in which case 
the reflected sound behaves as if it were emanating 
from a new, omnidirectional source. From such an 
object, in other words, the sound would have an 
intensity equal in all directions. 

Inasmuch as bass tones have long wavelengths 
(a 500-cycle tone, for instance, has a wavelength 
of a little more than two feet; a 100-cycle tone has 
a wavelength of eleven feet), such tones are more 
subject to dispersion by ordinary room furnishings. 
High frequencies, on the other hand, have shorter 
wavelengths and thus arc less subject to random 
dispersion. On the contrary, they are more subject 
to being blocked by ordinary objects in a room. 
Normal sound reflection, in sum, favors the aver- 
age loudness of bass frequencies — by allowing these 
tones to "sneak around" obstacles as well as by in- 
creasing the number of paths along which such 
tones can double back to the listener's ears. 

The goal, however, for the acoustics of a listening 
room is even distribution of sound to all parts of the 
room. The problem, of course, is with treble re- 
sponse, as I have already indicated. Even such seem- 
ingly innocent obstructions as the arm of the chair — 
if between the listener and the sound source — can 
block the highs. In this regard, a good rule is: 
if you can "sec" the tweeter, you can hear at 
least its direct output of highs — but this much 
alone does not assure that you also are hearing 
enough reflected highs. In this connection, Dr. Leo 
L. Beranck — acoustical consultant for Philharmonic 
Hall in Lincoln Center, New York City — told me 
that some of the best rooms for playbacks of re- 
corded music are the library-studies found in many 
large older homes. According to Dr. Beranck and 
other acoustic experts, such rooms not only arc 
happily insulated from noises in other parts of the 
house, but they often have superb high frequency 
diffusion, thanks to the many right-angle edges of 
row upon row of books along the walls. These edges 
provide dimensions smaller than the wavelengths of 
high frequencies and therefore do a fine job of 
diffusing the sound. The fair size of such a room 
helps too. 

Another major aspect of reflection is symmetry, 
which necessitates the geometric balance of 
furnishings in such a way that the acoustic 
conditions into which two speakers must work are 
the same. Data on this subject is relatively scarce, 
and what little there is remains open to debate. 
Professionals often solve problems of sound reflec- 
tion by trial and error. An architect or an acousti- 
cian, faced with sound reflection problems, may 
build a scale model of a room. Into this model he 
places special lights, in positions from which sound 



will originate. The reflection of light beams in the 
model then indicates what may be expected of the 
sound in the actual room. Such a procedure is 
probably not possible for the layman, but there 
arc certain rules he should keep in mind. For ono 
thing, the listening room should be at least mod- 
erately symmetrical with respect to its furnishings, 
so that the paths of sound from both speakers are 
fairly analogous. Obviously, the positioning of a 
good deal of soft, upholstered furniture on one side 
of the room and none on the other produces a de- 
cidedly asymmetrical arrangement, and will result in 
thoroughly different high frequency distribution pat- 
terns from any two speakers used for stereo. Again, 
an extreme example of asymmetry would be the 
placing of an overstuffed chair directly in front of 
one speaker, and nothing at all in front of the other. 
Such an arrangement can unbalance the stereo sys- 
tem beyond the contpensating powers of the ampli- 
fier's tone or balance controls. 

A second critical factor in room acoustics is 
resonance — both of the room itself and of the 
furniture and other objects in it. Most hard objects 
have their own natural resonant frequencies. When 
a tone of similar frequency is sounded, the object 
tends to vibrate "in sympathy" with the source of 
the sound, thereby increasing its apparent loudness 
and — in the case of reproduced music — adding 
distortion. Room resonances arc legion. Depending 
on a room's size, its relative dimensions, its shape, 
and its contents, the resonances or "normal modes" 
in that room may introduce peaks in response all 
along the audio spectrum. When these peaks are 
especially pronounced, or when they occur at what 
technicians call "unhappy frequencies," they become 
very annoying. For instance, an acquaintance of 
mine reports having struggled to conquer a room 
resonance at about 120 cycles which was emphasizing 
what otherwise would have been a very small amount 
of hum in his sound system. He then found in 
this same room a "bass hole" — an area in which bass 
frequencies arrive from various dispersing points 
out-of-phase with each other, thus canceling each 
other. He now sits in blissful silence from hum. 

From the standpoint of resonances, the best room 
is one in which no two dimensions are such that 
they form a ratio of a whole number, or even a 
large fraction of a whole number. Thus, a room with 
dimensions in proportion of, say, 4:2:1 would be 
subject to pronounced resonances. Such a room must 
be carefully treated if it is to serve as a suitable 
playback room. A more desirable ratio would be 
4:3:2.5 or 5:4:3. One expert insists on proportions 
of 1.6:1.25:1 (which means a rather high ceiling if 
the room is at all large, but the results are claimed 
to be acoustically ideal). The popular living room, 
which is 20 feet by 12 feet and has an 8.5-foot 
ceiling, has the ratio of 5:3:2.125. While not of the 
"golden measurements," such proportions are 
susceptible to good acoustics and good stereo — but 
only if the inevitable resonances are dealt with. 

The Way to deal with them is to take steps to 
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absorb sound selectively, in the offending ranges, 
by the use of ordinary furnishings, draperies, carpet- 
ing, and the like — as well as specific acoustical ma- 
terials, such as acoustical tiles. What any ot these 
items do, essentially, is absorb sound rather than 
reflect it. Some commercial materials, such as per- 
forated tiles, also can be used to diffuse the sound 
reflections. Of course, most materials are frequency- 
selective: that is to say, they absorb more of certain 
frequencies than others. For instance, light and fluffy 
materials tend to absorb the highs, but have less effect 
on the midrange and bass. On the other hand, plaster- 
board and plywood panels absorb more of the bass 
and will reflect the highs. Draperies absorb mostly 
treble, to provide a "smoothing" effect, while carpet- 
ing has a general kind of over-all absorbent quality. 

An analogy with light may help explain why 
this feature of a room is so important. Light is 
universally absorbed by any substance that is black. 
A black cloth, for instance, reflects no light and 
absorbs all visible frequencies, dispersing their energy 
in the form of heat. A simple demonstration of this 
fact (originated, incidentally, by Ben Franklin) is 
to place variously colored pieces of cloth on snow 
and observe the different depths to which they sink. 

Unfortunately, there arc no materials that ab- 
sorb sound as the black cloth absorbs light. Many 
commercial acoustical materials are designed to 
absorb best the midrange or speech, and while serv- 
ing well to reduce the over-all sound level in public 
places such as stores, these materials — used indis- 
criminately in the music listening room — may very 
nearly obliterate a major portion of the desired 
audio response. In other words, in a room intended 
for the playing of recorded music an effort to re- 
duce room resonances should not necessarily become 
an attempt to reduce over-all sound intensity. Such 
an attempt might be compared to painting a white 
room some specific color to reduce its light inten- 
sity instead of simply adding a little black (the 
universal absorber) and thus "graying" it. 

The "graying" of a room sonically, however — 
that is, the over-all reducing of sound level by the 
equal absorption of all frequencies — is well-nigh im- 
possible without professional help. The closest the 
non-expert can come to doing it is by carpeting the 
floor. Adding, or removing, any other object or 
material is tantamount to "coloring" the sound of 
that room, by the inevitable emphasis or deemphasis 
lent to a given range of frequencies. A happy point 
to remember, however, is that the recording engineer 



did have in mind the "average living room" with 
its average furnishings. This may be cold comfort 
to those whose rooms or tastes in decor are signifi- 
cantly more or less opulent than "average" — but 
it does mean that there is some leeway. But specific 
acoustical materials, as such, may be thought of as 
"concentrated furniture" — and so their use can be- 
come quite critical. Indeed, because of their proper- 
ties, it often is easier to overuse them, and their 
introduction to cure one ill, if not carefully planned, 
may produce another ill. 

For instance, a common attempt to counteract 
tubby bass is to apply acoustical tile rather indis- 
criminately. Actually, these tiles absorb more treble 
than bass. Consequently, the effect is to aggravate, 
and at considerable cost, rather than to ameliorate 
the defect. Again, it is common practice to combat 
noise by reducing the over-all loudness level of a 
room by the use of acoustic materials, and then 
raising the level of the sound system accordingly. 
This method will overcome the noise, but only if 
the room's reflection and diffusion patterns remain 
unchanged and if the materials used do not upset 
the balance among frequency ranges. 

Even in such an application, no attempt should 
be made to absorb all sounds. Careful choice of 
absorbers to match the range of noise, or of the 
annoying frequency peak, should produce satisfac- 
tory results. This, of course, may take some doing 
and in general requires the advice of a professional, 
or at least of someone who has had considerable 
experience in room acoustics. 

Information regarding acoustic materials and 
their relative sound-absorbing properties can be 
found in a number of readily available texts or 
reference books on acoustics. In general, commercial 
products, such as tiles, should be used only on the 
advice of a reliable consultant, and then preferably 
in patches for specific areas rather than in the 
"blanket" approach that covers an entire ceiling or 
all four walls. Indeed, the blanket approach may in- 
troduce "dead spots" that interfere with the normal 
(and natural) dispersion of sound so necessary for 
a perception of the full stereo effect. In sum, acous- 
tical materials as such should not be regarded as a 
panacea for all acoustic ills but rather as a last 
resort — and then used only with great care. 

The happy truth is that a good deal can be accom- 
plished with a judicious use of ordinary room con- 
tents, which themselves function as "acoustical 
materials." Windows Continued on page 125 



The three rooms pictured on the facing page 
house the same music system, but their differ- 
ent decors alter their acoustic properties and 
thus influence the sound heard. The room at 
the top is a "live" room. Its light furniture, 
minimal carpeting, and exposed windows all 
combine to produce random reverberation ef- 
fects that aggravate room resonances to an 
unnatural degree. The center room — with up- 



holstered sofa, larger rug, floor-length drapes, 
and tall bookshelves — strikes a nice balance 
between the too "live" and the too "dead." An 
example of the latter is the room shown at the 
bottom: lavishly draped and carpeted, with a 
good deal of heavily upholstered furniture, it 
is highly absorbent of treble. Particularly un- 
fortunate are the chairs in front of the loud- 
speakers where they block most of the highs. 
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A LOST INQUIRY 



An exngmitialioii round the factificalion of four operas not loiig ago recorded, 
wherein are made certain divagations on the nature of art and morality. 



/\n iniokmant who studies this kind of mutlci 
declares thiit a TV trOLibadoiir, to cheer, regale, arnl 
Indeed inspire a wife of his, used to load a turntaMe 
with a stack of records, enjoin the lady to silence, 
and let the music throb away for hours. 

Then he would sit in the clamp of a rapture not 
unlike coma, motionless and hushed except for a 
burst or two of finger-snapping irresistibly extorted 
by the music's glory. 

What they heard in this togetherness was his own 
voice singing. 

How many tlays all the circLimstances of the 
tronbadour's cniraiiccmcnt lasted the informant can- 
not say, bitl after a term the helpmeet announced 
strongly that she would end this marriage, more 
speedily than her wont. 

So great is the spell of music. 

.... What shape of spell, what texture, intensity^ 
that could ecstasize its donor so while the allicient 
donee preened her wings for flight to another land- 
ing? Granted that there are beauties so very keen 
they unsettle, may it not follow that there is a degree 
of keenness invidioirs. even evil, when beauty without 
conscience unsettles too much? 



To the archives, then, for a sober hearing; but in 
all the tiers of shelves not one record of our minstrel. 
One or nioie would have been bought, but an alpha- 
betical fortuity interposed during scrutiny of the 
index where I'leischiitz loomed near where the min- 
strel did not. That disarranged this study. 

For that is an opera entirely devoted to a magic 
spell, which might throw some light on the spell 
under inquiry. So it was heard, in Deutsche Gram- 
mophon's sculptured stereo (SLPM l.^S639/40; 
LPM 18639/40 in mono) of as inclusively expert a 
performance as the best of opera houses can yield 
Only for exceptional galas, while the grand surge 
and extraordinarily keen articulation of the sound 
are beyond the acoustical probabilities of most loca- 
tions in most opera houses. The concentrated merits 
of this pair of very long-playing records (two minutes 
less than two hours) could not fail to divert attention 
from the TV minnesinger. 

Der Freiscliiiiz covers a standard Franco-Italian 
opera-coiniqiie frame with a tapestry of such de- 
termined and exuberant Teutonism that a long hard 
look is needed for the frame to be divined. Here is 
the special Ciermanic liule world of Kind's libretto 
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and Weber's music: a dense and somber forest, 
ominous with the mystery of blackness, wrapped 
around and over a hamlet oppressed by grisly recol- 
lection of the Thirty Years' War recently dead from 
exhaustion. Here the men are foresters and the 
aspiration is to shoot straight: prestige and leadership 
are matters of so many bullseyes, and the heroine is 
bestowed on the truest gun. 

From their introduction and throughout, Weber 
gives character to his characters with the decisive 
point of Mozart, and adds a vivid and alterant paint- 
ing of landscape external to the domain of Mozart, 
painter of indoors and gardens. The braggart peasant 
Kilian, the weak hesitant hero Max (richly sung by 
Richard Holm), and the reckless ruffian Kaspar 
(Kurt Bohme, none better in this part) do not need 
a text to explain their nature already more explicit 
in the music. Pantomime would suffice too for the 
girls in their pretty contrast: mooning Agatha, sim- 
ple, serious, and pious, and bubbling Aennchen, 
bright, teasing, and tender, if identification were all 
that mattered; but we would not like to miss the 
embellishment of identification spun for Aennchen — 
Weber's wife in tones — by Miss Rita Streich on the 
records, nor the accomplishment of the versatile so- 
prano Irmgard Seefried in keeping her Agatha con- 
sistently young and fearful, even during "Wle nalite 
mir der Schliiinnier" usually offered with some justi- 
fication by its singers with a certain domineering 
complacency at being able to contend with the dif- 
ficulties of one of the longest scenas in opera. 

And Samiel — his portraiture is almost entirely 
done by a malignant orchestra reeking of brimstone 
because he, the immemorial fright of forests, cannot 
be plausibly staged except as a shadow or a smolder 
or a convulsion of darkened light. He surpasses all 
the established requirements of operatic demonry 
because of the tenacity of his rustic single-minded- 
ness. He is the Black Huntsman absorbed con- 
scientiously in the shop of his locality, which is 
shooting. For a terrible price he infuses perfect 
accuracy into a brew of bullets by an appropriate 
fearsome incantation at midnight, a ceremony that 
is the sortilegious stuff of the celebrated finale of 
Der Freischiiiz's second act. 

The desperate bullets are molded by the heat of 
Weber's fancy in the midst of a forest glen in a 
crescent tumult of furious transformation. No doubt, 
during the complex of eerie orchestral outbursts — the 
beasties crawling, slithering, flitting, rushing; the 
forest disintegrating, the bullets taking foul shape, 
the souls being mortgaged — that for all his provin- 
cialism Samiel is a master of the advanced tech- 
niques of Satanic thaumaturgy; and if the pleasant 
nervous fright felt by a Freiscliiiiz audience is less 
devout than the terror of the dramatis personae, it has 
a universal basis, in the fear of what is black or 
strange or hidden. 

Boozy Kaspar first, then prissy Max, sell their 
souls to Samiel, and in the superb opening scene of 
the final act. wherein the bridesmaids present Agatha 
with a funeral wreiilh ■ ■ .■ crown is ex- 



pected, the air and music are so ominous of the 
tragedy building from the first scene of all that a 
tragic conclusion is imperative. 

Nevertheless it is avoided, in a sudden and 
cynical collapse of drama, by the last-minute inter- 
vention of a holy hermit wholly boring who pushes 
in from nowhere to confound Samiel, save Agatha, 
punish Kaspar, and pardon Max. A few hearty 
platitudes prepare a final curtain on a jubilation of 
repentant tears and a vista of future happiness for 
the young him and her. 

In Freischiiiz, Kind and Weber were deliberately 
writing folk. That is a precarious thing for sophis- 
ticated men to try. Nearly always their sophistication 
makes them condescend, and their worry over the 
mysterious populace they are trying to interpret 
without being part of it induces them to edify. Good 
must prevail over evil which must be punished; and 
to obviate perplexity about which is which, symbols 
are allocated to make identification certain. Max and 
Kaspar do the same heinous thing, each selling him- 
self to the DeviJ; but Max is the juvenile lead, he 
drinks with reluctance and is a tenor, attributes 
which as a matter of course reward him with the 
maiden whereas Kaspar must die for the offense in 
which they were partners because he is a well-worn 
tosspot and a basso. 

Wherever art is wayward from its own exigencies 
edification is probably lurking, and in the art calcu- 
lated for the populace — which is always everybody 
else — the reassuring ethics of right's triumph over 
wrong, and an accompanying symbolic key, are in- 
variable. The thing can be studied at its simplest in 
the TV Western, where right is always recognizable 
in the only member of the cast of gunmen who can 
shoot straight; a proof of virtue rewarded by the 
embrace of the frontier heroine in shaven brows 
and surfeited jeans. From Max to Billy the Kid — a 
murderous cretin who on TV never misses — good 
is made by fiat and proved by symbol. 

ICaspar shakes his fist at heaven, and is stricken 
dead, and that is the fate of Don Giovanni too, in 
the dramatic conclusion of another great opera. He 
is a villain whose evil is so transfigured by the 
sumptuous gallant sparkle of the music that Mozart 
mischievously gave to him that it is he and not the 
sheeplike juvenile lead Ottavio who captures our 
sympathies, which must be corrected by the spectacle 
of the retribution ordained for his crimes. 

Which are enormous. If we forbid our eyes to 
imitate our ears' enchantment, we see this Giovanni 
as a revolting scoundrel until his very end, when his 
stanch loyalty to his one principle, which is the 
principle of evil, will not yield even to death. He is 
merciless and unmagnanimous, empty of the human 
sympathies, faithless and a cad in all directions. 

He is not a mere rakehell, a career-man in women 
who as such would excite quite as much admiration 
and envy as reprobation: he is vile in all his rela- 
tionships except with the Statue, The fellow kills 
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Donna Anna s father before her eyes when it would 
have been just as serviceable, and as easy for an 
agile blade, to incapacitate him. With a particularly 
noisome kind of brutality he turns Donna Elvira, 
whom he has jilted, over to his valet, once to receive 
the latter's mockery and another time his embraces, 
while the master sneaks off to try his hand with her 
maid. Moved professionally to abridge the maiden- 
hood of the peasant girl Zerlina, he offers a pre- 
posterous marriage as bait, meanly cruel to her, and 
degrading to his station. He humiliates the inof- 
fensive rustic Masetto with offhand needlessness, 
and is contemptuously ungrateful to the valet who 
serves him faithfully in all his dangerous dirty enter- 
prises. He is a monster — and in the scintillating 
magic of Mozart's music the most attractive of Don 
Giovanni's people. 

.... This ramble, for which it may at least be 
said that one thing leads to another, is not a criti- 
cism of records already reviewed — although it will 
be a happy puff for four fine editions before its end 
— but an inquiry, regrettably spellbound along its 
route, into the spell of a TV Orpheus, to which it 
ought eventually to return. However, readers may 
be interested to know which version of Don Giovanni 
conjures best — RCA Victor LSC 6410 (in mono, 
LM 6410) maintains the steadiest level of merit in a 
competition where each of five other sets has some 
stretches of leadership. It is notable for a lack of 
any serious defects, memorable for most of its ad- 
mirable singing, and commendable for the taut 
symphonic cohesion of the Vienna Philharmonic 
Orchestra under leadership of studied decisiveness. 

The tale of Freischiitz is folkish, the legendary 
seducer Don Juan was a common figure in the lower 
theatres of Mozart's time, and the composers who 
gave a culminating glory to the two stories heeded 
the injunction ot popular art that evil must be pun- 
ished on the stage at least. Both evinced distaste for 
this by slyly making their hero sapless, and Mozart 
even gave a charming dazzle to iniquity, but both 
at the last minute extirpated evil by a dens ex 
nwchina, Weber's holy hermit and Mozart's statue. 

The ordained triumph of righteousness can be 
reassuring to worried spirits in spite of the effect on 
drama of any predestination. It is the old dualistic 
core of many theologies Christian and pagan, with 
God immanent in a Good Principle and Satan lurking 
in a Principle of Evil. In one or another of its em- 
phases or variations it lingers in theological ethics 
and is woven into the ethics of civicism and of art. 
In America its most familiar expression is Crime 
Does Not Pay, and its most abundant allegory the 
climacteric lethal shot from the imbecile boy's in- 
fallible six-shooter. 

It is good to find that television drama has some- 
thing in common with Don Giovanni, and we find 
too that the old dualism is not by any means a mere 
conjectural philosophy in television, but an article of 
faith devoutly preached by the newest of polytheism, 
wherein Suds approximates Zeus, Deodora is Aphro- 
dite, Nicotis is Hermes, and Bruhzeera subs for 
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Pallas. Its Good Principle is the rising graph, and 
the falling graph is its Principle of Evil. Religiously 
its drama damns whatever does not uphold its good. 
It strives to make the Gross National Product grosser. 

Any crusading zeal puts a certain inflexibility 
into crusading literature, and the polythcocracy of 
Suds, Deodora, and the rest does demand a certain 
cerebral quiescence that not everyone can afford, 
so that fugitives from its rule are found investigating 
drama of less predictability, ethics of wider range, 
and a godhood of more varied temper. 

For that, one would turn with greatest expecta- 
tion to Olympus, but the present phonographic rep- 
ertory makes a mightier case for Valhalla, in the 
existence of a London stereo of Das RlieingolcS {OSA 
1309; A 4340 in mono) intensely vivid in the em- 
broilment of an ungodly gang of feckless gods in a 
mess of ethical complications. This is the only hon- 
orable recording of that music drama ever made, 
and its alliance of knowledge, taste, experience, and 
judgment behind the high abilities of its vocalists 
and orchestra makes a total presentation — like that 
of the Freischiitz above — far superior to what the 
usual resources of a single opera house can offer. 
The declamation is delivered in this Rhein^ohl — 
the only one of Wagner's music dramas not to wan- 
der for a minute from his dramatic prescriptions, 
and wherein only the Rhincmaidens, in character, 
sing, the others reciting against instrumental music 
of incomparable dramatic variation in hue and move- 
ment — with intelligent and sensitive point by good 
voices that know how to act; and the best among 
the orchestras that play for opera fashions a tireless 
continuity of wondrous glow, bright or somber, for 
the long train of harmonic luxury from the first 
swirl of the ineffable multivolution of E flat that 
makes a river of a prelude, to the last sighing tint of 
the enchanting baleful rainbow after the gods have 
crossed it to the new heavenly fortress for which 
they have cheated everyone. 

(There is a mellifluence of ranked and tiered 
brass in this orchestra, under this conductor, in this 
recording, that leaves the imprint of a caress after 
even the strongest blow.) 

Theology and ethics are the stuff of the drama, 
whose excellent and remarkable text issues a domi- 
nant notion that where the gods are the ethics are 
so hopelessly muddled that neither can be salvaged 
without the intervention of a pure and fearless man. 
Wagner's ethical preoccupations, prominent in all 
his dramas, are those of a sharp and volatile brain 
excited by the new interrogations of a revolutionary 
era and fascinated by the study of his own behavior, 
whose intricate trail in not one of its clonic coils ever 
conformed discernibly with any chart of any known 
morality. He was not a man to write popularly for the 
populace, and the vigor of the bald conflicting greeds 
in Rheingold. its wit and horseplay, and above all its 
allotment of both obvious good and obvious bad to all 
its people, give reality and Continued on page 121 



High FmELiTv Magazine 



www.americanradiohistorv.com 




By JOHN S. WILSON 



Several ■^ears ago — it might have been around 
1956 — a girl wiio worked at radio station WQXR 
in New York City, where t was doing a weekly 
jazz program, asked me to listen to a " demo"' rec- 
ord by a young pianist she knew. He was, as J 
Understood it, a Jtiilliard student who was more inter- 
ested in being a jazz pianist than in establishing 
himself in a concert career. 

1 heard the recording and met the perfornier, a 
pleasant, cican-fcatured youngster named Hernie 
Nierow. His playing showed some of the characteris- 
tics common to classically trained pianists who 
develop an interest in jazz — considerable technique 
but a rather fuzzy jazz conception. Nierow swung 



more readily than most such neophytes, but his jazz 
attack seemed too uncertain to suggest that iie would 
make much head\.\ay in that field. My prognosis not- 
withstanding, a bit later he landed a professional en- 
gagement as a jazz pianist, entertaining during inter- 
missions at the Hickory House, a Manhattan restau- 
rant and night club. After this promising start, how- 
ever, he went on to a job in Las Vegas, where a 
couple of years later 1 heard that he was still work- 
ing. The opportunity for anyone to develop as a jazz 
pianist in Las Vega.s struck me as slight, and 1 as- 
sumed that his prolonged stay there rnetint that he 
had abandoned jazz for the relatively safe life of a 
cocktail pianist. 

If 1 ever thought of Bernie Nierow again, it 
was only to wonder fleet ingly what had become of 
hint. Then, last suniiiier, 1 found tnyself talking with 
an RCA Victor executive who was full of the 
remarkable success with which his company ha»l 
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"launched and promoted a new pianist, Peter Nero. 
In the short space of a year, this young artist 
had become "one of the hottest properties on rec- 
ords," with a repertoire ranging from richly roman- 
tic treatments of popular tunes to crossbrecdings 
wherein The W(ty You Look Tonight became a 
Bach-tingcd concerto grosso, Rodgers and Hart ac- 
quired a Mozart setting, and Look for the Silver 
Lining was built into a rousing, Sousa-like march. 
My friend glowed over the steadily increasing sales 
of each successive Peter Nero record and the skill 
with which he and his colleagues had created the 
Peter Nero image. "Even the name is part of the 
image," he declared. "We gave him that name. His 
real name is Bernie Nierow." 

So Bernie Nierow had been transmuted into 
Peter Nero. 

I SMILED at the fate of my "cocktail pianist," but 
later I wondered seriously how a fumbling, would- 
be jazz player became the musician chosen by the 
National Association of Recording Arts and Sciences 
(NARAS) as "the best new artist of 1961," how 
an obscure musician seemingly buried in the deserts 
of Las Vegas suddenly turned into a major record 
company's golden boy. The answer, I found, was 
luck, calculation, and impatience. The luck — both 
good and bad — was supplied by Bernie Nierow, as 
was the impatience. RCA Victor provided the 
calculation. 

Like most alert business organizations, RCA 
Victor periodically appraises its situation in relation 
to its competitors. Over the years one constant factor 
turning up in the firm's surveys was the chronic 
absence from its roster of the popular pianist of any 
givert period. Although Victor has almost always 
had distinguished classical artists on its list, such 
pianists as, say, Libcracc or Ahmad Jamal, Roger 
Williams or Jan August or Carmen Cavallaro, have 
always belonged to somebody else. So. some time 
back, Victor launched a concentrated search for a 
pianist who could be developed to fill the gap. 

"It wasn't difficult to decide what kind of pianist 
we were looking for," Robert L. Yorke, Division 
Vice-President of Victor's Commercial Records Crea- 
tion Department, explained. "Fundamentally, he 
had to be melodic. I would hope that he would be 
tasteful. It would be nice if he had some humor. 
And it was essential that he have a sound of his 
own." The difficulty, of course, was finding an 
actual pianist to embody this ideal. Over a period 
of five or six years, Victor gave serious considera- 
tion to about thirty candidates — serious at least to 
the extent of recording them. Most of these discs 
were never released because the pianists sounded 
loo much like other pianists or because they seemed 
to have no potential for broadening their scope. 

While Victor was pressing this frustrating search, 
the ultimate incarnation of its goal was floundering 
along a trail that seemed to be leading nowhere. 

As a small boy in Brooklyn, the child of com- 



pletely nonmusical parents, Bernie Nierow had shown 
a surprisingly instinctive facility at the piano. This fa- 
cility proved to be his unmaking as well as his making. 
On the positive side it gave him a local reputation 
as a budding genius and led him to a teacher whose 
emphasis on technique was so insistent that his 
one abiding asset both as Bernie Nierow and as 
Peter Nero has been, in the jazz jargon that now 
colors his speech, his "chops"— his hands. The 
Wunderkind also acquired, however, a habit, which 
soon becaine ingrained, of refusing to practice be- 
yond the barest minimum requirements. At eleven. 
Master Nierow was playing the Haydn D major Piano 
Concerto from memory and, at fourteen, dazzling 
ladies' groups as he stormed through the Ritual 
lire Dance; at seventeen he was losing out in piano 
competitions to the same contestants he had de- 
feated four years earlier. "It was the result of 
no sweat," he admits now. "My facility had helped 
in the beginning, but I hadn't built on it. I was 
told I was lazy." 

It may have been laziness that was undercutting 
Nierow's potential, or it may have been uncertainty 
about the direction in which he wanted to go. His 
basic desire to be a concert pianist led hiin to enroll 
as a part-time student at Juilliard and later to study 
with Abram Chasins and his wife, Constance Kcene, 
whom he met in 1951 when he won the annual 
school musical talent contest at WQXR, where 
Chasins serves as music director. But at the same 
time he made a significant addition to his "flash" 
repertory for ladies' club appearances — his own 
piano transcription of La Virgen de la Macarena 
(which he knew as The Brave Bulls Theme because 
it was used in the film called The Brave Bulls). While 
he was going to Brooklyn College, he auditioned 
successfully for Paul Whiteman's "TV Teen Club" 
program, playing the same piece. He not only won 
the grand prize on this show but in the next four 
months played The Brave Bulls on five more con- 
test programs, including Arthur Godfrey's "Talent 
Scouts," and won them all. Agents suddenly began 
to pursue him, but to Nierow's dismay, "they 
wanted to put me in saloons. That was the most 
horrible fate 1 could possibly imagine. I wanted 
people to listen to me — and I knew that wouldn't 
happen in a saloon." 

The prospect of playing in a saloon was not the 
only thing that disturbed him. He felt increasingly 
guilty about spending his time on such "popular" 
material as The Brave Bulls and the Ritual Fire 
Dance. From the time he was a child, he had had 
it drilled into him that any music but classical 
music was worthless. He scorned popular music. As 
for jazz, it occupied so deep a substratum that it 
was beyond consideration. 

This point of view was to change, however, 
when as a college senior, in 1955, Nierow found 
that jazz was becoming respectable. He began to 
listen to Dave Brubeck because, even though what 
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Vor Reriiie Nicrow fate woitUlnt he brushed aside. 



Briibeck played was labeled as jazz, "it was cerebral, 
refined, witty, artistic, with fugues and counterpoint 
and the cleanest sound." 

One day the potential jazz convert came across 
a record, by a pianist he had not heard before, 
called "The Genius of Art Tatuni, Vol. 6." One of 
a set of twelve discs, it roused Nierow's skeptical 
curiosity more than anything else, but he took 
it home and played it. Then he sat down at the 
piano and, as he had done so often and so easily 
before, attempted to duplicate what he had heard 
on the record. But this time it wasn't easy — this 
time all his vaunted facility could not enable him 
to keep up with the complexity of Tatum's har- 
monies or the kaleidoscopic speed of his ideas. 
Nierow was more than upset; he was in despair. 
When he pulled himself together, he realized that 
in Tatum he had finally found a model who pro- 
vided everything he wanted, except dynamics — "plus 
he plays it different every time." 

Spurred by this discovery, Nierow embraced 
jazz. He began to write jazz tunes himself- — or what 
he thought were jazz tunes — because he was bothered 
by the form of the jazz performances he was be- 
ginning to listen to. "I was bugged by this business 
of playing chorus after chorus," he explains. '"It 
seemed formally wrong and boring." Early one 
morning a theme popped into his head which he 
built up in terms of Bach devices and syncopation. 
"I really knew nothing about jazz then," he has 
admitted. "The composition was strictly mechani- 
cal — therne, development, and recapitulation. But 
I felt like a pioneer. 'I'm going to blaze new paths!' 
I cried. 'This is jazz." " He called the piece Scratch 
My Bach. A demonstration record that he made 
roused no interest among recording companies, but 



a booking agency liked it, signed Nierow, and got 
him the job at the Hickory House, 

In Bernie Nierow's view at the time, being a 
jazz pianist meant the achievement of complete free- 
dom. "I no longer had to depend on self-discipline. 
I didn't have to play somebody else's music. I 
wasn't worried about playing jazz. Ever since I 
was seven everybody had said I had a beat. And 
I knew I had the chops to do it." Recalling that 
debut today, Peter Nero chuckles ruefully: "I was 
desperately trying to imitate Tatum. I had Tatum's 
rims down but that was all — just a bunch of runs. 
'I he Brave BiiUs went over big at the Hickory House, 
but I hated it. I began to learn from other jazz musi- 
cians that if you play Rhapsody in Blue you're an 
idiot, that The Brave Bull.'; was childish. I shied 
away from these pieces, but still the hippies put me 
down behind my back." 

A basic problem for Nierow as a jazz pianist 
was his inability to improvise in jazz terms. When 
he was first attracted to Dave Brubeck's playing, 
he refused to believe that Brubeck and other jazz 
musicians actually improvised. At the Hickory House 
he found that stringing Tatum devices together did 
not really constitute improvisation. If he had the 
support of bassist and drummer, he thought, he 
might be able to give up his Tatuni crutch. 

An opportunity to lead a trio with this instrumen- 
tation came when a new Las Vegas hotel. The Tropi- 
cana, opened in 1937. He moved to Vegas where 
he learned, grew, and sirffercd because, as he says 
now, he didn't know what he was doing. "I was 
discovering the improvisatory end," he explained 
recently. "But every night was torture. I had a 
sound in my ear, but I couldn't reproduce the feel- 
ing of a phrase on the piano, I had become hip in 
the sense that I knew the hip rules — no interpolation 
of classics, no use of counterpoint — but I was trying 
to work in a groove that was foreign to me." 

After two years in Las Vegas (''You play to 
thousands of people every night and nobody listens") 
his prospects had dwindled to such an extent that 
he would have been able to stay on only as a sideman 
in other groups. Early in 1959 he returned to New 
York and found himself back where he started — at 
the Hickory House as intermission pianist. Because 
he now knew that it was difficult to play jazz with- 
out at least a bassist, he began to work out Bachian 
treatments of Aiiiiinui Leaves. Ni}>hi and Day. and 
Over the Rainbow as a substitute for jazz. But he 
looked on this as retrogression. 

As the months passed and he plodded through 
his chores at the Hickory House, Nierow felt that 
he had reached a dead end. He was thinking of turn- 
ing to private teaching when he sat in one night 
for the regular pianist at a musicians' hangout on 
52nd Street called Jilly's. That night, for the first 
time in his jazz career, Nierow found an audience — 
"Everybody liked me, even the bartender. The boss 
flipped." As a result, he w/ent into Jilly's with 
a bass accompanist in December 1959. for what 
proved to be Coniiniied on paiie 122 
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originators of scratch-proof high fidelity tone arms 



SCRATCH-PROOF 




CARTRIDGE 
ASSEMBLY FOR 
GARRARD 
OWNERS 




Special note to music lovers and felinophiles: interesting to note that botti cat and catlridge have retractile styli for gentleness and protection from scratching 
MORE LIFE FROM YOUR RECORDS . . . 

GREATER RECORD AND NEEDLE PROTECTION . . . FINER RECORD REPRODUCTION 



Now, owners of Garrard Lahoralory Model "A" and AT-6 Auio- 
malic Turntaldes can assure themselves iin|irecedented and 
unparalleled record and needle protection, and liigliesl sound 
quality simply liy plugging in the Shure Stereo Dynetic 
GARD-A-MATIC '■floating'" cartridge assemhiy. Nothing else 
to Iniy ... no wiring, no soldering, just plug in. 
Ingenious GARU-A-MATIC cartridge inside a special tone artn 
shell ends scratching due to dropping the tone arm or acci- 
dentally dragging it across the grooves . . . records stay new, 
sound new. Needles last longer — can'l he damaged hy jiicsing 
arm on record. Does away with tone arm "houiiee" from iloor 
vibrations, etc. Even plays warped records. And, ihe perlorm- 
ance characteristics are those of the famed Shure Stereo 
Dynetic cartridges. 



SPECIFICATIONS 



Frequency Responses: 

Output Voltage: 

Channel Separation: 

Recommended Load Impedance; 

Compliance: 

Tracking: 

Inductance: 

D. C. Resistance: 

Stylus: 

Stylus Replacement: 



From 20 to 20,000 Cps 

6 millivolts per Channel 

more than 22.5 db at 1000 cps 

47,000 ohms 

20.0 x 10-6 cm per dyne 

1.5 to 3.0 grams 

600 millihenries 

750 Ohms 

.0007' diamond 

N99 



PRICES: MODEL M99/A. (its Garrard Laboratory model "A." Includes 
tone arm head, factory mounted cartridge, .0007" diamond. $49.50 Audio- 
phile Net. MODEL M99/AT6. lits Garrard AT-6. Includes tone arm head, 
factory mounted cartridge, .0007' diamond. $49.50 Audiophile Net. MODEL 
N99. Replacement Stylus assembly. .0007' diamond. $19.50 Audiophile Net. 
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.„„.-.,„. ^, Patented and orticr patents pcndlns. 

cartrfdse assembly 
write for details to: shure brothers. inc.. 2ii hartr&v ave.. evanston. illinois 
l'ikci.e »7 o.n keauer-servicx card 
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EICO ST'70 
Integrated Amplifier 



\T A GLANCE: I he F.ICO ST-70 is an integrated 
stereo amplifier, offering preamp-control facilities and 
dual power output channels on one chassis. It is avail- 
able as a kit for $99.95, or factory-wired for $149.95. 
A metal cover is included. The unit reported on here 
by United States Testing Company, Inc., was built from 
a kit. In USTC's view, the ST-70 is well designed, easy 
to build, and offers exceptionally good performance for 
a combination amplifier. Manufacturer: Electronic In- 
strument Company, Inc., 3300 Northern Blvd., Long 
Island City 1, N. Y. 

IN DETAIL: As with the EICO ST-84 preamplifier 
reported on earlier (September 1962), the ST-70 fea- 
tures the handsome, functional styling characteristic of 
EICO"s recent products. The front panel is neatly 
arranged for maximum convenience in use, and contains 
a row of knobs for the main operating controls and a 
series of slide-switches for auxiliary controls. The 
knobs, from left to right, arer a seven-position input 
selector: a six-position stereo/mono mode selector: 
channel balance: volume; and concentric bass and treble 
controls. The switches, above the knobs, control: tape 
head equalization (for both 7.5- and ?.75-ips speeds); 
tape monitor; loudness contour; rumble filter; scratch 



filter; balance check (which cuts in a special null-type 
circuit that aids in equalizing the gain of the two ampli- 
fying channels): and speaker-phasing. 

At the rear of the amplifier, input jacks are pro- 
vided for magnetic phono cartridges (a 47K-ohm input 
as well as a lOUK-ohm input), tape head (1 megohm 
input), FM tuner. AM tuner, multiplex adapter, and 
tape recorder (all 500K-ohm inputs). Tape recorder 
output jacks are provided as well as 4-. 8-, and 16-ohm 
speaker taps for each channel. There are also a center 
channel speaker output tap and two AC convenience 
outlets (one switched, one unswilched). 

The amplifier, which contains a total of twelve 
tubes, has — in each channel — a two-stage I2AX7 low- 
level preamplifier with feedback equalization: a 12DW7/ 
7247 dual-triode serving as first audio amplifier and 
furnishing gain for the feedback tone control circuit: 
I/2-I2AX7 as a second audio amplifier: a 6SN7G TB 
driver and phase inverter: and two 7591 push-pull out- 
put stages. Additional negative feedback is used from 
the secondary of the output transformer back to the 
second audio amplifier stage. 

The chassis contains potentiometers and test jacks 
for adjusting the DC bias and balance in each channel's 
output stages, but in order to do this the kit builder 
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Square-wave response, 10 kc and 50 cps. 
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must have available a fairly accurate DC vacuum tube 
voltmeter (VTVM) or a volt-ohmmetcr (VOM). The 
power supply uses a GZ34 rectifier tube, and supplies 
AC voltage to the filaments of all tubes. 

In USTC's tests, the amplifier provided 28.5 watts 
output at 1 kc before clipping occurred on the left 
channel, at which level the harmonic distortion was a 
very low 0.21%. The right channel clipped at 27.8 watts 
with 0.25% THD. When both channels were operating 
simultaneously, the left channel clipped at 22.8 watts 
with 0.6% THD. 

The amplifier's power bandwidth was measured at 
0.5% THD up to 10 kc and at the clipping point above 
that frequency. In all. it extended from 23 cps to above 
100 kc, which is excellent. Harmonic distortion remained 
under 0.6% from 36 cps to 20 kc at full power (28.5 
watts), reaching 1% at 31 cps. At half power, the THD 
remained under 0.3% from 30 cps to 20 kc, reaching 
0.9% at 20 cps. 

The frequency response of the ST-70 was measured 
as flat within +0 and -1 db from 5 cps to 47 kc. and 
was down only 3 db at 100 kc. The amplifier's !M 
distortion was very low, remaining under 0.6% up to 27 
watts and under 1.5% up to 30 watts. These all are 



How If Went Together 

The kit for the ST-70 contained all parts needed for 
biiHdinii the umplifier. The loiistnictum is fairly situ- 
pie, requiring the iisiicd hand tools and no high degree 
of manual dexterity. The instruction manual is oc- 
casionally marred by a minor error or a misprint regard- 
ing the length of leads: these are not serious and could 
be resolved by the average kit builder. 

In general, the ST-70 »'as a pleasure to build, and 
the discovery that the kit-built version performs so 
admirably was even more of a pleasure. Total con- 
struction time was sixteen hours. 
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outstanding figures for a combination amplifier in the 
price class of the ST-70. 

EqiialEy commendable was the excellent square- 
wave response of the ST-70. As shown In the photos, 
its 10-kc transient characteristic was fine, approaching 
that found in very good basic power amplifiers. The 50- 
cps waveform showed a flat response with relatively 
minor phase distortion. 

The RIAA equalization characteristic was very good, 
being flat within 3: 1 db from 35 cps to 20 kc. Tape 
head equalization was not as accurate, inasmuch as the 
curves for both tape speeds showed significant departures 
from the standard equalization at these tape speeds. 
The sensitivity of the amplifier (for 28.5 waits output) 
was 450 mv on the high level inputs, 4 mv on the mag- 
netic phono inputs, 1.4 mv on the tape head input with 
y^A-lps equalization, and 2.17 mv on the tape head 
input with 7'/2-ips equalization. The amplifier's signal- 
lo-noise ratio was 53 db on phono, 43 db on tape head, 
and 76 db on the high level inputs. The amplifier had 
a damping factor of 6.2, which is about average for 
its class. 

The treble controls provided approximately 17 db 
of boost or cut at 10 kc, while the bass controls pro- 
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vided 10.5 db of boost or cut at 100 cps. The scratch 
filter operated at the approximate rate of 9 db per octave 
above 3 kc. while the rumble filter cut at the approxi- 
mate rate of 9 db per octave below 70 cps — both 
desirable characteristics from a musical standpoint. 

The EICO ST-70 — in sum — provides high quality 
performance at a modest cost. Its only limitation is its 
tape head equalization characteristics and the signal- 
to-noise ratio in the tape head position but this would 
be of concern only to those using a tape deck that 
lacked its own preamplifiers. 




Rek-O-Kut Auto-Poise 
AP-320 Tone Arm 



AT A GLANCE: Rek-O-Kut's Model AP-320 combines 
the S-320 tone arm with the Model APK Auto-Poise 
mechanism to convert a manual turntable to a fully 
automatic unit. The Auto-Poise device may be added 
to an existing S-320 arm or both may be bought at 
once, as Model AP-320. Tests conducted at United 
Slates Testing Company, Inc., indicate that the AP-320 
combines the convenience of automation with the excel- 
lent performance of a professional-type tone arm. Prices: 
S-320 arm alone, $34.95: Model APK Auto-Poise con- 
verter, $49.95: complete Model AP-320 automatic tone 
arm, $74.95. Manufacturer: Rek-O-Kut Co., Inc., 38-19 
108th St., Corona 68, N.Y. 

IN DETAIL; The fidelitarian who demands high quality 
as well as the ease of automatic operation of a turntable 
can have both by using Rek-O-Kut's AP-320 tone arm. 
The arm is the newest of Rek-O-Kut's professional-type 
units, and boasts many worthwhile features. Combined 
with the APK mechanism, it still offers the virtues of 
an arm in its class, and at the same time eliminates the 
need to place the pickup on the record manually, or 
remove it, or even to start and stop the turntable. 

The APK mechanism is a carefully crafted device that 
is driven by its own synchronous motor. When acti- 
vated by a touch of its "play-reject" button, the APK 
begins its cycle of operation. A lever, which rides on a 
cam that is driven by the motor, lifts the tone arm from 



its rest bracket. A plastic feeler, mounted on one end 
of the arm post, sits in a cut-out groove in the cam, and 
guides the arm toward the record. As the arm ap- 
proaches the record, a sensing switch starts the turn- 
table. The arm then is gently lowered onto the record. 
Once the stylus is seated in the record groove, the Auto- 
Poise mechanism is completely disengaged from the tone 
arm, leaving it free to track the record unencumbered. 

When the end of the record is reached, a second 
sensing switch reactivates the Auto-Poise which then 
gently lifts the arm, returns it to its rest position, and 
shuts off the turntable motor. A careful examination of 
ihe unit, supplemented by numerous tests of its action, 
indicates that the Auto-Poise is a very well-made device, 
capable of smooth performance for its intended function, 
and not in any way "compromising" the performance ex- 
pected of a high quality arm such as the S-320. 

The S-320 arm itself is known as the Micropoise and 
is in general an excellent design. It is essentially a metal 
tubular type with a removable metal shell for the pick- 
up, and an adjustable counterweight for balancing. It 
also includes a precisely calibrated adjustment for stylus 
force (the Micropoise feature) as well as an additional 
adjustment for lateral balance (known as the Omni- 
Balance feature). The arm comes with a prefitted wiring 
harness that includes two signal cables and a separate 
grounding lead. 

USTC found the adjustments for balancing the arm 
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and for getting proper stylus force to be both simple 
and accurate. Static horizontal balance is accomplished 
readily by turning the rear counterweight. A small brass 
weight, fitted in the cartridge shell, enables balancing 
the arm for use with very light cartridges; with heavier 
cartridges the brass weight may be removed. 

The Micropoise adjustment — found on top of the 
arm, directly over the pivot post — sets the tracking force. 
The first full clockwise rotation of the Micropoise knob 
produces no change in the weight exerted on the stylus. 
Each succeeding rotation exerts one gram of weight. 
USTC found this device to be extremely accurate — with 
an error of less than one-tenth of one gram per turn — 
thus obviating the need for using a stylus force gauge. 

Mounted on the side of the arm is the Omni-Balance 
weight, which may be adjusted for balancing the arm 
laterally. The setting of this adjustment is obtained 
from a chart, supplied with the arm, that lists various 
cartridges and the recommended settings for them. When 
the Omni-Balance is correctly set, the arm becomes bal- 
anced in all planes, and consequently the turntable need 
not be perfectly level for proper tracking by the car- 
tridge. This additional balance also makes the arm less 
susceptible to the effects of jarring and vibration. 

Other features of the arm were found to be of uni- 
formly high caliber. Its bearing friction was relatively 
low, allowing freedom of movement in all axes. The 
arm showed no pronounced resonances above 10 cps. 
The arm rest serves a dual purpose: in addition to hold- 
ing the arm safely when not in use, this rest acts also as 
u stop and rest point for the arm's travel. That is, a 
slight shifting of its position In a screw slot permits 




the user to adjust the lowering point of the arm on a 
record. The geometric design of the arm was considered 
excellent, and the S-320 introduces a negligible amount 
of tracking error. 

Connecting the Auto-Poise mechanism to the tone 
arm was considered to be easy enough for anyone who 
has built the simplest of kits, and probably could be 
done even by a rank beginner. In Rek-O-Kut's Model 
R-320-A, the mechanism and arm are preinstalled on a 
turntable, ready for use. The AP-320 automated arm, in 
sum, is truly a worthy Item, combining the virtues of a 
professional-type arm — such as fine balance and low 
tracking pressure — with the convenience of automation. 
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H. H. Scott Model LC-21 
Preamplifier 



AT A GLANCE: The Scott LC-21 is a high quality 
stereo preamplifier-control unit available in kit form. 
Tests of the kit-built version, conducted by the United 
States Testing Company, Inc., indicate that the unit 
either meets or exceeds its specifications. Harmonic 
distortion, for instance, was so low as to be un- 
measurable. The unit is a trouble-free, satisfying 
project for the do-it-yourselfer as well as a first-rate 
audio component when finished. Dimensions are 5'A 
inches high by \S'A inches wide by 131/4 inches deep. 
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Price: $99.95. Manufacturer: H. H. Scott, Inc., Ill 
Powder Mill Rd., Maynard, Mass. 

IN DETAIL: Six knobs (four of them dual concentric 
types) and six switches, plus a pilot lamp, occupy 
the neatly styled and logically arranged front panel 
of the LC-21. The knobs, from left to right, are: a 
five-position input selector (microphone, tape head, 
magnetic phono, tuner, and extra or auxiliary input); 
a seven-position stereo mode selector (balance A. balance 
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Square-leave response, 



B, monophonic records or "A + B." slereo. reverse 
stereo, channel A. channel B); dual concentric bass 
and treble controls for each channel; concentric stereo 
balance and center channel level controls; and a loudness 
control that incorporates a push-pull AC power switch. 
The slide switches above the knobs include: a pickup 
selector (either high or low impedance magnetic input): 
tape monitor; rumble filter; scratch filter; phase reversal; 
and loudness contour. 

The LC-21 has two high-gain inputs per channel, one 
with a 47K-ohni input impedance (magnetic 1), and the 
other with a l50K-ohm input impedance (magnetic 
2). These jacks can be used for a magnetic phono 
cartridge as well as a tape playback head. No separate 
input is provided for a crystal phono cartridge but the 
"extra" input can be used for this purpose. Output 
jacks are provided for connecting to power amplifiers 
as well as lo a stereo or mono tape recorder. A 
derived center channel output also is provided; its 
level is controlled from the front panel. The rear of 
the chassis also contains two AC convenience outlets. 

The circuit of the LC-21 uses 12AX7 tubes, all 
operating with DC filament voltage for minimum hum. 
The power supply is built around a 6X4 rectifier tube 
for the B-(- voltage, and a full-wave semiconductor 
bridge rectifier for the filament voltage. The use of 
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10 kc and 50 cps. 




How It Went Together 



Like oilier audio kits from H. H. Scoll. Inc.. lite 
LC-21 is a mosi carefully prepared projecl that should 
he successfully coinpleled by even lite novice kit builder. 
The manual is a model of clarily. Each series of working 
Heps is accontpanied by a life-size drawing, in color, 
ihtil shows where the purls go. These drawings are 
pari of Ihe inslrticliun book, and do not require lacking 
on Ihe wall 10 be studied. The purls lliemselves are 
grouped on coded cards in Ihe e.xaci sequence in which 
Ihey are lo he added lo the chassis, and there is a 
separate card for each group of instructions. Even a 
color-blind per.sim can pick out Ihe resistors; not only are 
the electrical values printed next to each resistor hut 
Ihe colored bands themselves are identified in print. 
As in most preamplifier-control units, the itnder-chassis 
wiring at one point must be done in light quarters, 
but the inslriiclions guide you safely through these 
narrows and advise you witeit the squeeze is over. 
Much of Ihe hardware (connecting lugs, lube sockets, 
terminal strips) is preinslalled on lite chassis, and 
most of Ihe wires are preciil lo proper lengths. A 
small screwdriver and a generous supply of solder 
conte with Ihe kit. Tola! assembly lime was about 
eighteen hours, all of them trouble-free. 
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the same lube lype (I2AX7) for the amplifying stages 
is an obvious advantage in that only the tube need 
be kept on hand for replacement in any stage that 
may require it. 

In measurements made at USTC, the LC-21 easily 
met or exceeded its specifications. Frequency response 
was found to be flat within ±1 db from 10 cps to 
70 kc. It was down 3 db at 7 cps and at 82 kc. At the 
preamp's rated signal output of 2.5 volts, its total 
harmonic distortion was too low to be measured on 
the test instruments, and was estimated to be con- 
siderably less than 0.1% in magnitude. The preamp's 
intermodulation distortion was measurable, but ex- 
tremely low, being 0.15% at 1 volt output, and 
0.37% at 2.5 volts output. The RIAA phono equaliza- 
tion characteristic agreed with the RIAA standard 
within ±2 db from 25 cps to 20 kc, and the NAB tape 
equalization was found to be correct within ±2 db 
from 37 cps to 20 kc. 

The preamplifier's square-wave response at 10 kc 
was quite good, showing a relatively small amount of 
overshoot and generally good waveform. At 50 cps, 
the flat portion of the square-wave response had a 
moderate tilt, indicating some phase distortion. 

Sensitivity of the LC-21 for 2.5 volts output was 
0.5 volt at the high-level inputs. 2,95 mv at the mag- 
netic I input, and 8.2 mv at the magnetic 2 input. 
The magnetic input sensitivity figures given by USTC 
are for RIAA equalization, and the preamp would have 
about 4 db less sensitivity for NAB equalization. 

The signal-to-noise ratio of the LC-21 was better 
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than 81 db in the high-level positions. 62 db in the 
magnetic I position, and 60 db in the magnetic 2 
position. Needless to say. these are very good figures 
and indicate that no hum or extraneous noise will be 
introduced into the signals by the LC-21, 

The tone controls are feedback types, providing 
about 13 db of boost and cut at 100 cps and at 
10 kc. The loudness curve, measured with the volume 
control in the "9 o'clock" position, has a very desirable 
contour from a musical standpoint. The scratch filter 
was found to be quite effective, cutting at the rate of 
about 6 db per octave above 3.000 cps. T4ie rumble filter 
was less effective, dropping the bass response at 30 cps 
by 6 db. The derived center channel feature enables 
connecting a monophonic power amplifier and speaker 
to provide a third sound source in the same room with 
the regular stereo pair of speakers, or to send a mono- 
phonic version of a stereo program to another room. 

Used in conjunction with high quality power am- 
plifiers and speakers, the Scott LC-21 proved to be a 
clean-sounding and convenient stereo control center. 
It is. in sum. one of the better audio "front ends" 
available today. 



Fisher XP4A Speaker System 



AT A GLANCE: The XP4A is the latest and finest of 
the new line of speakers offered by Fisher Radio. It is 
a compact, full-range system consisting of a woofer, two 
midrange speakers, and a tweeter housed with a fre- 
quency-dividing network inside a handsome cabinet. The 
system, designed by engineer Bill Hecht for Fisher, in- 
corporates some novel features that make it technically 
interesting and acoustically very smooth and listenable. 
Dimensions are 24'/t by 14 by 12 inches. The system 
may be used vertically or horizontally. Prices: in walnut, 
$199.50; in birch, $189,50, Manufacturer: Fisher Radio 
Corp., 21-21 44th Drive, Long Island City 1, N.Y. 

IN DETAIL: The most radical innovation foimd in the 
XP4A is the unique manner in which the woofer is con- 
structed and installed in the enclosure. To begin with, 
its cone is built in two sections; the inner portion, about 
8 inches in diameter, is made of I / 1 6-inch-thick com- 
position fiberboard. Bonded to this is an outer portion 
made of corrugated aluminum that extends the over-all 
diameter to 12 inches. The aluminum section handles 



the deepest bass, while the fiberboard area reproduces 
mid-bass. This unusual construction is intended to cause 
the entire diaphragm to behave as a true piston in order 
to reproduce bass tones cleanly and without significant 
distortion. At the outer rim of the aluminum section 
is a soft cloth "surround" that is bonded directly to the 
front baffle which itself is part of the speaker enclosure. 
The woofer thus is supported by the front panel of the 
enclosure and, consequently, has no metal frame or 
basket. Additionally, the rear section of the speaker, 
that is, the magnet and its housing, is supported by the 
rear panel of the enclosure. The net result is that there 
is no physical attachment between the cone and the 
magnet. A spider is used for centering the voice coil 
but not for supporting the diaphragm. The advantages 
claimed for this design (on which patents are pending) is 
that it enables the relationship between voice coil and 
cone to be a more purely electrical one, rather than a 
mechanical or physical one with its attendant problems 
of resonances and distortion. 

Another design innovation is found in the treatment 
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of the voice coil. In general, it is desirable to introduce 
some damping, or braking, of the coil's motion so that 
the excursions of the cone correspond more closely to 
the ahernating electrical pulses that comprise the signal 
from the amplifier. This aids the clean definition of 
complex tones and improves transient response. One 
way of damping a voice coil is to use a shorted turn of 
« ire aroimil it. uhich opposes whatever iiioveiiient the 
coil "wants"* to make at any instant. Designer Hecht 
found, however, that this method catised too much re- 
duction in the power of the voice coil for il to do its 
job correctly. The solution he hit on was lo wind the 
voice coil on a form maile of pure copper ivhieh itself 
acts as a shorted turn of wire, but does not redtice the 
power of the voice roil. What happens is lliat when 
the voice coil moves back and forth in the air gap of 
the magnet, eddy currents arc generated that produce 
forces that oppose the motion of the voice coil. This 
damping force, which is a function of the velocity of the 
voice coil, remains constant and equal for all the fre- 
quencies reproduced by the speaker, and thereby tends 
to smooth the woofer's entire range and aid its transient 
response. Incidentally, a patent is pending on the voice 
coil design as well as on the "no basket ' idea. 

The woofer is crossed over to the midrange speakers 
at 1.400 cps, and the midrange to the tweeter at 2.500 
cps. The network that provides frequency division is a 
12 db/octave type. The midrange units themselves are 
5-incli speakers, especially treated to handle the range 
from 1,400 to 2.>00 cps. The tweeter is a hemispherical- 
dome type, 2 inches in diameter and powcied by a 5- 
pound magnet. lis shape is designed to provide smooth 
and wrdc-angie dispersion of highs, l evel controls, to 
adjust the relative output of midrange and tweeter, are 
provided on the rear of the cabinet. The efficiency of 
the XIMA is aboiu 2%: according to the designer, it can 
be driven successfully by any clean amplifier of from 
10 to 60 watts power rating. Nominal impedance is 8 
ohms. Connections to the XIMA are made via screw-on 
binding posts, labeled for polarity to assist in proper 
phasing when using more than one system. Tlie en- 
closure itself is rock-solitl, sealed, ami stuffed with sound- 
absorbent material; it is. essentially, an -infinite baffle ' 
variant. All four speakers radiate directly from behind 
a decorative grille. 

The net effect of the carefid and deliberate designing 
that is evident in the XIMA lias been to produce a 
speaker that is among the cleanest- and smoothesi- 
soundmg of any compact we have yet auditioned, with 
virtually no truce of coloration or " bo.viness" and a high 
order of definition of all sounds. In terms of actual fre- 
quency response, the bass begins rolling off gently from 
about 40 cycles, with fairly clean output evident to 
about .10 cps. The speaker seems to have a built-in re- 
sistance to doubling: by driving il abnormally hard we 
were able to get it to distort in the 30- to 40-cps region, 
but the order of distortion was distinctly lower than ob- 
served in other systems. Going up the scale, the speaker's 
response was well balanced and smooth. There was a 
slight dip at 74 cps, a minor peak at 380 cps, and small 
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Ciituii jy vieir of the Fisher XP-iA leveals its '/»- 
usnjI coiistriictioii. The speaker cone is altacheti 
directly lo the enclosure, and the magnet hous- 
ing is supported by the rear of the enclosure. 
I here is, coiiseiiiietitly, >io metal frame or "basket." 



dips at about 525 cps, 1,100 cps, and 6,000 cps, Ihese 
arc, in sum no more or less than the norm for most 
speakers, including some costing more than the XIMA. 
The highs, which continue to beyond audibility, hail a 
very broad dispersion pattern, confirming the wide- 
angle design claim. The speaker s response to white 
noise — even with midrange and tweeter controls turned 
up full — was quite soft and smooth. 

On a variety of high quality program material, the 
XP4,\ proved to be an impartial, effortless reproducer. 
Some listeners ai first commented on its "unspectacular" 
sound, but soon all agreed that this was very natural 
sound the sort that could be listened to lor exteniled 
periods with minimum listener fatigue. It was in general 
exemplary on all signals, but it seemeil to have a special 
ability to project the subtleties of low-stringed instru- 
ments and the natural quality of the human voice. 

A pair of XP4As. particularly on stereo, provided a 
vcrv saiisfyiny panorama of sound in a room 30 feet 
long. The two units were spaced about ten feet apart 
at one enti of the room. In this room, we found that 
the bcsi tonal balance required turning up midrange 
and tweeter controls to their full positions. Doubtless, in 
small and more acoustically live rooms, some listeners 
would prefer alternate settings of these controls. In 
any case, the two XlMAs provideil fine stereo, with no 
"hole in the midille." and imparled a sense of instru- 
mental spacing and over-all sonic blending. The X1'4A, 
in sum. is another fine example of reproducer design antl 
certainly merits careful audition by anyone considering 
a compact speaker system in its price class. 



ADC-l}i Speaker System 
REPORTS IN PROGRESS | Pilot 654MA Tuiier/ Amplifier 

Wolleiisak T-15U0 Tape Recorder 
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Masters of the Piano on Columbia Records 



® BERNSTEIN 
PLAYS AND CONDUCTS 
BEETHOUm 

PIANO coNcem) 
NaiiNC 

NEW YORK 
PHIIHARMONIC 



Beethoven: Concerto No. 1 in C 
Major for Piano and Orchestra 
— Leonard Bernstein, Con- 
ductor; New York Philharmonic; 
Leonard Bernstein, Pianist 



The Sound of Vladimir Horowitz 
ML 5811/MS 6411. To be re- 
leased in February 



B/wrOir ctwvcfRTo no i (r927j 

a<MI iZlU COH*«M SVMmONV DROtSTKA 

mjKumv CLMciKro no -I wm « a» 
lyase ORWVQl' 7Ht WffMOfl/HM OUCHfiTlM 




Bart6k: Concerto No. 1 for Piano 
and Orchestra — George Szell, 
Conductor; Columbia Sym- 
phony Orchestra/Prokofiev: 
Concerto No. 4 for Piano and 
Orchestra — Eugene Ormandy, 
Conductor; The Philadelphia 
Orchestra; Rudolf Serkin, Pianist 



Leonard 
Bernstein 

brings his incredible 
talents to the piano 
and podium 
and does honor to both 
in these dynamic 
performances. 



Vladimir 
Horowitz 

continues his 
series of historic 
new recordings 
of the major 
liter attire of the piano 
in these 
definitive readings. 



Rudolf 
Serkin 

interprets 
three extraordinary 
concerti with 
brilliance and 
sensitivity. 



Gershwin: Rhapsody in Blue — 
Leonard Bernstein, Conductor; 
Columbia Symphony Orchestra; 
Leonard Bernstein, Pianist/ 
Gershwin: An American in Paris 
— Leonard Bernstein, Con- 
ductor; New York Philharmonic 



ERNSTEIN 



Rhapsody in Blue 
[Ad American in Parisl 



New York Philharmonic 
And The Columbia Symphony 



Columbia Records Presents 
Vladimir Horowitz — Chopin: 
Sonata No. 2 in B-Flat Minor/ 
Rachmaninoff: Etude-Tableau in 
C Major; Etude-Tableau in 
E-Flat Minor/Schumann: Ara- 
besque/Liszt: Hungarian Rhap- 
sody No,. 19 



Vladiinir'R 
Horowitz \ - 

CHOPIN ♦ 
SCHUMANN \ ' 

RACHMANINOFF 



CIHCI.E 2<i ON HEADCK-SEKVICE C\RU 



Beethoven: Concerto No. 5 in 
E-Flat Major for Piano and Or- 
chestra — Leonard Bernstein, 
Conductor; New York Philhar- 
monic; Rudolf Serkin, Pianist 



igt- 



■it-l SEEKIN/BEENSTEIK 
<P I BKETHOVEN: 'EMPEBOB" COKCIRTO 
JIEW YORK PHILHAHMONIO 
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MusicV akers -voland gelatt 



THE DEATH of Louise Hanson- 
Dyer, at her home in Monaco on No- 
veiiiher 10, passed unnoticed in the 
New York press — a strange disregard 
of a respected and influential patroness 
of nuisic. Mrs. Dyer founded, fi- 
n;inced. and directed the Editions de 
rOiseau-Lyre, an enterprise that has 
rescued a great deal of worthwhile 
nnisic from undeserved oblivion. Its 
most recent production — Piircell's 
DiJt) and Aeiteas. reviewed on page 
71 — is itntypical in that the recording 
breaks no new ground: but it is alto- 
geth:r typical of Oiseaii-I^yre in its 
scholarly authenticity and tasteful exe- 
cution. 

Mrs. Dyer was born in Australia, 
married young, and became prominent 
in her native Melbourne as a promoter 
of various musical caitses. In the 
IV2l)s she moved to Paris to be near 
the artistic center of things and there 
—partly under the influence of Wanda 
Landowska — became much interested 
in and attracted by early music, espe- 
cially that of Francois Couperin. She 
soon discovered that modern editions 
of Coiipcrin's music left much to be 
desired, and she determined to set 
matters right. Fortunately, Mrs. 
Dyer had both the wherewithal and 
the taste to accomplish a magnificent 
job: the sumptuous twelve-volume 
Oiscau-Lyre edition of C"oupcrin"s 
complete works set a new stanilard 
in the protkiction of musicological 
publications. Soon after it appeared, 
in 1933, Mrs. Dyer's company began 
making recordings as well. By 1939. 
Oiseau-Lyre hail built up a catalogue 
much prizcil by connoisseurs, partic- 
ularly its recordings of early 
French nnisic conducted by Roger 
Desorniiere. 

Mrs. Dyer settled in Oxford during 
the war but returned to Paris with 
her second husband. Dr. J. B. Hanson, 
soon after the city was liberated. Dr. 
Hanson shared her enthusiasm for 
early music, and together they revived 
the Oiscau-I.vre firm. One of their 
early postwar ventures was the first 
complete recording on the harpsichord 
ot Hach's Well-Teiupereii Clavier. 
made in Paris by a Landowska pupil 
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/Mrs. Dyer — ^'^whercwilhul and tuste'" 



named Isabelle Nef. In time, as the 
activities of the firm widened, the 
triple responsibility of producing, re- 
cording, and distributing iliscs became 
too much for even this energetic cou- 
ple to handle, and an agreement was 
thus made with the Decca Record 
Company in I,ondon to take over the 
engineering, manufacture, and sale of 
the OiseauT,yre catalogue. Mrs. Dyer 
continued, however, to choose reper- 
toire, engage artists, and foot the bills. 
The coming of I P enabled her to give 
increasing attention to large-scale 
works — HandcKs So.uirnw and Si'mele, 
Purcell's I'uiry Qiu'cii and Come ye 
sons of tirt. Arne's Coiuns. to name a 
few. She had a gift for searching out 
talented young performers. Joan Suth- 
erland. Alfred Deller. anil the conduc- 
tor Colin Mason are among the now- 
celebrated artists who first appeared 
on records under the aegis of Oiseau- 
Lyre. 

Later this month. Oiseau-Lyre will 
publish the last large-scale recording 
with which Mrs. Dyer was associated: 
an abridgetl version of Berlioz's opera 
Beatrice el Hencdict on two records, 
conducted hv Colin Mason. It is good 
to know that the work of the company 



will continue uniler her husband's 
stewardship. But Mrs. Dyer's vitality 
and enthusiasm will be missed. "She 
achieved more for music," writes her 
friend and associate Charles Cud- 
worth, "than a host of well-meaning 
councils and committees." 

PHILHARMONIC HALL— the new 
home of the New York Philharmonic 
at Lincoln Center — has turned out so 
far to be something less than an un- 
qualified acoustic success. After at- 
tending a good many concerts there, 
we have to go along with the majority 
opinion in finding the hall deficient in 
bass, vibrance. and warmth. Most 
musicians whom we have queried on 
the subject — including three conduc- 
tors who have performed there — pro- 
fess themselves imhappy with Phil- 
harmonic Hall's acoustics. There seems 
to be pretty wide agreement that the 
hall falls short of the world's best and 
that some major structural alterations 
may have to be made. 

A dissenting view comes, however, 
from John McClurc. the director of 
classical recordings at Columbia Rec- 
ords. "1 much prefer Philharmonic 
Hall." he told us recently, "to Car- 
negie Hall or to the Academy of 
Music in Philadelphia. We have been 
scheduling all of our recording ses- 
sions with the Philharmonic in the 
new hall this season, and the results 
have been fabulous. We have no in- 
tention whatsoever of recording the 
Philharmonic anywhere else." 

Just to set the record straight, we 
should add that McClure himself is 
not entirely happy with Philharmonic 
Hall. He feels that the acoustics were 
better last spring, before the hall was 
completed, than they are now — and 
he hopes that some changes will be 
made to restore the conditions of 
May-June 1962. But basically he 
finds it far superior to most of the 
halls he has worked in. Incidentally. 
Philharmonic Hall's "instant people" 
— referred to by Robert C. Marsh 
in his review on page 73 — have now 
been retired. McClurc prefers to work 
in a completely empty hall, in order 
to obtain maximum reverberation, 
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AFLP 1967/AFSD 5967 



MS. 

great 
savings 

on Audio Fidelity 

^ ^ 

50" 
Off 



RECORDS 



any AUDIO FIDELITy 
album when you buy 
ONE at regular price 



BOSSA NOVA, LatoSchifrin Orch.— New 

Brazilian jazz rhythm in Lalo's own Latin, jazz 
hit style ... One Note Samba, No More Blues, 
others. 

AFLP 1981 AFSO 5981 



BIG BAND BOSSA NOVA, Oscar Castro 
Neves & Orch.— Authentic performance re- 
corded in Brazil and led by one of the original 
bossa nova innovators. Oesafinado, Samba de 
Uma Nota So, Chega de Saudade, Chora Tua 
Tristeza. 

AFLP 1983 AFSD 5983 



BRASIL, Juca Mestra Orch. — Recorded in 
Rio. Bossa Nova, Marchas, Sambas. 
AFLP 1954 AFSD 5954 



CARNAVAL do BRASIL, Juca Mestre 
Orch.— Music of the famous Carnival in Rio 
de Janeiro. 

AFLP 1953 AFSD 5953 

SOUND EFFECTS-Tremendous, di- 
versified library of sounds! 

U.S. AIR FORCE FIREPOWER— Jets, Mis- 
siles. Explosions, Napalm, Machine Guns, Atom 
Bomb, etc. 
DFM 3012/DFS 7012 

STEREO SPECTACULAR DEMONSTRA- 
TION — Amazing exercise in stereophonies! 
Situational stereo effects ingeniously con- 
ceived and pleasant musical interludes pro- 
vide dramatic and entertaining enjoyment. 
Surprise your friends! The test of any stereo 
system. 
DFS 7013 

SOUND EFFECTS, Vol. 1— Jets, crowds, 
shots, thunder, surf, heartbeats, sharp tools, 
zoo animals. 50 sound bands. 
DFM 3006 DFS 7006 



Volume 7 — Car Crash, ferryboat, sea gulls, 
elevator, dynamite, lawnmower, pet shop, 
babies, 48 sound bands. 
DFM 3010 DFS 7010 



Volume 3 — Clocks, pistol range, artillery, 
tanks, police car, rain, subway, Model T Fords, 
horse race. 45 sound bands. 
DFM 3011 DFS 7011 



BOSSA 
NOVA 




srNGALONG 




MTiKHMmirrMin 

LEVEE 
LOUNGEff^ 

Glltll 




AFLP 1981/AFSD 5981 



AFLP 1971/AFSD 5971 



RAILROAD SOUNDS— Sounds of a vanish- 
ing era. Steam and diesel locomotives. 
AFLP 1843 'AFSD 5843 



The Sound of MAGNIFICENT MANDO- 
LINS, Dick Dia, Massed Mandolins— A 

superb recording of virtuoso, Dick Dia and his 
Mandolin Orch. playing: Summertime In Ven- 
ice, Never On Sunday, Pear! Fishers, Chella 
'Ha. 

AFLP 1963 'AFSO 5963 



Fabulous EDDIE ODBORN at the (new 
stereophonic) BALDWIN ORGAN— Hey 

Look Me Over, Moon River, Ferdinand The Bull, 
Some Day You'll Want Me To Want You. 
AFLP 1968/AFSD 5968 



GREAT MOVIE THEMES, Johnny Puleo & 
his Harmonica Gang — A new, specially 
appealing performance of favorites like: Col. 
Bogey, Never On Sunday, Tonight, Exodus, 
Moon River. 
AFLP 1969/AFSD 5969 



PARIS! Jo Basile, Accordion £ Massed 
Strings — Lavish orchestral treatment of tush, 
romantic melodies. Recorded in Paris. I Wish 
You Love, The Night They Invented Champagne, 
Melodie d'Amour, Greensleeves. 
AFLP 1955/AFSD 5955 



LIMBO PARTY, Southern Tropical Steel 
Band — The exciting, new fun dance from the 
West Indies. Complete with instructions for 
dancing and building Limbo Pole. 
AFLP 1967/AFSD 5967 



A TRIPLE PLAY MIRACLE! 
THE MOST AMAZING STEREO 
RECORD EVER MADE! 
POP + JAZZ = SWING, Orchestrated 
and conducted by Benny Golson — Tak- 
ing Pop music on the left. Jazz music on the 
right and using regular stereo controls, you 
create infinitely variable blends of both or 
play separate pop or jazz concerts. Contains 
the entertainment value of 3 conventional LP 
records. Includes: Whispering, Autumn Leaves, 
Lover Come Back, Quicksilver. 
AFSD 5978 



THE BRAVE BULLS, Banda Taurina— A 

musical afternoon at the bullfights in the 
world's largest Plaza de Toros. La Virgen de 
la Macarena, El Relicario, Espana Cani, Cora- 
zon Hispania. 
AFLP 1801, AFSD 5801 



OPPORTUNITY TO SAVE!! 

on AUDIO FIDELITY records 

BUY ANY 2 ALBUMS-PAY 
ONLY 1/2 PRICE FOR 1! 

SEE YOUR DEALER NOW! 



AFLP 1977/AFSD 5977 AFLP 1980/AFSD 5980 




> WITH 



=::g^; LOVE 




AFLP 1944 AFSD 5944 



A.X. XXXRX 



SPECTACULAR 

DEMQNSTEATION 
& SOUND EFFECTS 



AFLP 1927/AFSD 5927 



OFS 7013 



OSCAR BRAND sings BAWDY SONGS 

and Backroom Ballads, exclusively On 

Audio Fidelity Records. 

SING-A-LONG BAWDY SONGS — (New 

Release) Gathering Of The Clans, Four-letter 

Words, Clementine. Zamboanga. 

AFLP 1971 'AFSD 5971 



MUSIC OF THE MIDDLE EAST 
EL DEBKE, Naif Agby & Orch. (New Re- 
lease) Btestahil (You Deserve It), Mawal (Solo), 
Rouh, Rouh (Go, Go!), Samra Ya Tamili (Beau- 
tiful Brunette). 
AFLP 1980 'AFSD 5980 



JAZZ- 

AL HIRT SWINGIN' DIXIE— Deep River, 
Moonglow, Farewell Blues, Milenburg Joys. 
AFLP 1927/AFSD 5927 



LOUIE and the DUKES OF DIXIELAND, 
Louis Armstrong — Bourbon St. Parade, 
Avalon, New Orleaos. Sheik Of Araby. 
AFLP 1924 'AFSD 5924 



SUPERB NEW RECORDINGS 
by DAUNTLESS! 

STEEL BAND LIMBO TWIST— Popular new 
dance rhythm from the West Indies. Instruc- 
tions for dance step and how to make a Limbo 
pole included. Limbo Twist, Dacron, Fowl Thief, 
Wabeen Woman. 
DM 4302/DS 4602 

BIG DANCE BAND SOUND, Bobby 
Christian Orch. — Smash stereo . . . fantas- 
tic percussion and brass sound! Great dancing 
. . . great listening! 
DM 4303 DS 4603 

DESAFINADO, Bossa Nova, Saxsam- 
bistas Brasileiros— Designed for dancing 
complete with instructions. Solid, hit bossa 
rhythms. 

DM 4304. 'DS 6304 



Audio Fidelity list: MONO— AFLP, DFM— $4.98; STEREO— AFSD, DFS, FCS— $5.95 Dauntless list: Mono (DM)— $3.98; Stereo (DS)- $4.98 
AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: 
AUDIO FIDELITY RECORDS 770 Eleventh Avenue, New York 19, N. Y. 



CIRCLE 13 ON HEADEH-SKHVICK CARD 
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TAUL AFFELIlElt 




NATHAN imODEIt 




O. B. BKUMMELL 




R. 1>. DARREI.L 




ALFRED FRANKENSTEIN 


reviewed l>y 


HARRIS GOLDSMITH 




.JOHN F. INDCOX 




KODEKT C. MARSH 




CONRAD 1 . OSBORNE 




EKIC SAIZMAN 




JOHN S. WILSON 



in 





by Conrad L. Osborne 



"The Oealh of Oiilo" as portrayed by Reynolds. 



Piii'cell's Dido and Aeneas Freshly Achieved 



HENRY I'URCrLL wrotc Only one true 
opera (the music for King Arthur, 
The Fairy Queen, and Tlie Indian Queen 
heing of an incidental nature, however 
complex and extended it hecame), l>iit 
Dido and Aeneas is. within its small 
frame, as successful a lyric drama as 
any to come out of England. In the 
space of fifty minutes it creates a dis- 
tinct set of characters from whose ac- 
tions (or non-actions) the conflict grows 
in a completely natural way; and it 
embraces a variety of mood that ranges 
from frivolity to pastoral serenity, from 
the surrender to love to the surrender 
to death. There are witches, and there 
arc hoozy sailors and their girls. There 
are songs of delightful piquancy (Be- 
lindas "Pursue thy conquest, love"), 
triumphal dances of tremendous zest 
and point, and recitatives of imposing 
strength (the Sorceress* "Wayward Sis- 
ters"). Through all this the music of 
Dido runs like a melancholy current, 
from her opening song. "Ah! Belinda." 
with its acciaccaturas and drooping little 
feminine phrase endings, to the great 
lament. "When I am laid in e;irtli" — as 
sublimely beautiful a piece of music as 



any ever written. And Purcell. like nearly 
all his successors in the hack-beset vo- 
cation of opera writing, had to do it all 
with a libretto that, to understiite the 
case, left soniething to be desired. (Ac- 
tually, the scene constiiictioii and plot 
progression is thoroughly professional, 
and Nahum Tate gave Purcell an excel- 
lent variety of moods and situations 1o 
deal with. lUit that verse! Even Piave 
would have cringed.) 

Oiseau-Lyre's new recording of this 
work is a superb achievement. It has 
strong competition from the Mermaid 
Theatre edition (still available 3s an 
Electrola import), but for my taste, at 
least, faces it down. The late Kirsten 
Flagstad, the Dido of the older version, 
was magnificent, especially when we 
consider what sort of instrument she 
brought lo this gentle, small-scaled 
music. But Janet Baker, an artist new to 
me. is even better. Her voice is clear, 
true, and extremely well focused. Because 
it is essentially a lighter, more pointed 
soprano than was Flagstad's. she does 
not ever give the feeling of taking a 
step or two away from the music, an 
impression which Flagstad, in her care 



for not overwhelming music and col- 
leagues, sometimes left. Moieover. her 
English enunciation is considerably clear- 
er than Flagstad's was, as is her rhythmic 
articulation. To select a single instance, 
I might take the two lines. "The skies 
are clouded; hark! how ihinider/ 
Rends the moimtain oaks asunder!" 
which emerges with much more shape 
and incisiveness in Miss Baker's han- 
dling. Of course, no one will want to 
do without the late great Norwegian so- 
prano's "When I am laid in earth,'" 
which had a measure of profundity, of 
a welling of feeling beneath a placid 
surface, that Miss Baker is not able to 
summon. 

The older recording also boasted the 
services of Elisabeth Schwarzkopf, who 
assumed three separate roles, including 
the important one of Belinda, and who 
sang a duet with herself ("Fear no 
danger to ensue"). None of her recent 
competitors is up to her vocal standard, 
but I rather enjoy the thought of three 
roles being taken by three singers. The 
Misses Patricia Clark, Eileen Poulter, 
and Dorothy Dorow are all pleasant 
and able singers, and, again, sing Eng- 
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lish a bit more naturally than Miss 
Schwarzkopf. On the other h;ind, I 
prefer the Witch of Arda Mandikian to 
that of Monica Sinclair. The ugly, rasp- 
ing quality, which both of them seem 
to feci essential to the role, sounds much 
more convincing from Miss Mandikian; 
Miss Sinclair is "putting it on" frightfully, 
(But why don'i they try singing it some- 
time?) Between the Aeneases there is 
not much to choose: both basses are of 
the closed, rather dull-sounding sort com- 
mon among English oratorio singers, 
though this is not altogether inappropri- 




AMONc TUt; MOST puzzling of the many 
puzzles involving the compositions 
written by or attributed to Johann Se- 
bastian Bach is the Passion Acconling to 
St. Luke. Since the work is hardly ever 
performed, even many profcssioniil mu- 
sicians are rather uninformed about it, 
and a brief summary of its history as 
we know it may iheiefore be appropriate. 
It will be remembered that only a 
tiny part of Bach's enormous output was 
published during his lifetime. Among the 
manuscripts left at his death was the 
present Passion, Philipp Spitta, when 
preparing his great biography of the 
composer, examined it and concluded 
that it was entirely in Bach's handwrit- 
ing. From the watermarks in the paper 
Spitta determined that it must have been 
written down in the early I73()s at 
Leipzig; from the style of the music, 
however, he decided that the extant man- 
uscript was a copy of a work written 
earlier. His final conclusion was that 
Bach had composed it in Weimar, and 
copied it out some twenty years later 
when he needed a Passion for a Good 
Friday performance at Leipzig. Spitta's 
belief received some slight support from 
the fact that an early obituary of Bach, 
written mostly by Philipp Emanuel, 
stated that the composer had left five 
Passions. Since the St. John, St. Matthew, 
and a portion of a St. Mark Passion 
were known, it was possible that one of 
the missing ones could be the 57. Luke. 

So great was Spitta's authority in mat- 
ters pertaining to Bach that the St. Luke 
was included in the Complete Works edi- 
tion, despite misgivings on the part of 
the editors and other scholars. The mis- 
givings grew as time went on and reached 
a high point in 1911, when Max Schnei- 
der proved that only the first half of the 
manuscript was in Bach's handwriting 
and that the rest had been written, rather 
hastily, by his young son Philipp Eman- 
uel, While this discovery did not in it- 
self invalidate Spitta's thesis that the 
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ate to the role. I believe I prefer Mr. 
Hemsley to Mr. Herincx on grounds 
that he sings a trifle more smoothly — but 
the difference is niggling. 

The orchestral and choral work seems 
to me considerably better on the new 
recording: things are crisper, more 
sharply defined, and the embellishments 
rendered with more security. In addition, 
the sound of the new set is cushiony 
and clear — even better than HMV's very 
good mono engineering. Since Dido takes 
up only a single record, why not own 
both versions? C.L.O. 



manuscript was a copy of an earlier 
Bach work, further analysis demonstrated 
such differences in style from anything 
Bach had written even in his early days 
that there could no longer be any ques- 
tion of attributing it to his authorship. 
The consensus nowadays is that Bach 
needed a Passion for performance at 
Leipzig, didn't have the time or inclina- 
tion to compose a new one, found one 
by a composer not yet identified, began 
to copy it out but then turned it over 
to Philipp Emanuel to finish, and per- 
formed it. perhaps around 1730. 

At the risk of sounding like a Mon- 
day morning quarterback, one wonders 
how this work could ever have been taken 
for a genuine composition by Bach. The 
very layout is unlike that of any of his 
choral compositions. Aside from the 
opening chorus (which is quite chordal) 
and the chorales, the chorus has only a 
few snippets to sing, none over two pages 
in length. There are only six solo arias 
(three for tenor, two for soprano, one 
for alto), and the only concerted solo 
number is a trio. All the rest is recita- 
tive and chorales (thirty-nwo of them!). 
The whole work proceeds on a fairly 
even level of feeling-tone, which is sev- 
eral degrees lower than that of Bach's 
best early cantatas, not to mention the 
St. John and St. Matthew Passions or 
the B minor Mass. Textual passages of 
dramatc or emotional import, which al' 
ways stir Bach to musical illustration, 
evoke nothing from our unknown com- 
poser. The recitative has no special 
warmth or intensity, even for the utter- 
ances of Jesus; the chorales are given 
uneventful hymnbook harmonizations; 
and most of the arias are pale represen- 
tations of the feelings they are supposed 
to express. It would have been very un- 
like Bach to take up, at the height of 
his powers, an old work of his own 
composition for use on so important an 
occasion as Good Friday and not to 
have rewritten and improved a section 



PURCELL: Dido and Aeneas 

Janet Baker (s), Dido; Patricia Clark 
(s), Belinda; Eileen Voulter (s), Secon4 
Woman; Dorothy Dorow (s). Spirit; 
Monica Sinclair (ms), Sorceress; Rhia- 
non James (ms), 1st Witch; Catherine 
Wilson (s). 2nd Witch; John Mitchin- 
son (I), Sailor; Raimund Herincx (bs), 
Aeneas; Thurston Dart, harpsichord 
continuo; St, Anthony Singers; English 
Chamber Orchestra, Anthony Lewis, 
cond. 

• Oiseau-Lyre OL 50216, LP. $4.98. 

• • OiSEAU-LvRE SOL 60047, SD. $5,98. 



here and there; yet here he seems sim- 
ply to have copied another man's efforts. 

Not that this St. Luke is worthless. It 
is clearly the product of a skilled, if not 
very inspired, composer. Nor is it devoid 
of fine moments. There is a lovely bit 
of two-part singing between the Disciples 
and the Evangelist near the beginning 
{"Wu wilt clii"). Brief but exciting pas- 
sages are the Disciples' "Herr, solten wir 
mil clem Srhwert schlagcn?" and the 
Elders' "Wus, diirfen wir weiter Zeiig- 
nis?". Two of the tenor arias. "Dos 
Lamm vcrsttuwnl" and "Lass mich ihn," 
stand out above the rest; the latter is the 
most expressive of the arias, although the 
intensity of its beginning is not sustained 
throughout. There are even some unor- 
thodox touches in the scoring: the trio, 
which is quite cheerful for its text 
{"tVt'h nml Sihinvrz"). omits the con- 
tinuo; two of the tenor arias have an 
elaborate bassoon part; the death of 
Jesus is mourned by a chorale for wood- 
wind choir; and in "Lass iiiich ihn" the 
oboists are instructed to mute their in- 
struments with paper. 

Both performance and recording are 
on the whole excellent. The chorus sings 
with good tone and fine balance. Equiluz 
is satisfactory as the Evangelist (his 
part does not lie so high as in flie fa- 
miliar Passions), and so is Wimmer in 
the role of Jesus. The two ladies are not 
quite as good, but discharge their duties 
acceptably. Ihe German text and an 
English translation are provided. 



BACH: St. Luke Passion, S. 246 

Christiane Sorell, soprano; Maura Mo- 
reira, contralto; Kurt Equiluz, tenor; 
Franz Wimmer, bass; Akademie Kam- 
merchor; Vienna Slate Opera Orchestra. 
George Barati, cond. 

• LvRtCHORD LL no. Three LP, $14.85. 

• • Lyriciioro LLST 7110. Three SD, 
$17.85. 
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Tlie First liecordiiigs 



From Pliilliariiioiiic Hall 



by Robert C. Marsh 




THESE ARE THE FIRST recordings made 
in Philharmonic Hall, Lincoln Cen- 
ter, which last fall became the new home 
of America's most venerable orchestra, 
the 120-year-old New York Philhar- 
monic. The Brahms was recorded in June 
1962. during the week of acoustical 
experimentation conducted prior to the au- 
ditorium's receiving its finishing touches. 
Although billed as "The Sound of Lin- 
coln Center," this disc is in fact a docu- 
mentation of a not-to-be-repeated phase 
in the history of the hall. A quite dif- 
ferent "sound of Lincoln Center" is to 
be heard from the second album, which 
documents the opening night concert on 
September 23, 1962. A third sort of 
sound, I have no doubt, is being produced 
in the halt today, since the inaugural 
festivities ended with the prediction by 
the authorities that it might be a year 
before the fine tuning would be com- 
pleted and the full potential of the 
design become apparent. 

I can attest that during the opening 
week the sound was never identical 
for two consecutive nights and that the 
general tendency (manifest on the present 
records) was for the bass to exhibit 
serious weakness in relation to the middle 
and high frequencies and for the wind 
choir to appear submerged in the midst 
of the strings, percussion, and brass 
surrounding it. I concluded at the time 
that the hall had fallen a good deal 
short of whSt might have been expected 
from the advance hullabaloo. 

This Brahms Second is one of those 
recordings that makes a fair first im- 
pression but fails to stand lip to any 
very stringent comparisons. Played 
against the recent Steinberg edition on 
Command, for example, it lacks the 
crisp, sparkling presence that brings 
the winds out into the foreground, while 
the string tone appears heavily slanted 
towards the violins. Unless one's speakers 
have particularly efficient low frequency 
response, one will have trouble follow- 
ing the bass parts, which seem to be 
coming from some distance off stage. 
There are strictly musical compensations 
for these engineering deficiencies, how- 
ever. This is a good, straightforward, 
knowledgeable performance of a work 
that has been one of the most successful 
of Bernstein's staples from the nine- 
teenth-century repertory. But one could 



wish that it had been given as good 
a recording as can be found in the best 
of the conductor's recent discs made at 
Manhattan Center. 

It should be noted that Philharmonic 
Hall numbers among its resources so- 
called "instant people" — these being 
Fiberglas mats placed in the seats to 
sinnilaic the acoustical conditions of 
full or partial occupancy. For the 
Brahms the hall was about half thus 
populated, effecting a reverberation time 
of a little more than two seconds. "A 
more suitable acoustical environment . . . 
cannot be imagined," the notes tell us. 
1 agree that the orchestra will profit 
by recording in a hall that permits 
greater control over reverberation — some 
of its recent work for the microphone 
has suffered from either too much or 
too little hall resonance; but obviously 
"a more suitable acoustical environment'' 
for the Brahms Second would be one 
in which the lower strings could be 
heard with greater clarity and presence, 
and this is a matter involving more than 
reverberation time. 

The two-disc album devoted to the 
September 23 gala and issued as part 
of Columbia's "Legacy Series" is a hand- 
some production indeed, with a beauti- 
fully designed booklet containing many 
photographs of the occasion, a detailed 
account of the whole Lincoln Center 
undertaking, and notes on the music. For 
a souvenir of the opening of Lincoln 
Center, it assuredly fills the bill. As 
anything other than a memento of a 
great occasion, its contents — one fifth 
of the M/.v.vn Snieiiiiii.s. a single move- 
ment of the Mahler Eighth, a new Cop- 
land piece, and the Vaughan Williams 
Serenade — might be questioned. The in- 
augural program was. at the time, 
severely criticized for its emphasis on 
parts rather than wholes. If this judgment 
was applicable to a concert, how much 
more cogently does it apply to an 
album of records, to be acquired pre- 
sumably for the pleasure of repeated 
playing. 

To go through the fare presented, 
iitorreaii by inorceaii, we have first the 
Star-Spangled Banner — as recorded here, 
a long drum roll with attendant choral 
and orchestral sounds. Next follow the 
remarks of John D. Rockefeller III, 
Chairman of the Board of Lincoln Cen- 



ter: a good speech, dignified, to the 
point, but probably not to be savored 
more than once. The piece de resistance 
of the first disc is the Gloria of Bee- 
thoven's Missa Soleinnis, a work which 
Bernstein had already recorded in its 
entirety. The Lincoln Center recording 
has a desirable increase in resonance 
over that in the conductor's complete 
edition on Columbia M2S 619, but other- 
wise the previous version is preferable. 
For one thing, its soloists are a great 
deal better. Eileen Farrcll takes part in 
both performances, but in the earlier 
recording her colleagues are Carol Smith, 
Richard Lewis, and Kim Borg, who 
far surpass their Lincoln Center counter- 
parts — Shirley Verrett-Carter, Jon Vick- 
ers. and Donald Bell. Vickers is particu- 
larly disappointing. Bernstein's own work 
too is much more impressive in the ear- 
lier version. For a quick contrast, you 
need only play the coda of the Gloria, 
which goes reasonably well in the studio 
performance but quite misses fire in 
the Lincoln Center one. 

On the second disc comes the world 
premiere performance of Aaron Cop- 
land's Connotations for Ori heslra. I am 
unsure how an orchestra can connote 
anything, but by taking a term from 
semantics and shifting it to another field 
Copland has managed a ploy which will 
probably set fashion. To continue in 
the state of high fashion. Copland has 
based this work on a baroque forn) (the 
chaconne), and written it Jn the twelve- 
tone technique. It turns out to be yet 
another of his contrived pieces, less re- 
warding than his Orctiestrat Variations. 
The trouble is that the level of inven- 
tion is far too uneven for the length 
of the work, and the dreary manipula- 
tions of its dull sections determine the 
over-all impression. Bernstein's perform- 
ance seems to be a good one. and the 
sonics are. in some way, the best in 
the album. 

In the hall, on the night of the event, 
the most satisfactory performance was 
that given Ralph Vaughan Williams' 
Serenade to Music. Written on the re- 
quest of Sir Henry Wood to employ 
sixteen vocal soloists, it provided Bern- 
stein with his single opportunity for 
understatement: he used only twelve. 
They sing very well, and the stereo 
here does justice to a vocal group in 



February 1963 



73 



www.americanradiohistorv.com 



the foreground and the orchestra in the 
rear, although instrumental detail is 
sometimes lost. This is subdued music, 
characteristically British in its emotional 
values. Coming after intermission, it 
apparently found Bernstein sufficiently 
relaxed to present a reading of charm and 
warmth. 

The grandiose atmosphere returns in 
the final work, the I'c'ii. Crcutor Spiiil- 
lis section of the I'.iphih Symphony of 
Mahler. Heard live, it was all but un- 
endurable — loud, shrill, and lacking in 
bass. In the climaxes it seemed to me 
as if a thousand voices were all shouting 
within intimate langc of my eardrums. 
The recording is at least not so over- 
powering. It has been severely monitored, 
and one can easily imagine the worried 
engineer watching the needles climb and 
cranking down the levels. This introduces 
quite a bit of "compression distortion." 
There is, in fact, far too much going 
on in the Mahler Kighlh for the mono- 
phonic disc to keep (rack of it all. Only 
stereo can provide a fair likeness of 
this work, and at quiet moments the 
Philharmonic Hall recording comes close 
to doing so; but balances are never 
completely imder contiol. and the whole 
business often turns into a muddle of 
soimd. The banal intrusion of a door- 
bell chime where Mahler must have bells 
is a disheartening touch, and to top 
it off the soloists are particularly awful 
— especially Richard Tucker, who seems 
not to know Mahler from Mascagni. 

The important thing about a concert 
hall is not what happens there on opening 
night, but the role it plays later in the 
life of a city. Carnegie Hall opened its 
doors in 1891 with Tchaikovsky on hand 
as visiting celebrity and a program thai 
included a hymn ("Old Hundred" was 
sung by both chorus and audience) and 
such banal stuff as the Russian guest's 
Marclie xltni\ (The main work, for the 
sake of the record, was the Berlioz 
Tc Dfiiiii.) Bernstein's program is of a 
slightly higher cut, but in the same 
tradition. Carnegie survived, and so — 
one ussumes — will Philharmonic Hall. 
These discs are interesting as social his- 
tory, but some day they may become a 
source of embarrassment as well. 

"The Sound of Philharniotiic Hall" 

Brahms: Symphony No. 2, in D. Op. 73. 

New York Philharmonic, Leonard Bern- 
stein, cond. 

• Columbia ML 5774. LP. S4.98. 

• • Columbia MS 6374. SD. $5.98. 

"first PerforiiiiiHce — Philharwouic 
Hall" 

Beethoven: Mans in D. Op. 123 ("A/f.v.?n 
.Soleninis"): Gloria. Copland: Coiinola- 
lions for Orcheslrn. Vaughan Williams: 
Sereiiinte lo Music. Mahler: Symphony 
No. 8. in E flat: First Movemenl. 

Vocal soloists; Columbia Boychoir; Juil- 
liard Chorus; Schola Cantorum of New 
York; New York Philharmonic, Leonard 
Bernstein, cond. 

• Ci)[UMHiA L2L 1007. Two LP. $9.96. 

• • Columbia L2S 1008. Two SD. 
$1 1.96. 



CLASSICAL 



BACH: Arias 
tHandel: Arias 

Ernst Hiifliger, tenor; Soloistengemein- 
schafi dcr Bachwoche Ansbach; Miinch- 
ner Bach-Orchester, Karl Richter, cond. 

• Di uiscut GRAMMOPiioN LPM 18268. 
LP. $5.98. 

• • Dlutsciie Grammophon SLPM 
138268. SD. $6.98. 

The Swiss tenor Ernst Hafliger has al- 
ready proved himself an admirable artist 
in recordings of complete cantatas and 
Passions by Bach, and in the present disc 
he shows once again that he is equipped 
to handle almost any type of baroque 
aria. His voice is of an agreeable quality, 
not very rich but firm and susceptible to 
coloring. It is strong and flexible and 
evenly produced through a wide range, 
though the top sometimes has a notice- 
able admixture of falsetto. Long phrases 
are taken in a single breath without per- 
ceptible effort. Moreover, Hiifliger enun- 
ciates very clearly, with hardly any trace 
of a foreign accent whether in Latin, 
Italian, or English. His ability to convey 
a wide range of emotional expression is 
somewhat limited, but it is sufficient to 
encompass the varied demands of the 
selections presented here. Whether in the 
fiery "Pepo.uiii" from Bach's Magnificat 
or in the fine-spun legato of "Thus when 
the sun" from Handel's Sanison, he con- 
veys the "affection" of each aria very 
nicely. Other arias by Bach are from the 
B minor Mass. the Si. Matthew Passion, 
and Cantatas 45 and 189 (this last, by 
the way, is now considered not to be 
by Bach); and by Handel from Jiiliii.i 
Cae-Kor and Xerxes (including a lovely 
performance of "Onihra nitii /rt). Very 
good sound. N.B. 

BACH: Concertos for Harpsichord (s) 
and Strings, S. 1032-1056, 1058, 
1060-1065 

Robert Veyron-Lacroix, Anne Marie 
Ueckensteiner, Marie-Claire Alain. Olivier 
Alain, harpsichords; Jean-Fran?ois Paill- 
ard Chamber Orchestra. 

• Wlstmlnstiir XWN 19016,19. Four 
LP, $4.98 each. 

• • WhSTMiNSTi R WST 17016/19. Four 
SD. $5.98 each. 

Here are all but one of the concertos 
for one or more harpsichords by Bach. 
The missing one is the Concerto in F, 
S.1057 (for one harpsichord and orches- 
tra), probably omitted because it requires 
two recorders in addition to the strings 
(it is a transcription of the Fourth Hran- 
denlitirfi Concerto). The soloist in the 
works for one harpsichord is Veyron- 
Lacroix. who is joined in the multiple 
concertos by the artists named above, in 
the order given. Veyron-Lacroix's play- 
ing is clean, elegant, and technically im- 
peccable. His partners in the works for 
more than one soloist match him nicely 
in style and skill, and one of the fine 
qualities of the set is the precision of 
ensemble: it is not often that one hears 
three and four keyboards producing em- 
bellishments in perfect unanimity. Never- 
theless, there are better performances on 
records of some of these pieces. Several 
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Ernst Hiifliger: at home in baroque. 

of the solo concertos are played, it seems 
to me. with more insight and imagination 
by Kirkpatrick on Archive, and the D 
minor Concerto in particular lacks the 
fire that made the old Landowska record- 
ing so incandescent. I have also heard 
more caressing readings of the beautiful 
first movement of the C minor Concerto 
for Two Harpsichords (S. 1060). On 
the whole, however, this is an excellent 
set of performances. 

Aside from one or two movements in 
the solo concertos where the orchestra 
is just slightly behind the harpsichordist, 
the strings are first-rale. Westminster has 
apparently attempted to achieve concert 
hall realism. The keyboards are not 
thrust forward in larger-than-life-size re- 
production with the strings faintly audible 
in the background. Instead, the harpsi- 
chords speak in their natural, mild voices, 
li is necessary lo turn the volume up 
higher than usual to get the proper re- 
sults. The stereo version is of course far 
superior to the mono in the multiple 
concertos. 

The works are distributed as follows: 
Vol. I — Concertos for One Harpsichord: 
in D. S. 1054; in F minor, S, 1056; in 
D minor, S. 1052. Vol. 2.~<"oncertos 
for One Harpsichord: in A. S. 1055; in 
G minor. S. 1058; in E. S. 1053. Vol. 3 
— Concertos for Two Harpsichords. Vol. 
4 — <"oncerlos for Three and Four Harpsi- 
chords, N.B, 

BACH: St. Luke Passion, S. 246 

Vocal soloists; Akademie Kammerchor; 
Vienna State Opera Orchestra. George 
Barati, cond. 

For a feature review of this recording, 
see page 72. 

BACH: Sonatas for Violin and Harp- 
sichord, S. 1014-1019 

Yehudi Menuhin. violin; George Mal- 
colm, harpsichord; Ambrose Gauntlett, 
viola da gamba, 

• Angfl 3629B, Two LP, $9.96. 

• • Angel S 3629B. Two SD. $11.96. 

These sonatas do not lend themselves 
easily to subjective interpretation, and 
Menuhin does not attempt to read per- 
sonal ideas into them. On the other hand, 
the works do not by any means "play 
themselves," Menuhin and Malcolm 
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RCA Victor invites you to the premiere recording with 

ERICH LEINSDORF 

conducting the Boston Symphony, ''The Aristocrat of Orchestras' 




The charming Mr. Leinsdorf immediately makes us welcome 
in Symphony Hall. When we ask about the microphones over 
the stage, he tells us that before recording, an RCA Victor re- 
cording crew has been doing exhaustive experimentation and 
explains, "I want them to capture the most natural, the most 
true reflection of the Boston Symphony in Symphony Hall." 
Later, as they rehearse, polish, then record the fiendishly diffi- 
cult Bartok Concerto for Orchestra, we are struck by the won- 
derful rapport Mr. Leinsdorf has with the musicians. Though 

ItarWik / Coiuinn (m Orrh««ni 



a strict disciplinarian, his keen wit always lightens tension at 
the right moment. When you hear the album, it is readily 
apparent that the recording crew captured the sound Mr. 
Leinsdorf requested — just close your eyes and you are right 
back in Symphony Hall with the Boston Symphony. 
A FREE GIFT ACCOMPANIES THE FIRST ALBUM. For a 
limited time only, RCA Victor packages the new Bartok 
album with a free gift; Golden Years of the Boston Syni- 
pho/iy, under previous directors. At your participating dealer. 





RCA VICTOR 

@ THE MOST TRUSTKD NAME IN SOUND 
CIKCLE 75 GIN KEAUEK-SEKVICE CAKD 
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choose excellent tempos, their phrasing 
and accents are always musical, and they 
differentiate nicely between the crisp 
liveliness of some of the fast movements 
and the poetic songfulness of some of the 
slow ones. Sometimes they add small 
embellishments. On many occasions — as 
in the Adagio of No. 4, the Largo of No. 
6. the first two movements of No, 5, and 
all of Nos. 2 and 3 — they achieve com- 
pelling eloquence. Mentihin's playing is 
clean, and his tone on the whole of fine 
quality, although once or twice, in pas- 
sages on the G string, it verges on juici- 
ness. Malcolm is a worthy partner. 

One of the advantages of this set is 
the clarity with which the right-hand part 
of the harpsichord comes through in its 
frequent dialogues with the violin. The 
addition of a gamba on the bass part is 
unusual in performances of these works, 
though there seems to be no reason to 
object to it stylistically. In many pas- 
sages it strengthens the bottom line in 
welcome fashion. The sound in both 
versions is excellent. N.B. 

BACH: States for Orchestra: No. 1, 
in C, S. 1066; No. 4, in D, S. 1069 

Munich Bach Orchestra, Karl Richter, 
cond. 

• Archive ARC 3181. LP. $5.98. 

• • Archive ARC 73181. SD. $6.98. 

With this disc Richter completes his set 
of the four Suites (Nos. 2 and 3, on 
Archive ARC 73180 or 3180, were re- 
viewed in these pages last July). The per- 
formances here, as on the earlier-released 
record, are musically on a high level and 
technically impeccable. Especially well 
done are the Allegro sections of the over- 
tures, which are light and springy. But 
the other portions of each work are also 
nicely played. Variety is obtained in the 
repeats either by a change of dynamics 
or, in No. 1, by focusing attention on 
the woodwinds. The set now joins the 
Menuhin (Capitol) and Munchinger 
(London) as the best of the stereo ver- 
sions, with the Menuhin, in my opinion, 
still at the top. N.B. 

BARATI: Chamber Concerto — See 
Rochberg: Symphony No. 2. 

BEETHOVEN: Cantata ott the Death 
of the Emperor Josef II 

llona Steingruber, soprano; Alfred Poell, 
bass; Akademie Kammerchor; Vienna 
Symphony, Clemens Krauss, cond. 

• Lyrichord LL 107. LP. $4.98. 

Josef II died in February 1790, when 
Beethoven was nineteen. A memorial 
ceremony was planned to take place in 
Bonn on March 19, for which the young 
composer was to set appropriate verses 
by a local bard. Whether or not the 
score was ready in time, it was not per- 
formed and, indeed, went unpublished 
and unplayed throughout Beethoven's 
lifetime. The resurrection of the work 
came in 1884 as a consequence of efforts 
by the critic Eduard Hanslick. We may 
assume that Beethoven, at least in his 
later years, regarded the score as a piece 
of juvenilia (certainly he could have 
had it played if he had wished), but 
actually it sounds a good deal more ma- 
ture than one would expect from its date 
of composition. Fidelio is suggested at 
several turns, and the manner consistently 
is one of dignity, eloquence, and noble 
sentiment. 




The late Clemens Krauss. 

The recording now reissued is at least 
a decade old and not to be held to 
present-day engineering standards. The 
performance, however, is a strong and 
thoroughly sympathetic one, and the 
dedicated Beethoven collector should 
welcome it as a rare opportunity to hear 
the most important of the composer's 
works from his Bonn years. R.C.M. 

BEETHOVEN: Concerto for Violin 
and Orchestra, in D, Op. 61 

Josef Suk, violin; Czech Philharmonic 
Orchestra, Franz Konwitschny, cond. 

• Parliament PLP 169. LP. $1.98. 

• • Parliament PLPS 169. SD. $2.98. 

Up to now we have lacked a stereo ver- 
sion of this score on the lowest-priced 
labels. The present set, although no seri- 
ous rival of the Francescatti-Walter edi- 
tion for top honors, is a sound, musicianly 
performance with a rewarding measure 
of good solo playing and a first-rate ac- 
companiment. The engineecing is in the 
same class, offering a big, round sound 
with plenty of presence. R.C.M. 

BEETHOVEN: Symphony No. 6, in 
F, Op. 68 ("Pastoral") 

Cleveland Orchestra, George Szell, cond. 

• Epic LC 3849. LP. $4.98. 

• • Epic BC 1249. SD. $5.98. 

At first thought one might feel that 
George Szell and Bruno Walter would be 
equally companionable for a country 
walk, but there are differences in tem- 
perament, and they soon come to the 
fore. Walter is plainly out for a stroll. 
He will not hasten his steps, and when 
he finds a vista he enjoys, he is in no 
hurry to move on. 

Szell. on the other hand, likes to walk 
at a more even and brisker pace and ap- 
pears slightly worried about the impend- 
ing shower. There is always an air of. 
"Yes, that's very nice, but we must be 
getting along"; and even when the storm 
has passed and the shepherd sings his 
<ong of thanksgiving, Szell is disturbed 
by the thought of a late afternoon ap- 
pointment and unwilling to relax into a 
more tranquil mood. 

Both versions are well played and well 
recorded. You must obviously choose 
your walking companion for yourself. 
Szell. in his own temper, is an agreeable 
one. The Breughel painting on the record 
sleeve has been expurgated, incidentally. 

R.C.M. 

BEN-HAIM: Pastorale variSe, for 
Clarinet, Harp, and Strings — See 
Britten: Concerto for Violin and 
Orchestra, No. 1, Op. 13. 



BERGER: Quartet for Strings 
tWyner: Concert Duo for Violin and 
Piano 

Lenox String Quartet (in the Berger). 
Matthew Kaimondi, violin; Yehudi 
Wyner, piano (in the Wyner). 

• CoMPosLRS Recordings CRT 161. 
LP. $5.95. 

Arthur Berger, professor of music at 
Brundeis University, began his creative 
career as an ardent Stravinskyan neo- 
classicist, and the Stravinskyan richness, 
variety, and tautness of rhythm is still 
much to the fore in the present work, 
which dates from 1958. The tonal 
structure, however, follows serial princi- 
ples of Berger's own, and the whole has 
a serious dramatic profile of a most 
impressive and distinguished kind. 

The rhapsodic music of Yehudi Wyner 
has never been my dish of tea, and the 
Concert Duo for Violin and Piano is no 
different from previous works in this re- 
spect. I say this not to set up my own 
taste as a final court of authority but for 
quite the opposite reason: there are 
times when the only thing you can do 
is to take an aesthetic Fifth Amendment, 
and this is one of them. 

Both recordings are first-class, as the 
performances would also seem to be. 

A.F. 

BRAHMS: Concerto for Violin and 
Orchestra, in D, Op. 77 

Henryk Szeryng, violin; London Sym- 
phony Orchestra, Antal Dorati, cond. 

• Mercury MG 50308. LP. $4.98. 

• • Mercury SR 90308. SD. $5.98. 

In the spring of 1959 there appeared an 
RCA Victor recording, in both mono and 
stereo, of the Brahms Concerto, per- 
formed by Henryk Szeryng with this 
same London Symphony orchestra, on 
that occasion conducted by Pierre Mon- 
teux. Now, less than four years later, 
here it is again with the same soloist 
and orchestra but with a different con- 
ductor and on the Mercury label. Writing 
about the earlier version I said: "Szeryng 
is a thorough musician, exceptionally 
sensitive in matters of phrasing. To 
judge by the recording, his tone is not 
massive, yet it is very clear and sweet, 
and every note is articulated with the 
utmost care and refinement. His is as 
fine and probing an interpretation of the 
concerto as anyone could want, and 
Monteux, an expert Brahms interpreter 
in his own right, seconds him with like 
care and sympathy." 

Victor recently saw fit to delete this 
superlative version from the catalogue. 
This is a pity, for while my comments 
about the soloist's performance apply in 
equal measure to the new recording, I 
am neither as happy about Dorati's 
rougher accompaniment or Mercury's 
overblown reproduction. The use of 35- 
mm magnetic film is excellent for pro- 
ducing greater clarity, but that clarity 
suffers- and so does the music, when the 
volume level is boosted above all pro- 
portion. 

Those who are looking for a good 
new version of the Brahms Concerto 
have a choice between the present one 
(with the volume controls turned down) 
or the slightly less sensuous, admirably 
poised interpretation by Oistrakh and 
Klemperer on Angel. As for me, I'm 
holding onto the latter and my older 
Victor disc by Szeryng and Monteux. 

Pj\. 
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A PROGRAM OF 
HISTORIC RE-ISSUES 

FOR THE 
SELECTIVE LISTENER 

Westminster is proud to an- 
nounce the return of several; 
superlative recordings to itsi 
catalog, in answer to public de- 
mand. In the months to come 
Westminster will re-issue more 
of these definitive recordings 
which have become collector's 
items— watch for them. 



FERNANDO VALENTI 
playing SCARLATTI SONATAS 
FOR HARPSICHORD 
(Volume 1) XWN-18328 



FERNANDO VALENTI 
piayins SCARLATTI SONATAS 
FOR HARPSICHORD 
(Volume 2) XWN-1S329 



FERNANDO VALENTI 
playing SCARLATTI SONATAS 
FOR HARPSICHORD 
(Volume 3) XWN-18330 



BOrCE SYMPHONIES 
(Volume 1} No. 1; 4; 6; 8— 
KARL HAAS conducting the 
London Baroque Ensemble; 
XWN-18404 



BOYCE SYMPHONIES 
(Volume 2) No. 2; 3; 5; 7- 
KARL HAAS conducting the 
London Baroque Ensemble 
XWN-18405 



HAYDN STRING QUARTETS. 
Op. 64 (Volume 1} No, 1; 2- 
VIENNA KONZERTHAUS QUARTET 
XWN-186Q3 



HAYDN STRING QUARTETS, 
Op. 64 (Volume 2) No. 3; 4- 
VIENNA KONZERTHAUS QUARTET 
XWN-18604 



HAYDN STRING QUARTETS, 
Op. 64 (Volume 3) No. 5; 6- 
VIENNA KONZERTHAUS QUARTET 
XWN-18605 



List Price: J4.98 (Monaural only) 



BEETHOVEN: NINTH SYMPHONY 

II PIERRE MONTEIIX DOCVMENTIIRY 




BEETHOVEN: NINTH SYMFKONYp. 



.PIERRE MONTEUX 




2 record set: 

WST-234. $11.96 (Stereo) " 
XWN-2234. $9.96 (Monaural) 



l.O.vnON SV.MPIIO.VV OKCllESTK \: 1 ONn<jN llACll CllOIR AND SOLOISTS; 
'■ELIZAIIETII SOKDEKSTKOEM; 'KEGINV KESMK: JON VICKEIJS: OAVID WARD 



Once more Wcslininster proudly presents 
an epic firsi for ihc Selective Listener 
I'lerre Montcux coiidiiciing Hccihovcns 
Ninth Symphony. Nhiestro Montcux. 
whose musical career spans seventy his- 
tory-making years, has never before re- 
corded Beethoven's monumental choral 
symphoiiy--tiOw. at the pinnacle of his 
an. he brings lo the Selective I istener a 
siipcrlalivc interpretation of this greatest 
of all symphonies. To realize the ultimate 
in this historic recording. Westiiiiiistcr has 
assembled a group of soloists of unques- 
tioned greatness — Elizabeth Soodcrslrocni. 
Kcgina Resnik. Jon Vickers and IDavid 
Ward are featured with the London Sym- 
phony Orchestra and the London 
Hach Choir. And. so thai the cre- 
alivc cliort that has gone into this 
recording can be revealed lo the 
Selective Listener, one side of this 
two-record album is devoted to 




Montcux's orchestral rcheaisal for the per- 
forni:mce--a first-hand uccoiinl of mtisical 
genius at work. And. an impromptu per- 
formance of "La Marseillaise"; his only 
recording of this anthem. I'he program 
notes of this lavish album include photo- 
graphs as well as ariicles by JaC(|iies 
Harzun and Doris Monteiix. A must for 
tlic Selective Listener who demands and 
gets... the best in music... on Westminster. 

DTHER CURRENT RELEASES: 
MOZART: QUINTETS FDR WOODWINDS K. 452, K. 213 
K. 270 - by the Vienna Symphony Woodwinds. 
XWN.19023 (Monaural; WST-17023 (Stereo) 
A CHDRAl RECITAL from Viltoria to our Times by the 
Chapel Choir o( Capital University. Conducted by 
Ellis Emanuel Snyder. XWN-19024 (Monaural) WST- 
17024 (Stereo; 

Free: For the Westminster listener, com- 
plete new Catalog. Write Dept. HF 15 

WESTMINSTER RECORDING CO. INC, 
a subsidiary of ABC-Paramount Records, Inc. 
1501 Broadway, New York 36, New York. 

mil WESTMINSTLK LISTENER 
iS TIIL SLLLCIIVL LISTENER 



LIST FFlCeS; £4.93 (MOtJAURaL) to.9S {:;TCftEo) 

CIKCLE 110 ON 



KEADEK-SCKVICE CARD 



Feiikuaky 1963 



77 



www.americanradiohistorv.com 



BRAHMS: Symphony No. 1, in C 
minor, Op. 68 

Czech Philharmonic Orchestra, Kurd 
Ancerl, cond. 

• Parliamlnt PLI' 172. LP. $1.98. 

• • Pakliamlnt PLPS 172. SD. $2.98. 

There is certainly no shortage of good 
Brahms Firsts in the catalogue, but this 
one has both ;i low price and other at- 
tractions besides. The Czech Philhar- 
monic remains one of Europe's finest or- 
chestras, and Ancerl directs it in a clean- 
cut, forthright statement of the music, 
well integrated and free of frills. Only the 
(irst movement seems a trifle slow and 
heavy. The sound is spacious and well 
balanced, except for the first clarinet, 
which is occasionally too prominent in 
the ensemble. P A. 

BRAHMS: Symphonies: No. 1, in C 
minor, Op. 68; No. 2, in D, Op. 
7 3,- No. 3, /■« F, Op. 90; No. -i, in 
E minor, Op. 'J8 

Amsterdam Concertgebouw Orchestra, 
tduard van Beinum, cond. (in No. 1); 
George Szell, cond. (in No. 3); London 
Philharmonic Orchestra, Wilhelm Furt- 
wiingler, cond. (in No. 2); Hamburg 
State Philharmonic, Joseph Keilberth, 
cond. ( in No. 4). 

• RicuMoND-Ti.LhFUNKi N K4R 1. Foiir 
I P. $7.92. 

The Furtwiingler performance included 
in this bargain-priced album was re- 
corded on 78s, and the Szell was an 
early microgroove recording. The two 
other records in the set are considerably 
more recent in their origins and sound it. 
Beinum's performance is a worthy memo- 
rial to a fine musician. The Furtwiingler 
is much more uneven, with some wonder- 
ful passages but many others in which 
the conductor's musical stature remains 
undisclosed. Szell's version of the Third 
omits the opening movement repeat and 
is seriously lacking in low frequencies. 
The keilberth No. 4 contains some need- 
lessly heavy undcrlinings but remains 
impressive on a number of counts. 

R.C.M. 

BRAHMS: Symphony No. 2, in D, 
Op. 7! 

New ^ Ork Philharmonic. Leonard Bern- 
stein, cond. 

For a feature review including this re- 
cording, see p. 73. 

BRITTEN: Conccr/o for Violin and 

Orchestra, No. I, Op. 15 
fBen-Haim: Pastorale variee, for 

Clarinet, Harp, and Strings 

Paul Kling, violin (in the Hiilten); James 
l.iving.slon. clarinet (in the Ben-Haim); 
Louisville Philharmonic Orchestra, Rob- 
ert Whitney, cond. 

• l.outsvii i I LOU 626. LP. $7.95. 
(Available on special order only, from 
83(1 S. Fourth St., Louisville 3, Ky.) 

Benjamin Britten is so much a member 
of The Establishment that one would 
have thought his concertos would be 
recorded by the leading British instru- 
mentalists and issued by big commercial 
firms. But inasmuch as this early work, 
composed in 1939, is rather dull and 
derivative, it probably does not matter 
that its distribution in this sniall-com- 
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pany release will not be wide. Kling is 
good, but he cannot bring the music to 
life. 

The variations by Paul Ben-Haim are 
a pleasant diversion by Israel's leading 
composer, and they are most expertly 
performed. A.F. 

CARTER: Pocahontas Suite; Sonata 
for Piano 

Charles Rosen, piano (in the Sonata); 
Zurich Radio Orchestra. Jacques Monod, 
cond. (in Pocuhonuis) . 

• Epic l.C 3850. LP. $4.98. 

• • Epic BC 1250. SD. $5.98. 

The ballet Fotcihoi\uis. one of Elliott 
Carter's earliest works, is very deriva- 
tive and a bit of a bore. The Piano 
Sonata is quite another matter. It is in 
Carter's mature style and is one of the 
most impressive works of its kind, espe- 
cially when played by so brilliant and 
persuasive an artist as Rosen. The work 
makes very extensive and ingenious use 
of overtones and hence demands the best 
in modern recording, which it definitely 
has been given here; in addition it ex- 
emplifies that extraordinary complexity 
of rhythm which is the sign manual of 
Carter, and a grand sweep and size 
also characteristically his. A.F. 

CHAUSSON: Symphony in B flat. 
Op. 20 

IFranck: I.e Chasseur mat/it it 

Boston Symphony Orchestra, Charles 
Munch, cond. 

• RCA VicioR LM 2647. LP. $4.98. 

• • RCA Victor LSC 2647. SD. $.'i.98. 

Munch and the Boslonians give a most 
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compelling account of the lyrical and 
dramatic symphony by one of Cesar 
Franck's most gifted pupils. Although 
I find the performance by Paray and 
the Detroit Symphony even more force- 
ful and dramatic than this new one. 
Mercury's reproduction sometimes blasts 
to the point of distortion, whereas Vic- 
tor's is better-modulated. The new disc 
also offers as a bonus a rousing per- 
formance of F'ranck's tone poem The 
Accursed Hinil.in\cin, a reading in which 
Munch and the engineers allow us to 
hear more of the inner voices and bell 
effects than is customary. P.A. 

CHOPIN: Mazi/rkas (complete) 

Orazio Frugoni, piano. 

• Vox VUX 2017. Two LP. $6.95. 

• • Vox SVUX 2017. Two SD. $6.95. 

Let me state at the outset that I am no 
devotee of the tortured "taffy-pull'' 
rubato and languorous smudgy tone which 
so many pianists seem to think are de 
iif;iiciir for Chopin. A straight, "re- 
thought" performance of the Mazurkas 
would be most welcome in this quarter. 
Frugoni's stiff and unpoetic approach, 
however, is far from the answer. One 
by one. these marveloiisly individual little 
pieces are clumped out with scant tonal 
allure and less sensitivity. In fact. I 
suspect that one could lake a metro- 
nome, set it ticking at the beginning 
of Side 1 . and then go through this 
entire album without missing a beat. 

When one can choose between Nikita 
Magaloff's crystalline, ultra-Parisian in- 
terpretations of the Mazurkas or Rubin- 
stein's more passionate, deeply Slavic 
accounts, the unimaginative efficiency 
of the Frugoni set is in no way competi- 
tive, ilespite its decent reproduction and 
low price. H.G. 

(;0\\'I:LI.: Quartet for Strings, No. 5 
—See Toch: Vive Pieces for Wind 
Instruments. 

DVORAK: Quartets for Strings 

No. I. in I minor. Op. 16: No. 2. in 
I) minor. ()/>. J4: No. J. ii\ E flat. Oj>. 
51: No. 4. in C, O/). A/.- No. 5. in E. 
Op. HO. 

Kohon (Juartel. 

« Vox VBX 549. Three LP. $9.95. 
• • Vox SVBX 549. Three SI). $9.95. 

Listening to this album is a real voy;ige 
•f discovery. Ihe first of three volumes 
devoted to the complete suing quartets 
of Dvorak, this set contains the five 
quartets from the composer's middle 
period, the period of his early maturity. 
What makes these discs so exciting is 
that three of the quartets — Opp. 16. 34, 
and 80 — are receiving their premiere 
recordings on microgroove. 

It is strange how little of Dvorak's 
chamber music we hear on this side of 
the Atlantic — usually only the (Juartet 
in E flat. Op. 51; the .■tmcriciin (Quar- 
tet. Op. 96; the Piano (.Juintet in A: 
ajid the Diimky Trio. In all. he wrote 
fourteen quartets, and the ones in this 
album, composed between 1874 and 
1881, are full of delightful music — music 
built on a solid foundation by an in- 
ventive composer in the process of finil- 
ing his own individual style. Thus, there 
is a fine blend of classical respect for 
form with an innate melodic flow and an 
underlying affinity for the Bohemian 
folk idiom. The kohon Quartet, currently 
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-Thi5 rich ysting widaw has everything.. 




She has wit, beamy, noble suitors and twentv million 
francs. She also has the \oice and charm of Klisabcth 
Schwarzkopf, er/j/-\"iennesr stylishness of singing and 
acting, Lehar's irresistible melodies, lush orchestration 
—and .Angel's most vi\ id stereo staging and sound \ ct ! 

□ Schwarzkopf's earlier "Merr\ ^Viclow■' j ctnember 
her "Vilia '?) came out ten seasons ago. as Angel s fim 
Chainpagne Operetta. It was a <irand jf/rrfj -"true 
bewitchment," "recorded perfection," "a gem." Xo 
need to re-record for stereo if the new performance 
could not excel tfie old. We arc proud that it does! □ 

The new "Alcrrv ^Vi(low'' is blessed with a still richer 
characterization by the great Schwarzkopf, exotic 
Balkan instrinncnts for tlie "Ponte\ cdrinian" partv 
scene and more titillating sparkle in every gav detail. 
Hanny SteflFek, Xicolai Gedda and r.berhard \Vacliter 
leati the large cast, with Lovrovon Matacic conducting. 

□ If you loved Angel's first ".Merry Widows, vou'Il be 
ecstatically happy over tlie new one... she's even more 
charming. Your dealer will be glad to introduce you. 




CIRCLE X ON KK VI>KK.Sri(MCF. CAKI) 
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the quiirtet-in-residence at New York 
University, gives a fully authoritative per- 
formance of these five works, playing 
with incisiveness and excellent cohesion. 
The Vox engineers have the two violins 
widely separated from the viola and cello 
in the fairly close-up stereo recording, 
making it possible to hear the stereo 
effect from any point in the room, yet 
without a hole in the middle. This set 
is strongly recommended to chamber 
music and Dvorak lovers looking for 
.something worthwhile and off the beaten 
path. I look forward with pleasure to 
the release of its two sequels. P. A. 

DVORAK: Symphony No. 4, in G, 
Op. S8; Scherzo laprkcioso, Op. 66 

Philharmonia Orchestra, Carlo Maria 
Giulini, cond. 

• Anghl 35847. LP. S4.98. 

• • Angil S 35847. SD. $5.98. 

Within barely two months' time, we are 
suddenly blessed with two superior re- 
cordings of what is probably Dvorak's 
finest symphonic creation^ — first the late 
Bnmo Walter's magnificent performance 
with the Columbia Symphony Orchestra, 
and now this sensitive reading from 
(Jiulini. Choosing between them is diffi- 
cult. Both are notable for the high quality 
of their sound, which is characterized by 
depth, resonance, and general natural- 
ness in both mono and stereo. Inter- 
pretatively. they differ slightly. In the 
first three movements. Walter is inclined 
to be more forceful, emphasizing the 
music's dramatic qualities, whereas in the 
finale he becomes gentler. Giulini. on the 
other hand, treats the first three move- 
ments more lyrically, then becomes 
more dramatically taut for the variations 
in the finale. By a very slight margin 1 
prefer the Walter, but you cannot go 
wrong with either version. P.A. 

FAURE: Ballade for Piano and Or- 
chestra, Op. 19: Preludes, Op. lOi: 
No. I. in D flat; No. 3. in G minor; 
No. 5, in D minor — See Saint- 
Saens: Concerto for Piano and Or- 
chestra, No. 4, in C minor. Op. 44. 

FRANCK: Le Chasseur niaiidit — See 
Chausson: Symphony in B flat, Op. 
20. 

HANDEL: Arias— See Bach: Arias. 

HANDEL: Mi/sic for the Royal Fire- 
works; Concerto a diie chori, No. 
2, in I- 

Wind Knsemble (in the h'irenorks). 
Pro Arte Orchestra (in the Concerto). 
Charles Mackerras, cond. 

• Vanguard BG 630. LP. $4.98, 

• • Vanguard BGS 5046. SD. $5.95. 

The Royal Fireworks music is now avail- 
able on records in four different versions: 
the original, for a large wind band with 
drums: Handel's own arrangement for a 
normal baroque orchestra; Harty's tran- 
scription for a standard nineteenth-cen- 
tury orchestra: and an arrangement by 
Leopold Slokowski (reviewed in these 
pages last month). The present recording 
is of the first version, with twenty-six 
oboes, fourteen bassoons, nine trumpets, 
nine horns, and so on, and plenty of per- 
cussion. The creamy reediness of all 
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those woodwinds, the brazen trumpets, the 
noble horn blasts, and the thundering 
drums add up to an enormous straw- 
berry shortcake of sound. A delightful 
tieat. if not one to be sampled too often. 
By all means gel the stereo version. 'V'ou 
won't have to invite your neighbors in: 
they'll be able to hear it where they are. 

The Concerto is another feast for the 
cars. It is for two groups of horns, oboes, 
and bas.soons with a string orchestra. 
Much of it is arranged from earlier 
works by Handel (one of the rnovements. 
for example, began life as "Lift up your 
heads" in Messiah), and all of it makes 
fine listening. Charles Mackerras has 
added some embellishments as well as 
some tasteful touches in the instrumenta- 
tion. The performances are of high qual- 
ity and so is the sound. N.B. 

HAYDN: Organ Masses: No. 2, in E 
flat ("Great"); No. 5, in B flat 
("Little") 

Regensburg Cathedral Choir and Boys 
Choir: Members of the Bavarian Radio 
Symphony, Theobald Schrems, cond. 

• DhUTsCiin Grammophon LPM 18756. 
IP. $5.98. 

• • DfUTsriiF Grammophon SLPM 
138756, SD. $6.98. 

Neither of these works is as interesting 
as any one of Haydn's final half 
dozen Masses (written between 1796- 
1802). "Practical" scores, designed for 
the uses of the church rather than con- 
cert purposes, the Second and Fifth of the 
Masses never stray far from the strict 
requirements of the clergy, (Indeed, the 
Liiilc- Organ Mass gets through the sacred 
text in seventeen and a half minutes, an 
accomplishment growing out of the in- 
genious trick of directing the Gloria and 
Credo to be sung simultaneously.) This 
album provides, however, a pleasant ex- 
cursion into baroque church music, made 
all the more uppealing by the fact that 
stereo can provide a spacious acoustical 
setting reminiscent of medieval vaults and 
choir lofts. The performers here are both 
skilled and sensitive to style, and the 
organ is a good one. The disc adds up 
to an out-of-the-way item of special in- 
terest to Haydn collectors. R.C.M. 

HAYDN: Symphonies: No. 3, in G; 
No. 21, in A; No. 23, in G; No. 96, 
in D 

New York Sinfonietla (in No. 3): Vienna 
State Opera Orchestra, Max Goberman, 
cond. 

• or • • Library of Recordfd Mastkr- 
piLCiis HS 8/9. Two LP or Two SD. 
$8.50 each on subscription: $10 each 
non subscription. 

With these releases, the first series of 
Goberman's Haydn project comes to 
completion. I cannot think of any 
group of records, heard in the past year, 
that have been more consistently in- 
teresting. Indeed. I have come to notice 
that when the month's review records 
appear beside my turntable, I invariably 
reach for the new Goberman disc first. 
If this is favoritism, make the most of it. 

Those who question the usefulness of 
musicology might well consider Gober- 
man's version of No. 96, Popular as the 
work has always been — it was the hit of 
London in its debut season — this is the 
first time it has been recorded frorn 
"authentic and original" parts. And it 
sounds better for it. Goberman has the 
musicality to make this a fine perform- 
ance on any count, but it goes beyond 




Goberman: true to the spirit. 



that; the harmonies are right and some 
of them are bold, the instrumental lines 
are more interesting, the whole is stamped 
more clearly with Haydn's mature genius. 
So far as 1 am concerned, this is the only 
recording of the work to be consid- 
ered seriously. It is paired (on HS 8) 
with the first recording of the symphony 
called No. 3 — which actually belongs 
somewhat later on in the series. Popular 
in Haydn's day. it deserves to be popular 
again, for it is a baroque confection of 
enoinious wit and vitality. 

Symphonies 21 and 23 have both been 
recorded before, but not in stereo. 
Both works date from 1764, a year in 
which Haydn was in an inventive, ex- 
perimental state of mind. No. 21 shows 
this with its opening slow movement, a 
lovely Adagio, which would alone justify 
the cost of the record. No. 23 closes 
with a delicious perpeiiiiim mohile, one 
of those Haydn-esque trick endings which 
are unique in music. 

The performances are wonderfully true 
to the spirit of the works, and the record- 
ing is excellent, R.C.M. 

HEROLD: La Fille mal gardee (ex- 
cerpts) (art. Lanchbery) 

Orchestra of the Royal Opera House, 
Covent Garden, John Lanchbery. cond. 

• London CM 9321. LP. $4.98. 

• • London CS 6252. SD. $5.98. 

La Fille mal gardee is probably the old- 
est ballet in the current repertoire. The 
first production dates from 1789; the 
most recent one was Sir Frederick 
Ashton's for the Royal Ballet in 1959. 
The original light ballet comedy was 
the creation of an anonymous musician 
who used folk songs and popular tunes 
as his basis. When it was revived in 
1828 in Paris, Ferdinand Herold of 
Zampa fame, then chorus master of the 
Paris Opera, arranged a new version of 
the score, adding music of his own, as 
well as that of others, including the 
opening chorus of Rossini's // Barbiere 
di Siviglia and the Storm Scene from 
La Cenercntola. There have been other 
arrangements since then, but the present 
one. made by John Lanchbery for the 
1959 production, draws mainly upon 
Herold 's. 

As befits the story of young lovers 
who thwart a domineering mother's at- 
tempts to marry her daughter off to the 
village idiot, the score is light and frothy. 
Performed with zest and reproduced in 
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this would be the finest speaker system of them all— 




the three-way system with two 12" speakers— plus! 



From the first moment of its appearance, the Classic Mark II 
won instant and unanimous acclaim as the most exciting 
new instrument in the world of music reproduction. Its 
range, its presence, its spaciousness and dimension are 
truly outstanding, even when compared with the so-called 
"world's bests." Its reputation, however, posed this immedi- 
ate challenge: Could University now create a speaker sys- 
tem with the essential qualities of the Mark It, but in a 
more compact size . . . and at a more moderate price? Could 
University now bring the pleasure of uncompromising big 
system high fidelity to a broader range of music lovers? 

The challenge has been answered with the new Classic 
Dual-12, created by a totally new approach to the design 



of speaker systems. Instead of the conventional 3-speaker 
arrangement, University's DuaI-12 incorporates two 12" 
speakers ... plus the Sphericon Super Tweeter! One 12" 
speaker is a woofer specifically designed for optimum re- 
production of the ultra-low frequencies (down to 25 cps); 
the other, a woofer/mid-range, reinforces the woofer, re- 
moves the peaks and valleys that cause harsh, strident 
sounds in ordinary systems and provides flawless mid-range 
performance. The renowned Sphericon is included to as- 
sure silky, transparent highs soaring effortlessly up to 
40,000 cps! Power Requirements: 10 watts. Size: 23Wx 
31V4"x15V2". Oiled walnut finish. S229-95 Hear it at your 
hi-fi dealer, or write: Desk P-2. 
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wide-ranging stereo, its appearance on 
records will be especially welcomed by 
those who have seen and enjoyed the 
ballet. P.A. 

HOLST: Hymn of Jesus, Op, 37; 
Ballet music from "The Perfect 
l-ool" Op. 3'J; ligdoii Heath, Op. 47 

BBC Chorus and BBC Symphony Or- 
chestra (in Op. 37), London Philhar- 
monic (in Op. 39 and Op. 47), Sir 
Adrian Boult, cond. 

• London CM 9324. LI'. $4.98. 

• • London CS 6324. LP. $5.98. 

A feast for Hoist fans. The Hymn of 
Jesus is a large-scale work for two and 
a half choruses plus large orchestra with 
a text taken from the Apocryphal Acts of 
St. John. 1 he music — largely based on 
(he piling up of ti'iadic sonorities unre- 
lated except by contrast — makes an im- 
pressive ellect. The suggestions of plain 
song; the main section with its bursts of 
triadic glory over resonant, descending 
basses; the cosmic dance that follows; 
the light, lyric interlude and succeeding 
marchlike build-up, and the resounding 
recapitulation of the big, handsome main 
section all add up to a sonorous stale- 
nienl of power that, liowever, eannol 
quite compensate for the lack of any 
genuine or striking musical ideas. 

I myself much prefer the subtlety and 
understatement of Li;tl<>ii llftilli, a late 
work of 1927. Apparently the association 
with Hardy suggested a moie rigorous, 
introspective style and some musical 
ideas uf a quiet, expressive originality. 
The work has a spare, serious shape thai 
is light and organic and has a good deal 
more to communicate artistically than 
all the expansive chorus-and-orche.stra 
gestures of the Hymn. As for the ballet 
music from the composer's comic opera 
Till' I'eijvfl /■"(«>/. its musical substance 
is of no great weight, but the writinj; 
has style and the orchestral setting is deft, 

Boult leads the London Philharmonic 
in a fine performance of E<itl<m Heaili 
and the ballet music, and the same con- 
ductor is equally successful with the BBC 
Orchestra in the Hymn. In the last- 
named work, however, the chorus does 
not always manage the difficult vocal 
parts with ease. The recording, which 
ha.s fine sound, was issued in conjunction 
with the British Council, I'.S. 
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KLEMPERER: Merry Waltz — See 
Weill: Kleiue Dreisroscheumusik, 

LISZT: Die Ideate; Prometheus 

Slovak Philharmonic Orchestra, Ludovit 
Kajtcr, cond. 

• Parliamlnt PLP 171. LP. $1.98. 

• • PARLlAMhNT PLPS 171. SD. $2.98. 

Two of Liszt's more profound and less 
frequently recorded tone poems are here 
given rich, effective presentations with 
strong rhythmic pulse, darkly sonorous 
orchestral lone and clean, vital playing. 
The recorded sound too is finely spacious 
and vibrantly resonant, with good stereo 
detail. At any price, this would be a 
desirable disc, and at the rates quoted it 
is an extraordinary bargain. H.G. 

LISZT: Sonata for Piano, in B minor; 
Funeraillc'S 

tSchuniann: Arabesque, Op. 18; I'an- 
tasiestiicke. Op. 12: Trattnicswir- 
ren: Presto passionato. Op. 22; Toc- 
cata, Op. 7 

Vladimir Horowitz, piano. 

• Anui l COLH 72. LP. $5.98. 

This performance of the Liszt Sonata — 
a brilliant and headlong sprint through 
the score by a iwenty-eight-year-okl Rus- 
sian emigre named Vladimir Horowitz — 
joins a distinguished roster of recorded 
interpretations by Fleisher (thirty-one), 
Vasiiry (twenty-seven), and Anievtis (al- 
so twenty-seven). It will therefore be 
surmised that the Liszt Sonata is partic- 
ularly a young pianist's terrain — at least 
as far as the phonograph is concerned. 

the version at hand has always been 
regarded as one of the greatest Horowitz 
interpretations ever recorded: and heard 
anew in this excellent transfer, its sweep- 
ing style and cumulative energy are even 
more impressive than I had remembered. 
It is indeed one of the landmarks in the 
an of recorded piano playing. Consid- 
ering that the disc was made in 1932, 
when tape recording with its flexible 
editing capabilities was not yet devel- 
oped, one can excuse a few tiny finger 
slips (which, at any rate, do not detract 
at all from Horowitz's almost superhu- 
man virtuosity). I myself feel that the 
hazardous conilitions under which this 
performance was committed to wax adil 
to the sense of excitement. Imleed. 
similar hurdles in the recording process 
might well have hclpeil Vasary, for ex- 
ample, who to my ear has proved con- 
clusively, in three live recitals which I 
was fortunate enough to hear, his capac- 
ity for the kind of pyrotechnics that 
Horowitz obtains on this disc. The 
Vasary recording of the Sonata, for 
whatever rea.son. sounds strangely genteel 
and "comfortable" for an arti.st so bril- 
liantly endowed as he. Fleisher. on the 
other hand, succeeds in reaching a Horo- 
witz-like peak of sizzling intensity — and 
quite remarkably does so without resort- 
ing to Horowitz's occasional bursts of 
sen<iationalism. Furthermore, his per- 
formance is note-perfect, as well as twen- 
ty-seven years newer as a recording. His 
disc remains my favorite for this music. 

There are, however, special factors to 
be taken into consideration in dealing 
with the Horowitz reissue. For one 
thing, it affords one the opportunity of 
rehearing an epoch-making performer at 
an early stage in his career. Further- 
more. Horowitz's rendition is a document 
in the history of Liszt interpretation — 
marking, as it does, a radical departure 



from the old-fashioned, wild-and-woolly 
style of Liszt playing and setting the 
stage for the compact, economical ap- 
proach which still prevails. Nothing in 
the Horowitz performance seems dated, 
even today, some thirty years later. 

it has been suggested lately that Horo- 
witz may remake the Liszt Sonata fur 
Columbia, but as yet this pioject has not 
materialized. He has, however, made 
more recent versions of the t'uneruilk-s 
and the Schumann Arubesqiic. There is 
no question in my mind that this 1932 
limi'ruillei, is far more thrilling and 
fresh-sounding, less pensively grandilo- 
quent than its successor on RCA Victor 
LM 2584 (a record worth having, how- 
ever, for other tremendous performances 
on it). Even sonically, Angel's dubbed 
sound compares favorably with that of 
the later edition, although it is necessarily 
of lesser amplitude. On the other hand, 
the 1962 Anibesiiue, included in the 
pianist's debut recital for Columbia, 
makes this 1933 version sound a mite 
inflexibJe, and here the dated sound 
seems pretty feeble in comparison. 

Traumcswirren is played with the ut- 
most brilliance and rhythmic definition, 
though Richler's memorable version has 
ntore gossamer delicacy and coloristic 
sensitivity. Richtcr is also superior to 
Horowitz in the l occata, but the greatest 
version of all remains Jo.sef Lhevinne's 
(on a now deleted Camden reissue), 
which has a spacious singing quality that 
no one else has managed to bring to the 
work. Horowitz's account is dry, steely, 
and briskly paced, very similar to that 
of Simon Barere, albeit with decidedly 
finer control and musicianship. The 
Traiimeswirrcn, by the way. is the only 
item on the present disc not originally 
made available on 78s; though recorded 
in 1934, it remained unreleased imtil the 
present album appeared, in France in 
1958. 

On the whole. Angel's engineers have 
done a very praiseworthy job in restoring 
the old sound. Surface hiss is negligible, 
and wherever possible vitality has been 
preserved. The Sonata (which is. of 
course, the major item in this collection) 
sounds best of all the pieces in the collec- 
tion and compares quite surprisingly well 
with more modern recordings. 

Despite any reservations suggested in 
the lines above, this is a quite wonderful 
disc, and 1 warmly recommend it to all 
connoisseurs of superlative piano playing. 

H.G. 

MENDELSSOHN: Piano Music, Vol. 
2 

AlhiimhUill, Op. 117: Concerto for Piann 
and Orchestra, No. 2, in D minor. Op. 
40: Three Funlusies. Op. 16: Fwita.\y 
on "The Last Ro.se of Summer," Op. 15: 
Comlcltied: Six Preliule.'! ami Fitgiie.'i. 
Op. 35: Rondo hrilhmt. Op. 29: Seremittc 
and Allegro gioio.so. Op. 43; Sketches 
(2): Sonata in B flat. Op. 106. 

Rena Kyriakou. piano: Pro Musica Or- 
chestra (Vienna). Hans Swarowsky, 
cond. (in Op. 40, Op. 29, and Op. 43). 
• Vox VBX 412. Three LP. $9.95. 

A goodly amount of very interesting 
piano music is contained in this album, 
much of it recorded for the first lime. 
The real treasures, so far as I'm con- 
cerned, are the Preludes and Fugues. 
These should be revelatory works for 
tho.se people who associate Mendelssohn's 
piano music with the insipid style of 
some of the hackneyed Songs Witlwnt 
Words. The first fugue, in particular. 
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has a vibrant dramatic surge which could 
almost be taken for Mozart, and there 
are frequent overtones of Hach and Bee- 
thoven throughout the Other ones. In the 
i'reUides, however, Mendelssohn tends 
to let his romantic flights of fancy take 
over: this music could have come only 
fioni his pen. The two less frequently 
played orchesiial pieces are also lovely, 
especially the Sereiunie and Allegro 
aioioso with its brilliant B minor lonalily. 
(One need not say much about the 
far more familiar D minor Concerto-- 
it is a minor masterpiece, of course.) 
The early Sonata (the late opirs number 
indicates late publication) shows rather 
emphatically tliat its young composer had 
been listening to Beethoven's Sonata in 
B flat, also an opus 106. Despite its 
derivative nature, it is skillfully put 
together and very well worth knowmg. 
The little scherzo from the Op. 16 group 
is the sensitive little piece known to so 
many young piano prodigies. The only 
piece of patchwork here is the Lasi 
Hose of Siiiuiuer Fantasy — which Men- 
delssohn surely must have coiiic to re- 
gard as a thorn in his side. 

As already indicated in reviews of 
her previous installments of this project, 
Miss Kyriakou is born for this music. 
Her piano technique is delightfully crisp, 
but never brittle; her interpretation is 
always expressive, hut never overly 
sentimental (a tailing difficult to avoid 
in this literature), and she always phrases 
with warmth and humor. Moreover, 
she has a dynamic rhythmic sense and 
unfailingly demonstrates a reserve of 
power when called upon to do so. Only 
in the Concetto do I find her perform- 
ance to be inferior to the best version (an 
extraordinary Seikin performance for 
Coltimbia). and at that, hers is not far 
behind. 

The sound, adequate in the earlier 
volume of this integral collection, is 
brighter and finer here. The review 
copy had a periodic surface swish on 
the side that contains the Sonata. II.G. 

MORENO TORROBA— SABICAS: 
Coiicieito eii Flamenco for Guitar 
ami Orchestra 

Sabicas. guitar; Orquesta de Conciertos 
de Madrid, F. Moreno Torroba. cond. 

• Decca 1)1. 10057. l.l'. $4.98. 

• • Decc.\ DL 710057. SD. $5.98. 

The annotations for this record describe 
the unusual qualities of this concerto, 
which juxtaposes the formal qualities of 
Itie classical sonata-allegro with the alien, 
improvisatory flamenco style. In a novel 
enterprise. Sabicas improvises his solo 
part in the same way that he would 
shorter pieces, while Moreno Torroha 
shapes his orchestral backdrop around it. 

The weird alliance is a surprisingly suc- 
cessful one. Moreno Torroba is a highly 
skilled technician and he holds his end up 
with extreme sensitivity and harmonic 
creativity. Sabicas' technical daring pro- 
jects from the orchestration with dazzling 
impact, its vibrance complemented by 
the subdued introspection of the tiirih 
(the latter have something of the mood 
of Rachmaninoff's D minor Ciano Con- 
eeito tempeied with strains of Falla and 
the Spanish school). I especially like 
Torroba's treatment of winds and casta- 
nets which, when used in this way, help 
to integrate the music by extending the 
percussive nature of the flamenco style 
into the orchestra. 

Three solo selections played with cus- 
tomary brilliance by Sabicas round out 
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Puccini 

IL TRITTICO 

IL TABARRO- 
SUOR ANGELICA- 
GIANNI SCHICCHI 

Renata Tebaldi, Mario del Mon- 
aco, Giulietta Simionato, Fer- 
nando Corena, Robeii Merrill- 
Chorus and Orchestra of the 
Maggio Musicale Fiorentino- 
Lamberto Gardelli 

stereo OSA- 1364 (3 records) MonoA-4364 
Note: Eacti opera also available individually 



Bellini 

LA S0NNAM6ULA 

Joan Sutherland, Nicola Monti, 
Fernando Corena, Sylvia Stahl- 
man-Chorus and Orchestra of 
the Maggio Musicale Fiorentino 
—Richard Bonynge 

stereo OSA- 1365 (3 records) MonoA-4365 



NOW AVAIUBLE ON TWO RECORDS 

J. Strauss 

DIE FLEDERMAUS 

Hilde Gueden, Regina Resnik, 
Erika Koth, Eberhard Wachter, 
Giuseppe Zampieri, Waldemar 
Kmentt, Walter Berry -The Vi- 
enna State Opera Chorus-The 
Vienna Philharmonic Orchestra 
-Herbert von Karajan 

stereo OSA-1249 (2 records) MonoA-4249 
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a very attractive disc. The sound (a 
product of Spanish Hispavox) is drily 
precise and cleanly defined — in other 
words, ideal for this type of music. H.G. 

MOZART: Concerto for fhite, Harp, 
and Orchestra, in C, K. 29'J 

■fTelemann: Siir/e for I'liite and 
Strings, in A minor 

Julius Baker, flute; Hubert Jelinek. harp; 
I Solisti di Zagreb, Antonio Janigro, 
cond. 

• Vanguard BG 636. LP. $4.98. 

• • Vanguard BGS 5048. SD. $5.95. 

Although one of these works was written 
by an Austrian and the other by a Ger- 
man, both have in common a definitely 
French flavor. Both. too. are entertain- 
ment music, and each in its own way 
succeeds admirably in achieving its un- 
pretentious aim. Neither has been neg- 
lected in the record catalogues, but 1 
do not remember hearing any better 
performances on discs. Julius Baker has 
long been admired as one of our best 
flutists. His smooth, nuisicianly, and 
technically impeccable playing here is up 
to the high standard set in his previous 
recordings, Hubert Jelinek. a Viennese 
harpist, is a skillful partner in the Mo- 
zart. The microphones, however, have 
not always been as kind to him here as 
to the other performers. In some pas- 
sages, especially in the first movement, 
thematic material in the middle and up- 
per registers of the harp is covered by 
the flute or the orchestra. Otherwise, the 
sound is first-class in both versions, as 
is the orchestra throughout. N.B. 

MOZART: Concerto for Piano and 
Orchestra, No. 25, in C, K. 503; 
Rondo for Piano and Orchestra, 
in D, K. }82 

Alfred Brcndel. piano; Pro Musica Or- 
chestra (Vienna), Paul Angcrer. cond. 

• Vox GBY 12110. LP. $4.98. 

• •Vox STGBY 512110. SI). $4.98. 

To me, Mr. Brcndcl's playing here soimds 
first-rate. Both the style and the tech- 
nique seem impeccable: and if the other 
aspects of this recording were on the 
same level. Cohmibia would have to 
reckon with a strong rival to Messrs, 
Scrkin and Szell in this great Concerto, 
But Mr, Angerer is no Szell. nor do the 
Vox engineers reproduce violin tone here 
as realistically as did Columbia's forces. 
It is only fair to point out, however, 
that Vox achieves a better balance, 
generally, between piano anil woodwinds 
than in any of the other recordings of 
the Concerto, though the bassoon does 
get swamped in the first movement. N.B. 



MOZART: Quartets for Vhite; in D, 
K. 285: in C. K. 2f(5a; in C, K, 
285 h; in A, K. 2')H 

Cuniillo Wanausek. flute; Members of 
the Buropa Quartet. 

• Vox DI. 8.10, LP. $4.98. 

• • Vox STOL 500830. SD. $4.98. 

Wanausek produces a lovely, liquid 
tone, and if you don't mind audible 
breathtaking, you may agree with me 
that this is very enjoyable flute playing. 
Ho is ably accompanied by the siring 
trio. If the sound were on the same level 
as the performances, one coidd recom- 
mend this disc warmly, but unfortunately 
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Ji/li/is Baker: no better Alozart flutist. 

the tone of violin and viola seems 
wrapped in a thin covering of tinsel. 
From this point of view the Fpic and 
Vanguard recordings of these quartets, 
although monophonic, appear closer to 
reality, and the performances there are 
just as good, N.B. 

PUCCINI: // Tabarro 

Renata Tebaldi (s). Giorgietta: Dora 
Carral (s). A Lover; Lucia Daniel! (ms), 
Frugola; Mario del Monaco (t), Luigi; 
Renato brcolani (t). Tinea: Piero de 
Palma (t), Song-Sheet Vendor: Robert 
Merrill (b), Michelc: Silvio Maionica 
(bs). Talpa. Chorus and Orchestra of 
Maggio Musicale Fiorentino, Lamberto 
Gardelli. cond, 

• London A 4151, LP. $4.98. 

• • London OSA 1151. SD. $5.98. 

PUCCINI: Siior Angelica 

Renata Tebaldi (s), Suor Angelica; 
Giuliana lavoluccini (s). Suor Dolcina. 
A Lay Sister; Dora Carral (s), Suor 
Genofieffa, An Alms Sister. A Novice; 
Giidietta Simionato (ms). La Zia Prin- 
cipessa; Lucia Danieli (ms). Mother Su- 
perior, A Lay Sister: Miti Trticcato Pace 
(ms). Sister Monitress: Anna di Stasio 
(ms). Mistress of Novices. Sister In- 
firmarcss; Jeda Valtriani (ms). Suor Os- 
mina. An Alms Sister. Chorus and Or- 
chestra of Maggio Musicale Fiorentino, 
Lamberto Ciardelli. cond. 

• LoNnoN A 4152. LP. $4.98. 

• « London OSA 1152. SD, $5.98. 

PUCCINI: Gianni Schicchi 

Renata Tebaldi (s). Lauretta: Dora Car- 
ral (s). Nclla; Lucia Danieli (ms), Zita; 
Mill Trucato Pace (nis). La Ciesca; 
Agostino I.azzari (t). Rinuccio: Renato 
Ercolari (t), Ghcrardo: Angelo Mer- 
curiali (t), Pincllino; (iiovanni Fiorani 
(b). Betto; Mario Frosini (b). tiuccio; 
Fernando Corena (bs), Gianni Schicchi; 
Paolo Washington (bs), Simone: Silvio 
Maionica (bs). Marco; Giuseppe Mor- 
rcsi (bs). Maestro Spinellocio. Ser 
Aniantio di Nicolaio. Chorus and Or- 
chestra of Maggio Musicale Fiorentino, 
Lamberto Ciardelli. cond. 

• London A 4153. LP. $4.98. 

• •London OSA 1153. SD. $5,98. 

This is the first time that the three 
one-act operas comprising Puccini's // 
TriltUo have been recorded more or 
less as a triptych — with the same leading 
lady, the same conductor and orchestra, 
the same recording techniques, and a 
common pool of supporting players used 
throughout. It also marks the first ap- 
pearance of // Ttihiirro and Suur Angelica 
in stereo versions. 



The more closely one becomes ac- 
quainted with these works, the more im- 
pressive they seem. Suor Angelica, it 
must be granted, is at best a work for 
special tastes. Its music is pretty through- 
out, and the human situation (Angelica's, 
I mean — as the mother of an illegitimate 
and, we find, deceased son; as a nun 
cloistered away by her family for face- 
saving reasons; and as the member of a 
noble family who is forced to sign away 
her inheritance) is compelling in a per- 
fectly honest way; this makes the scene 
between Angelica and her aunt, the 
Princess, a powerful one, and lends con- 
viction to Angelica's very fine aria. 
"Senzii nuiniDui, o biniho." However, 
the charm of the work's first twenty 
minutes or so rests on the assumption 
that the revelation of petty frailties and 
other human characteristics among 
ladies and gentlemen of the cloth is 
perforce terribly cute — a notion which I 
find even less lovable in an opera than 
in a Bing Crosby movie. And the final 
miracle is tied so visibly and specifically 
to certain items of Roman Catholic 
dogma as to lose its value as symbol — 
if one boggles at the doctrine of the 
Assumption of the Blessed Virgin Mary, 
one will have a tough time swallowing 
Angelica's little ascension, 

Tabarro, on the other hand, is a highly 
successful work. Its shock value may 
have worn by this time, but the shock 
is quite secondary, anyway. Michele is 
considerably more than a horror-story 
heavy; the beautifully melancholy scene 
between Michele, the middle-aged barge 
owner, and Giorgietta, his young wife, m 
which such matters as the tragedy of a 
lost child and nostalgia for a lost, sim- 
ple love are touched on, establishes him 
as a man of sensitivity and enduring 
strength. The positions of Giorgietta and 
the stevedore Luigi — the latter's tinged 
with social protest in his bitter aria. 
"Hiii Ih'ii nigione "- -arc also made com- 
pletely imdcrstandable, and Frugola is 
perhaps the most brilliant of all Puccini's 
secondary characters. These things, it 
seems to me, count for a great deal 
more than the cloak gimmick, or even 
than the deservedly praised atmospheric 
touches with which Puccini brings to life 
his picture of barge existence on the 
Seine; they mark 1 itbarro as an opera 
with real stature. 

Cuitiiii Schicchi is the one section of 
the triptych universally recognized as 
first-rate, and this judgment will get no 
argument from me. Schicchi is a delight 
from beginning to end. both libretto and 
score being chock-full of a witty inven- 
tiveness that places the opera on a level 
below only the very greatest comedies 
of the lyric stage. Together, these three 
operas make for a most satisfying eve- 
ning in the theatre; whatever one may 
think of Suor Angelica, it at least serves 
as effective contrast to the grimness of 
Tabarro and the effervescence of 
Schicchi. 

The performances on the present re- 
cordings are good ones. Tebaldi does 
not create memorable characters: from 
role to role, she is just the same, good- 
sounding soprano. She gets a hint of 
earthy urgency into her Giorgietta. and 
lightens her voice effectively for the 
brief role of Lauretta; but. mainly, this 
is simply good, rather conventional oper- 
atic soprano singing, marred here and 
there by sharpness of quality or flatness 
of pitch. Her Angelica is lush and com- 
pelling, without having quite the spe- 
cial incandescence that might finally 
make it credible — only a great singing- 
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FOR THE WORLD'S MOST PRIVILEGED AUDIENCE 



The sonic treasures of all time are 
available in living detail to the privi- 
leged possessor of a JBL Ranger- 
Paragon. At will he enjoys the vast 
panorama of a great symphony, the 
vitality of a contemporary musical, the 
rush and drama of grand opera. The 
Paragon is nine feet wide. A new auto- 
mobile might cost you less. And yet 
there are surprisingly many in use. 
There are surprisingly many perfec- 
tionists who are implacably determined 
to own the ultimate. 

Technically, the Paragon is a most 
unusual loudspeaker system. It con- 
tains six horn-loaded professional JBL 
loudspeakers — the same transducers 
used in the most advanced theater 
installations. Each is built with the pre- 
cision of a navigational chronometer. 
They are integrated by a radial panel 
which distributes true stereo through- 
out the listening area. 

Not everyone can accommodate the 
JBL Ranger-Paragon. But everyone may 
enjoy the perfection of JBL equipment. 
Visit the Authorized JBL Audio Special- 
ist in your community and from the 
many systems he will demonstrate for 
you, select the JBL speaker system 
that meets your requirements exactly. 
For his name and address and your 
free copy of the complete JBL catalog, 
write to . . , 
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actress, a Callas without the wobble, 
coil 111 do thai. 

Her colleagues are. for the most part, 
firsl-class. In Tahano, both Del Monaco 
and Merrill are effective; the tenor 
sounds soniewh;it strained, but this is 
very demanding music (though the role 
is short) and a somewhat effortful 
sound is not entirely inappropriate. 
McrrilTs Michele is blantl as a char- 
acterization, especially by comparison to 
Gobbi s on the old {now deleted) Victor 
version, but it is certainly well vocalized. 
His easy, balanced brand of singing is 
particularly welcome in the tender scene 
with Giorgietta. Danieli is a full-voiced 
Friigola, the ioinprtimtrio parts are well 
taken, and the important soimd effects 
arc very well rendered. 

In Siior Angelicti, Simionato supplies 
the ciuality that is so ofien niissinj; in 



performances of the role of the I'rincess 
— she manages to soimd aristocratic as 
well as strong. There is no place for 
yidgarity in the role; yet most mezzos, 
in an effort to sound authoritative in 
the low-lying passages, hammer out 
boomy chest tones which leave an in- 
elegant impression. Again, the smaller 
pans arc efficiently done. 

The Scliirtlii is also a good perform- 
ance, though it doesn't really seem to mc 
preferable to Capitol's. Corena always 
makes a good effect in the title role, hut 
on records, where sheer voice counts for 
a great deal, his problems in the high 
register and his rather approximate way 
of dealing with uncomfortttblc phrases 
("Addio Fiiejtze," for example, is given 
fairly sloppy treatment) make me rather 
prefer the dark baritone of Gobbi. who 
IS no less adept at the parts buffo 
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aspects. And if a well-sung Schicchi is of 
prime importance, the Cctra recording, 
starring Giuseppe Taddei, should be 
investigated; Taddei's fat, warm baritone 
rolls out beautifully, and his portrayal is 
pointed if not quite as convincing as 
either Corena's or Gobbi s during the 
Schicchi-as-Donati business. As Rinuc- 
cio, Lazzari reveals a thin lyric tenor 
which hardly sounds any larger or 
juicier than, say, i'iero de Raima's, 
though the recordings "natural" per- 
spective may be partly at fault. He ne- 
gotiaics his aria intelligently, but the 
slimness of his equipment lets the role 
down and makes Carlo del .Monie s per- 
formance for Capitol preferable. All 
in all, I think 1 prefer the Capitol ver- 
sion, which also features a Lauretta 
from Victoria de los Angeles that is 
rather more incisively done than Te- 
baldi s; the Capitol supporting cast is 
as strong as London's, and the sound as 
good. 

But for an all-in-one packaged Triiiko, 
London's new set is obviously the an- 
swer. One warning: the Scliicclii libretto 
supplied with the advance pressings is 
hopelessly garbled, though this may have 
been corrected by now. C.L.O. 

PUKCELL: Du/o and Aeneas 

Soloists; English Chamber Orchestra, An- 
thony Lewis, cond. 

For u feature review of this recording, 
see ptige 71. 

KOCHBERG: Sy»,pbo>,y No. 2 
■fHarati: Chamber Concerto 

New York Philharmonic Werner Tor- 
kanowsky, cond. (in the Kochberg); 
Members of the Philadelphia Orchestra, 
Eugene Ormandy. cond. (in the Barati). 

• CoLLtMBiA ML 5779. LP. $4.98. 

• • CoLUMui.\ MS 6379. SD. $5.98. 

These are two important American works 
which, thanks to the good offices and 
finances of the Naumburg Foundation, 
have made their way onto discs relatively 
early in their careers. 

At forty-tour. George kochberg can 
hardly be called a young composer, but 
his talents and accomplishments are 
just now earning him recognition, llis 
Second Symphony is a work of classical 
symphonic scope and of Schoenbergian 
intensity and vision. The derivation from 
Schoenberg is obvious, since Kochberg 
uses a big post-romantic orchestra with 
plenty of resonant doubling and a four- 
movement, partly traditional symphonic 
pattern filled with the sort of expressive, 
tense twelve-tone writing that is clearly 
influenced by the Viennese composer. 
The twelve-tone material is employed 
thenialic.illy to build classical forms in 
such a way that everything is superbly 
Integrated and cross-referenced. Every 
single note is in some sense thematic 
and essential, but each also plays a 
role as part of a larger line and shape. 

Merely to chart the music's ancestry 
and its technical acltievement is not 
enough. The work has also an under- 
lying originality and an expressive power 
and poetry that are remarkable. As in any 
successful work of art. the shape of the 
piece and its expressive content are really 
one and the same; and the relationship 
of the forms to classical tradition is 
less important than their internal growth 
and logic. The impressive finale actually 
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Anyone seeking revealing perform- 
ances of Ihe Iwo Shostakovich piano con- 
certos should hear Pathe-Marconi FCX 
769, with the composer ;is soloist and 
the French National Kadto Orchestra 
conducted by Andre Cluytens. In the 
Concerto No. I, Op. 35 (1933), this 
disc far outdistances the Eugene List- 
Westminster version, curiously the only 
one remaining in the domestic catalogue. 
Playing with directness and his usual 
bright, percussive touch, Shostakovich 
makes the piece elegiac and satirical 
where other pianists have given the Im- 
pression of sentimentality and vulgarity. 
All the performers exhibit real zest, 
especially trumpeter Ludovic Vaillant, 
who delivers his famous solo with superb 
impudence. For the tuneful, even sim- 
pler Concerto No. 2, Op. 102, which 
Shostakovich wrote for his pianist-son 
Maxim in 19.^7, there is more competi- 
tion — from List again, Leonard Bern- 
stein (Columbia), the Czech Mikhail 
Voskresensky (Artia). and Shostako- 
vich himself on the MK label. List is 
rather prosaic, Bernstein misses the mark 
with too smart a display of virtuosity 
and a corny slow movement, and Vos- 
kresensky Is too timid. Shostakovich plays 
in an appeallngly calm and virile way 
in both recordings, but the new Pathe 
sounds much better. As a bonus the disc 
contains three Dtiiixcx jaiuasliqucs, Op. 5 
(1922), the composer's first published 
works. These short pieces, probably In- 
fluenced by Prokofiev, have the inven- 
tive, darting quality of their period. 
Obviously, Shostakovich enjoys playing 
the piano as much as he does writing 
for it, and by good fortune the recording 
itself (despite a certain diffuseness of 
string tone in Op. 35) serves him better 
than anything he has been given pre- 
viously. 

For the past decade the Spanish In- 
stitute of Musicology has been sorting 
and publishing the complete works of 
Cristobal de Morales (c. 1500-1553). 
who ranks with his pupil Victoria as 
the greatest composer of Spanish-Roman 
sacred polyphony. Some even consider 
Morales the link between Josquin des 
Prez and Palestrina, and his Masses, 
which were the first to be published 
in the New World, had a strong in- 
fluence on Mexican and other Latin- 
American music. Research on Victoria 
was begun long ago. and half a dozen 
recordings of his works are listed in 
the Schwann catalogue. It is now high 
time for Morales to come to life, and 
happily his first representation on rec- 
ords sets a very high standard indeed. 
Harmonia Mundi has Issued a twelve- 
inch disc containing the ^fiss^l Quciera- 
mils ciiin pastnrihiis plus a related 
motet (HM 30621) and a ten-inch disc 
with six motets (HM 25160). all per- 
formed by the Choir of the Benedictine 
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Shostakovich, at a Leningrad concert. 



Abbey in Montserrat in Spain. Morales' 
dualism — the lyricism and clear con- 
trapuntal writing characteristic of the 
European, with the mystical and some- 
times dramatic expressiveness seemingly 
Inherent in the Spaniard — is set forth 
with great skill. The recording itself 
has the correct, unobtrusive resonance 
needed for this a cappella music, and 
the notes — in French, German, and 
English — are fine as an introduction 
to the composer's work. 

.\n operatic rarity has just reached 
us — Cetra's single disc of excerpts from 
Mascagni's three-act Isiiheaii (LPC 
55034). l.stibcau. the composer's ninth 
frantic effort to duplicate the success 
of CuvtitleiUi nistkunu, had a dual Italian 
premiere in 1912, with Mascagnl con- 
ducting in Venice and Tullio Serafin in 
Milan. A momentary triumph, it soon 
faded into neglect. Serafin remembered, 
however, and last year remounted the 
opera for Its fiftieth anniversary, at the 
San Remo Festival, after which "chosen 
pages" were recorded. Istiheuii'% librettist 
was Luigi Illica, Puccini's chief collabora- 
tor. Puccini had. in fact, turned this one 
down, but to Mascagni the archaic tale 
and lofty sentiments of l.uiheuu seemed to 
promise another Pelleas ct MeUsmuk. 
King Raimondo. convinced that his 
daughter's simple purity stems from 
overweening pride, sends her naked 
on horseback through the streets of the 
town. The sympathetic townsfolk shutter 
their windows, but a young falconer un- 
wittingly comes upon Isabeau. Con- 
demned, he serenely thinks what he saw 
worth dying for. Isabeau offers to marry 
him. and both are killed. 1 don't know 
how effective Isabeau Is as a full-length 
opera, but the excerpts show respect for 
the poetic text together with Mascagni's 
customary vocal grandiloquence and 
a tempering of the forceful orchestral 
strokes from Cavalleria by a Puccinian 
undertow of character motifs and de- 
velopment. There is a notable refine- 
ment here, but the important factors 
are the melodies. Soprano Marcella 
Pobbe and tenor Pier Miranda Ferraro 
make the most of the lovers' roles, while 
Rinaldo Rola is properly stern as the 
King. Serafin. of course, is the orchestra's 
guarantee, and the sonlcs, though not 



really spacious, are strong and clean. 
The package has voluminous notes and a 
synopsis, but no libretto. 

The IS89 edition of Grove's Diction- 
ary says of Telemann that he "was 
overaddicted to realism; this concentrates 
the attention on mere externals and is 
opposed to all depth of expression and 
consequently to true art." Enough of 
lelemann's enormous output has now 
come to light to refute the canard that 
he was a dulling influence on eighteenth- 
century church music, and in secular 
music that very "realism" — a program- 
matic instrumental style derived from the 
Italians and popular Hungarian texts — 
produced dozens of pleasantly humorous 
and spirited works. A recording of two 
little secular cantatas and seven songs has 
just been released by Electrola (E 70488) 
with Dietrich FIscher-Dieskau as soloist. 
On one side we find the previously un- 
recorded Traiiermtisik cines Kiinster- 
fahreneii CaiHirienvogels ( "Funeral Music 
for a Traveling-Artist Canary"), with 
the baritone bemoaning his lost treasure 
and cursing the cat who ate it. Flscher- 
Dleskau is positively Papageno-ish, a 
comic singer utilizing baroque ornamenta- 
tion In a lusty declamatory style, while 
the accompanying violin, viola, oboe, 
and continuo delicately chatter and 
lament a la Vivaldi. The other cantata 
and the songs deal charmingly with such 
universals as hope, deceit, wine, and 
boudoirs. There may be no "depth of 
expression" here, but what lovely art- 
istry! The recording is perfectly lucid, 
and complete German texts are provided. 

With the three latest releases in Us 
" Music in Old Cities and Royal Courts" 
series, Odeon continues to demonstrate 
that lively formats, enthusiastic perform- 
ances, and tastefully Illustrated annota- 
tions can go hand in hand with authen- 
tic scholarship. In "Munich" (C 91108) 
we encounter the sixteenth-century court 
orchestra and singers under the influ- 
ence of Orlando di Lasso and such com- 
posers as Tilman Susato, Matthia Fer- 
rabosco, Jacob Regnart, Andrea Gabriel! 
and his nephew Giovanni. The disc rep- 
resenting seventeenth-century Leipzig 
(C 911 II) includes six Arias by Adam 
Krieger and instrumental works by 
Johann Christoph Pezel, Johann Rosen- 
miiller. and Johann Kuhnau. Half of 
the record given over to Dresden (C 
91105) Is devoted to the eighteenth-cen- 
tury composer Johann Adolf Hasse. 
with excerpts from the famous opera 
Armiiiio conducted by Wilhelm Briick- 
ner-Riiggeberg and the Flute Concerto 
in G played beautifully by Heinz Zoller 
with Hans von Benda conducting the 
Berlin Philharmonic. On the other side 
we find a Violin Concerto in G minor 
bv Vivaldi and music by Johann Georp 
Pisendel. Sylvius Leopold Weiss, and 
Johann David Heinichen. Gene Bruck 

87 



www.americanradiohistorv.com 



, , ^ and on 

Mercutiy 

Mozart Symphony No, 40 in G Iviinor 
Haydn Symphony No. 45 ("Farewell") 
London Symphony, Dorati 
MG 50280 /SR. 90280 

Flamenco! Flamenco Guitar Music 
played by Pepe Romero 
MG.50297/SR 90297 

Screamersl Circus March Favorites 
Frederick Fennell, Eastman Wind En- 
semble. MG 503l4ySR 90314 

Beethoven Sytnphony No. 5, 
Egmont and Consecration of the House 
Overtures 

Dorati, London Symphony 
MG50317/SR 90317 

French Opera Favorites 
Paray, Detroit Symphony 
MG 50318 /SR 90318 




Current 
Best Sellers 

Tchaikovsky The Nutcracker 

(complete ballet) 
London Symphony, Dorati 
OL 2-113/SR 2-9013 

Prokofiev Piano ConceVto No. 3 
Rachmaninofl Piano Concerto No. 1 
Byron Janis, pianist 
Kyril Kondrashin, conductor 
Moscow Philharmonic Orchestra 
MG 50300 /SR 90300 

Balalaika Favorites 

Osipov State Russian Folk Orchestra 
MG 50310/SR 90310 
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RECORDS IN REVIEW 

Contiitiied from page 86 

has no real classical precedents at all. 
Its relentless conirapunial tread, sharply 
punctuated by thematic outbursts, con- 

1 tains a germinal foim of all the themes 
of the work: it gathers up and. finally, 
disperses the ideas and energies of the 
entire composition in a remarkable and 
original kind of summation statement. 

1 It is this kind of musical thought that, 

j with the clearest and most expressive 

i means, establishes every detail meaning- 
fully in place and yet also carries the 
work along from its hamnier-hlow open- 
ing light through to a poetic close. 

The performance under Torkanowsky 
is impressive: not trim in every detail, 
but full of shape and thrust. The sound 

I is full and dark but always clear. 

I George Barali is the forty-nine-year- 
old conductor of the Honolulu Sym- 
phony and a relatively rare latter-day 
e.xarnple of a musician who conihincs 
conducting with composition. Most im- 
portant, he is extremely capable in both 
areas. His attractive, hard-driving Cham- 
ber Concerto is a loose, agile work, also 
of a dark, chromatic coloring, but freer 
and more limber than the Rochberg in 
its shape and content. Its fluid lines, 
constantly on the move, are set into a 
general conception of dramatic intensity 
that prevails even in the scherzo. The 
four-movement outline would seem to be 
traditional, but actually the internal 
shape of each movemeni — with the many 
changes of tempo and character — grows 
out of the ideas themselves rather than 
is imposed from the outside. In spite 
of the contrasts, all the movements are 
closely bound up together, both in over- 
all character and in musical idea — the 
themes are related not so much as 
brothers and sisters but rather as cous- 
ins. I have one quarrel with the scoring 
— an overuse of a certain bass sonority 

\ produced by doubling the bassoon with 
the lower strings. Hut, in general, the 

I instrumental writing is excellent — neatly 
articulated, full of character, and corre- 
sponding perfectly to the dissonant, 

I nervous edge of the mtisical ideas. 

; I he performance is good and so is 

. the recording. My copy of the stereo 
version had extremely noisy surfaces, 
apparently due to a bad pressing. E.S. 

SAINT-SAENS: Concerto for 

and Orchestra, No. 4, in C in'nior, 

Op. 44 
fFaure: Ballade for I' 

tra. Of!. 19; Preludes, Op. 103: No. 

1, III D flat; No. 3, /';/ G minor,- 

No. 5, /';/ D Hihior 

Robert Casadesus, piano; New York 
Philharmonic. I eonard Bernstein, cond. 

• COLUMiiiA ML 5777. LP. $4.98. 

• • COLUMitiA MS 6377. SD. $5.98. 

Some extremely coarse and heavy- 
I handed orchestral work — noisy, murky, 
and poorly controlled — spoils what could 
have been a very good record indeed. 
Bernstein confuses the lyric warmth in- 
herent in both of these scores with 
gushing sentimentality. The Johanessen 
and Darre editions of the Concerto (not 
to mention the deleted Casadcsus-Ko- 
dzinski collaboration) leave the new- 
comer far in the rear. The increased re- 
verberation of the stereo version only 
belabors the hrassiness and sagging bulk- 
iness oi the Philharmonic's tone. 



Freed from the incubus of the col- 
laborating forces, M. Casadesus is able 
to make his playing audible without re- 
sorting to strong-arm tactics. His read- 
ings of the three Faure Preludes is lucid, 
tastefully restrained, and altogether win- 
ning. H.G. 

SCHUBERT: Moments mnsicanx, Op. 
94; Drei Klariersli/cke, Op. posth. 

Alfred lirendel piano. 

• Vox PL 12140. LP. .$4.98. 

Brendel's second disc devoted to Schu- 
bert resembles the first in that the per- 
formances are viiile and knowing, but 
far surpasses it in terms of engineering 
expertise. This, in fact, is probably the 
best-sounding piano reproduction in the 
entire Vox catalogue, so mellosv and 
realistic are its tones. 

Brendel's way with this music is rugged 
and heroic rather than intimate. In the 
popular \tonieiil.s iniisicaiijc he is much 
more interested in suggesting formal 
balance, cohesive tension, and rhythmic 
surge than he is in producing smoothly 
rippling pianistic statements. Poetic intro- 
spection, however, is by no means miss- 
ing — though some interpreters have em- 
phasized this quality more strongly than 
Brendel does here. His version is some- 
what reminiscent of Serkin's, yet less 
nervous- and lorlured-soiinding than that 
of the more famous older pianist (whose 
Columbia edition strikes mc as being loo 
forced and contrived to do justice to 
these miniatures). Brendel's readings, on 
the whole, are Ihe equal of any cur- 
rently available on microgroove. 

The longer, more complex posthumous 
Impromptus can better sustain all the 
insistent energy that Hrendel unleashes. 
Here his taui. well-regulated technique 
and unfaltering cohesion are precisely 
to the point. In fact, I cannot remember 
hearing these pieces played with belter 
organization and more piirposefulness 
than they are here, and it is this side 
of the record which places it unquestion- 
ably among the best to come my way 
in many a month. H.G. 

SCHUBERT: PJano Works 

Sonctia for Piano, in C ("Uiifinislied"); 
Allegretto in C minor; Liindler (4): 
Moment mnsicnl, in F minor. Op. 94, 
No. 3. 

Sviatoslav Richier, piano. 

• Monitor MC 2057. LP. $4.98. 

• • Monitor SMC 2057. SD. $5.98. 

Richter is unquestionably a great pianist, 
but he is at times a most perplexing 
and exasperating one as well. He has on 
a number of occasions (too many for 
an artist of liis caliber) demonstrated that 
his sense of form is extremely fallible. 
On this disc he furnishes one more such 
demonstration — and does a few other 
things that are downright maddening. 

The problems begin immediately with 
the opening movement of the C major 
Sonata. Schubert wrote "nioderalo" as 
the tempo marking for this movement. 
Now this Can be taken to mean "not too 
slow'': or it ca;i be understood as "not 
too fast." Under no circumstances, how- 
ever, could it be reasoned that Schubert 
meant to sanction the crawling delibera- 
tion which Richter inflicts on us here; 
the music simply disintegrates. 

Furthermore. Ricliler almost refuses 
to let the piece end. He is apparently 
out to prove that Schubert's much pub- 
licized "lengths" are interminable as well 
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as "heavenly"! For one thing, he lakes 
the repeat of the exposition in the first 
movement (an unheard-of thing to do in 
a sonata as long and loosely constructed 
as this) and then fights the inevitable 
when he dofs reach the coda by gro- 
tesquely retarding the final cadences. His 
ending here is a positive nag: the musical 
portrayal of a well-meaning but overly 
talkative fellow who keeps prattling and 
pumping your hand compulsively, never 
once listening when you tell him that 
you are late for an appointment. 

Richter further unsettles the unity of 
the sonata by adopting a breakneck pace 
for the fourth movement that is totally 
incongruous with the deliberate (to say 
the least) speeds of the other three. 

Then, there is the question of just 
how much of this incomplete work 
should be played. Ihe most obvious 
solution is to perform only the two long 
movements that the composer finished. 
They make a unit as balanced as the H 
minor Symphony. Scrkin follows this 
policy in his recording of the work, 
and it seems most valid. Wiihrcr. on the 
other hand, utilizes a completion job 
by Ernst Krenek. and this too is cer- 
tainly feasible. Richter's solution is far 
more qucMionable. In the third move- 
ment Scherzo (in which only a few 
bars of dti coiy" arc missing) he plays 
up to the point where the composer 
broke off, which gives him a suitable 
■fiisl ending"' leading back to the re- 
peat. The final two times around he 
omits five and one-half bars and thus 
provides a respectable, if somewhat cur- 
tailed, conclusion. In the finale, how- 
ever, the Soviet pianist abruptly stops 
dead in his tracks when he reaches the 
place \y!iere Schubert left off, and the 
effect is both violent and inartistic. 

I here are, almost needless to say, 
many wonderful details in all of these 
performances. The shortcomings of Rich- 
ter's handling of the sonata are of such 
serious consequence, however, that I can- 
not, in all honesty, recommend this disc. 

The sound is a bit tubby, but other- 
wise clean and acceptable. H.G. 

SCHUMANN: Arahestiiie, Op. 18; 
raiilasU'stiicke, Op. 12; Tramnes- 
H /rreu; Presto passioiinto, Op. 22; 
Toccatit, Op. 7 — See Liszt: Soiiatu 
for Piano, in li minor. 

SHOSTAKOVICH: Qiiarlels for 
Strings: No. 4, Op. 8i; No. 8 

Borodin String Quartet, 

• MhRCURY MG 50309. LP. $4.98. 

• • Mlrcury SR 90309. SD, $5,98. 

I his disc is another product of Mercury's 
recording expedition to the U.S.S.R., a 
country whose lively tradition of cham- 
ber music has been maintained in Soviet 
musical life. 

To me, Shostakovich has always 
seemed to be out of his depth in cham- 
ber music (although he has dutifully 
written a good deal of it). Most of the 
earlier quartets— including the Fourth — 
lack the colorful, dramatic force and 
scope that has distinguished Shostakovich 
the symphonisl. Apparently, in his at- 
tempt to find a language that is both 
personal and widely accessible, he has 
thinned out the medium and Ihe style 
to Ihe vanishing point. In Ihe Fourth 
Quartet, for example, one senses Ihe in- 
tention to write a kind of "pastorale" 
piece, an attempt to simplify and pop- 
ularize a type of music normally con- 
sidered abstract and abstruse. One misses 
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STEREO 

THAT SPANS 5000 YEARS 

A spectacular parade in moving 
stereo (left to right on your 
speakers) in which famous vic- 
tories through the ages are com- 
memorated as one historical 
event after another is musically 
celebrated by groups of passing 
bands. The finale is a spectacu- 
lar five minute arrangement of 
"When Johnny Comes Marching 
Home" played and sung by 120 
persons . , . complete with 
authentic, reverberating cannon 
barrages. 
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FM LISTENERS! 

HERE'S BETTER RECEPTION FOR YOU 

with a money-back guarantee 




The world's smallest complete 
FM Antenna system 

Your expensive FM insiallaiion is only as 
Hood as its weakest link— the ancenna. 
Some set owners use a wire, or their TV 
antenna. Others use an ugly roof top in- 
stallation with unsightly lead wires. And 
still they get noise, interference, poor 
reception. But now every FAl listener can 
enjoy guaranteed better listening— imm a 
superb new system that's only 6"x3"xl" 
over-all and sits handsomely indoors, near 
your FM set. This is the completely new, 
patented Gallo FM Antenna System. 

You Get All These Improvements 

• Gives you up to 1,000 limes stronger 
signal, thanks to its own built-in, AC 
powered transistorized pre-amplilier. 

• Completely tion-directional. 

• Smallest FM Antenna System in the 
world, and beautifully styled. 

• Rejects noise and interference auto- 
matically. The Gallo FM Antenna Sys- 
tem is a tuned device that automatically 
rejects interference. 

• Low in Cost.The complete FM Antenna 
System with built-in transistorized pre- 
amplifier costs you less than a standard 
outdoor antenna without amplifier. 

Unconditional Money-Back Guarantee 

The extraordinary Gallo FM Antenna 
System is sold directly from the manu- 
facturer. You aren't risking one cent, be- 
cause it is sent to you with an uncondi- 
tional money-back guarantee. Order 
NOW— and treat yourself to the finest 
FM listening you can buy. 

GALLO ELECTRONICS CORPORATION 

New Rochalle,NewVprk • W«»lbury,LQng Island 



GALLO ELECTRONICS CORP. j 

12 Potter Ave., New Rochelle, N. Y. I 
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the interior, conlnipunlal developmental 
style thiit constitutes the genius of the 
medium itself. There is little variety in 
the square rhythms, phrases, and tempos. 
The string writing itself is monotonous 
and unimaginative with one kind of lex- 
lure and phrasing — middle-register legato 
playing — prevailing to an excessive de- 
gree. The harmonic and melodic range is 
limited, and the ideas and forms are 
primitive. 

Shostakovich docs far better in the 
liighlh Quartet. Beneath the external 
simplicity — and, in a way, growing out 
of it — is a good deal more internal 
thought. The work lakes its basic shape 
from a motto theme made up of four 
notes that derive from a notation pun 
on the composer's name. The theme 
permeates the work as a kind of oslinato 
subject, and it gives the five connected 
movements the character of a single- 
movement chaconne in five sections. The 
basic method is surprisingly close to 
serial technique in certain ways. At any 
rale, it induces a sense of organic imfly 
that can absorb even a quote from the 
composer's First Symphony and a few 
references to old revolutionary songs. 
Since the work also makes more imagina- 
tive use of string textures and articula- 
tions, it communicates something sub- 
stantial in the way of lively and poetic 
musical expression. 

The Borodin Siring Quartet is a lead- 
ing Russian ensemble of exceptional mu- 
sicality. They perform these works with 
an appropriate warm, lyric, legato style. 
The recordings are close and realistic in 
both monophonic and stereo versions. 

E.S. 

SHOSTAKOVICH: Symphony No. 5, 
in D, Op. 47 

Czech Philharmonic Orchestra, Karel 
Ancerl. cond. 

• Parliament PLP 168. LP. $1.98. 

• • Parliamlnt PLPS 168. SI3. $2.98. 

In certain ways the Czech Philharmonic's 
performance of this Shostakovich favorite 
is more "authentic" than some versions 
more familiar to Western listeners. Un- 
happily, however, it is also true that the 
performance lacks a good deal in the 
way of drive and internal strength. 

In the Shostakovich Fifth there are 
serious problems of tempo: a good deal 
of the work should go a lot more slowly 
than it is normally played. The im- 
portance of moderate opening tempos in 
the first and last movements may be 
indicated by the fact that Shostakovich 
calculates big build-ups in speed and 
tension and brings back familiar material 
in accelerated motion. Thus, to pick an 
important case in point, the final perora- 
tion is not intended to provide a broad- 
ening of the main tempo hut actually a 
slightly faster selling of the main the- 
matic idea. 

Ancerl is obviously aware of these 
facts, being, one supposes, close to the 
composer's own musical world. His tem- 
pos correspond to those intended, and 
many details of articulation and phrasing 
are also accurately reproduced and pro- 
jected. The orchestra is basically a good 
one — although some of the wind playing 
is a little edgy or thin by our refined 
standards — and it is well drilled in im- 
portant musical mailers. Yet in spite of 
all these virtues the results are often dull 
and stodgy. The slow tempo notion seems 
to be extended to areas where it does 
not belong — the scherzo lumbers along 
at an extraordinarily elephantine pace, 
for instance. In general, the performance 



lacks the tension expected in a Shostako- 
vich Fifth. Although the musicians 
eventually work their way into a slow 
movement and a finale that have mo- 
ments of scope and strength, they fail 
to achieve that kind of projection 
throughout. 

The recorded sound is not outstanding 
but it is clear and communicative. E.S. 

STRAUSS, JOHANN II: Die Fleder- 
ttiatis 

Hilde Gueden (s), Rosalinda; Wilma 
Lipp (s), Adele; Sieglinde Wagner (ms). 
Orlofsky; Anton Dermota (1). Alfred; 
Julius Palzak (I). Eisenstein: August 
Jiiresch (I), Dr. Blind; Alfred Poell (b). 
Dr. Falke; Kurt Preger (b). Frank. 
Vienna State Opera Chorus and Vienna 
Philharmonic Orchestra. Clemens Krauss, 
cond . 

• Richmond RS 62006. Two LP. $4.98. 

No dialogue here, and no libretto with 
the album, either — just the music. The 
performance, first issued by London in 
the early days of microgroove. remains 
a recommendablc one. marked by the 
admirable lightness, clarity, and impetus 
of Krauss's leadership. The men of the 
cast — except for the exceptionally liquid- 
voiced Alfred of Anton Dermota — are 
not vocally distinguished, though the 
veteran Patzak remains a knowing, if 
rather careful Eisenstein. and Poell is a 
thoroughly competent Falke. Gucden and 
Lipp. though, are at their youthful, fresh- 
voiced best: both are in better form 
than in their later recorded re-crcalions 
of these roles. 

For home listening purposes many 
purchasers may be quite happy to 
eschew the spoken passages, though to 
me a Flederniciiix .lans Frosch and most 
of the third-act nonsense with Alfred 
and Frank lacks an important element. 
But whatever one's view on the omission 
of dialogue, this characteristic and high- 
level rendering of the score must be con- 
sidered very much a bargain at Rich- 
mond prices, and the performance is 
quite competitive with more recent, 
higher-priced versions. The sound is 
still eminently listenable. C.I..O, 

STRAUSS, JOHANN II: Die Fleder- 
marts.- Overture. Waltzes: Emperor; 
Vienna Blood — See Weill: Kleine 
Dreigroschenmusik. 

TCHAIKOVSKY: The Nutcracker, 
Op. 71 

London Symphony Orchestra. Anial 
Dorati. cond. 

• Mi RCURV OL 2113. Two LP. $9.98. 

• •MiRCURV SR 29013. Two SD. 
$ 1 1.98. 

Some years ago. Dorati made the first 
complete recording of The Niiicnicker — 
if my memory serves correctly, the 
first complete recording of any Tchai- 
kovsky ballet. [I was an excellent job, 
but it and all other complete Nuirrackers 
pale beside this newest version. Dorati. 
it will be recalled, was once a ballet 
conductor, and he knows how to keep 
this music alive and on its toes. The 
playing is always crisp and clean, with 
strongly balletic rhythms; and Mercury's 
35-mm film recording offers the purest, 
most realistic sound yet to come from 
that company. One can discern the 
resinous quality of the strings, the nat- 
ural brealhiness of the flutes, while In 
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stereo the whole orchestra h;i5 been beau- 
tifully distributed. This N iiicriu ker defi- 
nitely goes at the top of the list. P. A. 

TELEMANN: Cantatas: No. 19, Gott 
will Meiisch und sterhlich werden; 
No. 72, Was gleicht dent Add 
wahrer Christen 

Helmut Krebs, tenor; instrumentalists. 

• Caniatl 642208. 10-in. LP. $4.95. 

These small sacred cantatas are from 
a set of seventy-two, for all the Sun- 
days and holidays of the year, published 
by Telemann in 1725. They were delib- 
erately written for modest forces — one 
voice, an obbligato treble instnimeni, 
and conlinuo — so as to be usable in pri- 
vate devotions at home as well as in 
church. Each one consists of two arias 
separated by a secco recitative. They 
have a refreshing simplicity of style, 
though the vocal parts arc by no means 
easy. A lively aria in No. 72 has a 
slightly operatic tinge. All of them clear- 
ly express the sentiments of the texts. 
Krebs sings with fervor, skill, and at- 
tractive tone, and he is ably supported 
by a violin tin No. 19), an oboe (in 
No. 72). and a continiio consisting of 
organ, cello, and bass. The German texts 
are supplied together with excellent Eng- 
lish translations. Very good sound. N.B. 

TELEMANN: Suite for Flute and 
Strings, in A minor — See Mozart: 
Concerto for Vltite, Harp, and Or- 
chestra, in C. 

TOCH: Five Pieces for Wind Instru- 
ments: Sonatinetta for Flute, Clari- 
net, and Bassoon 

-fCowell: Quartet for Strings, No. 5 

Fred E. Hinger and Charles E. Owen, 
percussion; Philadelphia Woodwind Quar- 
tet (in the loch). Beaux-Arts String 
Quartet (in the Cowell). 

• Coi i MiiiA ML 5788. LP. $4.98. 

• • CoLUMitiA MS 6388. SD. $5.98. 

The Toch pieces arc aptly described in 
the jacket notes as "true divertimento 
music'": they are genial, tuneful, witty, 
and full of highly entertaining ingenuities 
of melody, structure, and coloristic writ- 
ing. Both pieces are equally delightful, 
and in both the recording makes the 




Beside Dorati's Nutcracker, all pale. 
February 1963 



instruments walk right out of one's 
speaker or speakers; mono and stereo 
alike are excellent. 

Henry Cowell's Fifth Quartet, written 
in 1956 but revised in 1962, is almost 
bewilderingly gentle, conservative, and 
academic for a composer of his scandal- 
ously modernist reputation. To be sure, 
the flight from the tone cluster has been 
going on in Cowell's music for a long 
time, but it reaches a climax of pale 
pinkness — if there is such a thing as a 
pale pink climax — in this work. There 
are the usual program notes about the 
hymn and fugiiing tune; there are also 
some nice modal effects and some ex- 
pertly managed fugm'ng. I suspect that 
at least some of the pallor is the fault 
of the performers. A.F. 

VERDI: Aida 

Renata Tebaldi (s), Aida: Ebe Slignani 
(ms), Amneris; Mario del Monaco (t), 
Radames; Piero de Pal ma (t). Messen- 
ger; Aldo Protti (b), Amonasro; Dario 
Caselli (bs), Ramfis; Fernando Corena 
(bs), the King. Chorus and Orchestra of 
Accadeniia di Santa Cecilia (Rome), 
Alberto Erede, cond. 
• RiriiMUND RS 63002. Three LP. 
$7.47. 

A re-release of a London recording 
dating from the early Fifties, this low- 
priced album is a sensible enough buy, 
but 1 still cannot recommend it except 
for those especially interested in a ver- 
sion featuring the young Tebaldi or the 
old Stignani. The restoration of this per- 
formance reminds us of what Tebaldi 
sounded like shortly after she first came 
to international attention: the voice was 
lighter and a bit freer than it is now. 
quite round and lacking in that quality 
which can be regarded as a virtue 
(when it's known as "bite") or as a 
defect (when it's known as "edginess"). 
Her performance doesn't have the pas- 
sionate incandescence of the role's great- 
est interpreters, but from a purely vocal 
standpoint it is hard to fault. Stignani 
sounds remarkably fine in the upper 
register, and rather frightfully frayed in 
the lower; naturally, she brings a good 
deal of authority to her work. 

The male side of the cast is. on the 
whole, inadequate. Del Monaco, his tenor 
sounding more darkly burnished and 
more exciting on lop than recently, 
gets off a few thrilling high A's and B 
flats, but contributes so much graceless 
ranting ("Celeste A'uhi." the Nile Scene 
duct, the final scene) as to destroy most 
of the role's really compelling passages. 
Protti and Caselli both sound worka- 
day and muffled, and Erede's leadership 
is erratic. The sound is more than ac- 
ceptable, though soloists are placed very 
close-to by today's standards. In gen- 
eral, then, this is a good value at the 
price; but for a cornerstone work such 
as Aida the average collector is well 
advised to spend the few extra dollars 
for a more striking performance and 
for such packaging refinements as a 
libretto and background notes. C.L.O. 

VI'VALDI: Concertos for Violin and 
Strings: in A. P. 2^4: in C minor, 
P. 419: in C, P. 88: in A, P, 2 3(5 

Nathan Milstcin, violin; harpsichord; 
string orchestra. 

• AN(,hi 36001. LP. $4.98. 

• • Ancll S 36001. SD. $5.98, 

The small group of celebrated violii: 
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MGM RECORDS lES/iSES 



Brass as big and resounding 
as The Grand Canyon. ..Choral 
singing as booming or as soft 
as the Pacific ... A range of 
sound as vast as the prairies 
...this is the original sound- 
track albunn of HOW THE 
if WEST WAS WON. Only the 

* Cinerama screen could hold 

* the action and pageantry and 
^ setting of HOW THE WEST 

WAS WON. Only the original 
•k sound track album— recorded 
in Cinerama's multi - channel 
technique— could present the 
scope and grandeur of the 
film through life-like repre- 
sentation of its music. Sym- 
phony orchestra conducted 
by composer Alfred Newman, 
Chorus conducted by Ken 
Darby, three big hits sung by ★ 
Debbie Reynolds. HOW THE * 
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WEST WAS WON is the 
sound sensation to match the 
MGM 



wonders of the film ! 
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if DISTRIBUTED BY MCM RECORDS 
if Owned and licensed lor disiribuiion bv Proieci Itecords. Inc. 
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SOUNDCRAFTs 




RECORDINGS: 

A. Clean vital parts with 
cotton tip dipped in Alcohol 
or Carbon Tetrachloride. 

Dirt, dust and oxide deposits can 
damage tape and prevent tape to 
head intimacy— resulting in loss 
of "highs" essential for high 
fidelity recording, 

B. Replace worn pressure 

pads.They hold the tape against 
the head. When pads are worn, 
head intimacy is lost, along with 
your precious "highs". 

C. Demagnetize recording 
head. In time, head becomes 
magnetized — adding noise to 
your recordings and causing 
erasure of "highs". (This inex- 
pensive accessory is worth 
owning.) 

D. Use SOUNDCRAFT re- 
cording tapes — You get less 
noise, more signal with less am- 
plification. You'll hear the amaz- 
ing difference. Only Soundcraft 
uses FA-4 oxide formulation, 
frequency adjusted to give you 
greater high frequency output 
and recordings with life-like dy- 
namic range. Buy a reel of 
Soundcraft Tape today. Send for 
free booklet. "The ABC's of 
Soundcraft Tape. 

REEVES SOUNDCRAFT CORP 

Main Office: Great Pasture Rd.. Dan- 
bury, Conn. • New York: 10 E, 52nd St. 
• Chicago: 28 E. Jackson Blvd. • Los 
Angeles: 342 N. LaBrea • Canadian 
Representatives: Toronto • Vancouver 
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i virtuosos who have recorUed concertos 
by Vivaldi — a group that has hitherto in- 
cluded Stern, Oistrakh, and Elman — now 

I receives a strong reinforcement. Of the 
four works Milstein has chosen, two 
(P. 234 and 88) seem not to be other- 
wise available, and the other two can 
hardly be said to be overrecorded. The 
C major Concerto, with its cheerful, en- 
ergetic first movement and melodious 
siciliano, is an especially attractive addi- 
tion to the catalogue. It is not often that 
we get such lovely and fine-spun solo 
playing in Vivaldi, and Milstein's direc- 
tion of his unnamed little ensemble is 
quite satisfactory. Aside from the fact 
that the harpsichord is almost Inaudible 
in many solo violin passages, the sound 
is excellent, N.B. 

WAGNER: Tanuhuuier: Overture 
and Bacchatiale. Rietizi: Overt lire. 
Der fliegende Hollander: Overture 

Chorus from the Society of the Friends 
of Music: Vienna Philharmonic Orches- 
tra, Georg Solti, cond. 

• LoN[)ON CM 9JI4. LP. $4.98. 

• • LONDON CS 6245. SD. $5.98. 

What London calls the "original Paris 
version" of the Taniiluiti.ser music turns 
out to be the overture in what wc nor- 
mally call the Dresden version, followed 
by the Bacchanale. the latter thereby 
lacking a proper beginning. The junc- 
tion of the two in the familiar concert 
(and operatic) text came after the dis- 
astrous Paris production of the opera, 
but surely such a fusion of these ele- 
ments must have been in Wagner's mind 
when the Bacchanale was composed. We 
do him no service to revert lo condi- 
tions imposed by the French theatre. 
There is no disputing the vigor of the 
present performances, however. Indeed, 
the Bacchanale gets started at such a 
clip that one wonders how the pace can 
possibly be maintained. Later the org\- 
ing subsides, and one is given a chance 
to appreciate the excellence of the chorus. 

The two overtures on the second siilc 
of the disc receive highly charged state- 
ments and bright recorded sound, a com- 
bination many will find exciting. Com- 
paring them with Klempercr's versions. 
1 was more impressed by the firm low 
fret(uency registration of the latter's or- 
chestra and the skill with which that 
conductor broadens the phrases and 
achieves an even greater cumulative 
force. R.C.M. 

WEILL; Kleine Dreigroscheninusik 

I Klemi->crer: Merry Waltz 

I Strauss, Johann II: Die I'ledeninius: 
I Overture. Waltzes: Emperor; Vieii- 
\ iia Blood. 

Philharmonia Orchestra, Otto Klemp- 
cier. cond. 

• Anof L 35927. LP. $4.98. 

• • Angel S 35927. SD. $5.98. 

The most newsworthy item here is the 
Merry Waltz of Mr. Kleniperer. since 
it marks that great conductor's debut on 
records as a composer. Taken from ;m 
opera, the piece is one of those dance- 
in-a-sanilarium things much admired by 
German playwrights and choreographers 
in the expressionist heyday. Alban Berg 
might have brought it off with lasting 
vitality, but there is nothing more em- 
barrassingly awful than expressionism 
that has passed its time. There is no bet- 
ter example of this truth in the entire 



literature than the unfortunate Merry 
Waltz. 

The recording throughout is magnifi- 
cent, but the performance of the Weill 
is pedantic and heavy-handed, and of 
the Strauss not much better. A.F. 

WYNER: Concert Duo for Violin 
and Piano — See Berger: Quartet 
for Strings. 



RECITALS AND 
MISCELLANY 



LEONARD BERNSTEIN: "The 
Sound of Philharmonic Hall" 

LEONARD BERNSTEIN: "Virst Per- 
fo riiia u ce — Phil harmonic Hall" 

New York Philharmonic, Leonard Bern- 
stein, cond. 

For a feature review of these recordings, 
see page 73. 

JUSSI BJOERLING: Recital 

Offenbach: Lit belle lleleite: Ait niont 
Ilia. J. Strauss II: Zigeiinerburoii: Wcr 
tins gelruiil. Lehar: Land dcs Liiclielns: 
Von Apjelblnien einen Kranz; Dein 
nieiii f;ttnzc.\ Herz. Georg: Sjung din Itelti 
Ltmiiian til. Bcrggren: Var del en drum. 
Nybiom: Urinntinde i;iihi jlod. Milliicker: 
llelleUliideni: li li seiz den l-all; Icli ludi' 
kcin Odd. Kalman: Jaf- drommcii varjc 
nail om dig. Herbert: N<iiii;liiy Mari- 
eiuc All, .Sweet Mystery. Sylvain: Tva 
.Man (fill en aiiko. Jurinann: Niium. 
Ciyldmark: (.i'tiitrren kliiifnir. Ralf: Sinu 
.Me It} Sleep. Traditional: Unhi uliernu: 
I'saint i\'o. 4. 

Hjiirdis Schymberg. soprano (in the 
Strauss and Millocker); Ollc and Gosta 
Bjiirling, boy sopranos (in the Psalm); 
Jussi Bjorling, tenor; Orchestra. 
• Rococo 5201. LP. S4.95. 

To complement its own disc of early 
Bjorling opera recordings sung in Swedish 
( Itococo 3! ), as well as the already ex- 
tensive reissuing of later Bjorling record- 
ings on Capitol and Victor. Rococo here 
presents a collection of very early Bjiir- 
ling. The album includes many of the 
popular songs and operetta selections 
which have become collectors' items in 
their 78-rpni versions, and even one per- 
formance by Bjorling as a boy soprano, 
with his brothers Gosta and Ollc — -sturdy, 
clear little voices. 

1 he music is nearly all of supreme 
corniness. The singing is nearly all abso- 
lutely astonishing — smooth, ringing, and 
rich. Thrillingly brilliant high B naturals 
and Cs pop out of nearly every selec- 
tion, always mated with the most ravish- 
ing legato. Beautiful dccrescendos are 
effected just for the fun of it. And of 
course everything is invested with that 
wonderful clarity and that unique, sil- 
very timbre that was never absent from 
Bjorling's singing. Heaven knows the 
musical rewards here are slim, but that 
hardly matters in the face of this sort 
of singing. No one who cherishes the 
sound of a great tenor voice masterfully 
handled will want lo miss this record. 

C.L.O. 
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WILLI BOSKOVSKY: "Crcuni Puffs 
aus Wien" 

Boskovsky linscnible, Willi Bohkovbky, 
con (J. 

• Vanuuaku VRS 1097. Ll>. $4.98. 

• • Vanguard VSD 2129. SD. $5.95. 

Like the "Bonbons" of 1961 anil "Lolli- 
pops" of 1962. Ihcse 1963 • Cream Puffs" 
are even more than tonal goodies which, 
once tasted, arouse insatiable appetite. 
'I hey are passports to the Vienna of one's 
memories or dreams, revitalizalions of a 
kind of" home music making that the 
phonograph once may have helped to 
destroy but which it now nostalgically 
memorializes. The latest examples in- 
clude, as before, several original small- 
ensemble versions of works best known 
in expanded orchestral scorings: six of 
Beethoven's 12 CoiUicliiKze, Grove's 141, 
for string and wind octet", Josef Slrauss's 
Marien-KUiixi-c Waltz, Op. 214 (octet); 
and Johann Strauss I's liajaderen Waltz, 
Op. 53. for three violins and bass. Again 
too there are seldom played works by 
such well-known composers as Schubert 
(Griilzer Galop), Johann Strauss II 
ISt herz Polka, Op. 72). and Lanner (two 
Mazurkas; MtiUipou Galop, Op. 148: and 
Hans Jiirgel Polka. Op. 194), all for 
octet. And again there are rare rediscov- 
eries: Hicronymus Payer's GaltwU'iie 
Waltz for two violins, viola, and bass; 
and a batch of little dances by Anon., 
Vincenz Stelzmiiller, and Franz Grubcr 
(who did so write something besides 
Slille NacIW.) played by only two violins 
to Karl Scheit's guitar accompaniment. 

This year the sonic format seems some- 
what bolder than before: a shade more 
closely miked, perhaps, or at least cm- 
bodying an enlarged acoustical ambience, 
but there is no significant loss of cham- 
ber intimacy and the recording is even 
more lucid if perhaps not quite as lumi- 
nous. Boskovsky and his Vienna Phil- 
harmonic first-desk men play, as al- 
ways, as if for their own relish rather 
than out of professional necessity, and 
no one who cherishes the earlier releases 
in this series will need to be reassured 
that the music itself exudes a charm and 
fragrance unique in the whole recorded 
repertory. R.D.D. 

GRACE BUMBRY: SoHg Recital 

Schubert: An die Miisik; Die jiinge 
Nonnc; Liltinfi: Rtistlosc Liehe; Der Dop- 
pelgiinger. Brahms: Der Tod, das isl 
die kiihlc Naclil; Wie Melodien zielil es 
mir; Sapphisihe Ode: Veraehliihes 
Stiinddxen. Liszt: Es muss ein Wnnder- 
hares sein. Wolf: Gesang Weylas; 
Schlafentles Jesiiskind; Anakreons Grab; 
Verhorgenheil. Strauss. R.: Ziieigniing; 
l')ie Georgine; Sehnsiichl; Stiinttcben. 

Grace Bumbry, mezzo; Erik Werba, 
piano. 

• Di.uisriih' Grammophon LPM 18635. 
LP. $5.98. 

• • DruTsciii; Grammopmon SLPM 
138635. SD. $6.98. 

GRACE BUMBRY: Opera Arias 

Gluck: Orfeo ed Eiiridite: Che farp 
senza Eiiridice; Che piiro del. Verdi: 
Don Carlos: O don ftilale. Un Ballo in 
maschera: Re dell' ahisso ajfreltati. Mas- 
cagni: Cavalleria riislicana: Voi lo sapele. 
Bizet: Carmen: L' Amour est un oiseau 
rebelle; Pres des ramparts de Seville: 
En vain pour eviler. Gounod: Sappho: 
O ma lyre immortelle. Saint-Saens; 
Samson el Dalila: Mon coenr s'ouvre d 

February 196.^ 



la xoi.x. Tchaikovsky: Jeanne d'Arc: 
Qui, Dieii le vent! Adieu, forels. 

Grace Bumbry, mezzo; Radio Symphony 
Orchestra of Berlin, Janos Kulka, cond. 

• Di.urscuL Gra.mmopiion LPM 18826. 
LP. $5.98. 

• • Deutsche Gr\mmophon SLPM 
138826. SD. $6.98. 

These records offer our first extended 
look at the young American mezzo who 
won fame as Bayreuth's "Black Venus," 
and who made her recording debut as 
the mezzo on the London Messiali. Miss 
Bumbry is indeed a very gifted and 
promising singer, but at present that is 
about all. and one wonders why — apart 
from the usual commercial considerations 
— she must be pushed forward with two 
solo recitals of oft-recorded material at 
this stage of her career. 

Her voice is round and full, and she 
seems to be a conscientious musician 
and better than average linguist. But 
as yet she does not have anything indi- 
vidual to bring either to the songs or to 
the arias: everything is quite matter-of- 
fact, uninformed with any special musi- 
cal or interpretative point of view. One 
might think that the arias would suffer 
less from these limitations than the songs, 
but that is not the case. For one thing, 
Mi.ss Bumbry's upper tones are not yet 
in focus (and may never be, unless she 
pulls back from some of the more chal- 
lenging roles for a while); for another, 
she has some very high-powered compe- 
tition on nearly all these pieces fCallas, 
Resnik. Gorr, to name a few). The 
songs are done well, so far as good vo- 
calization, correct enunciation, and a 
general grasp of mood are concerned. 
In two or three of them (Doppelgiinger; 
Der Tod, (las isl die kiihie Nachi; 
Zueignung) we hear the beginning of 
what might be an individual and striking 
concept, but one that needs time to ma- 
ture. And again, the competition is for- 
midable. 

In short, we hear in these sets an at- 
tractive singer, presently capable of solid, 
conventional performances, and with a 
promise of much more. But in such 
familiar repertory, it takes more than 
these qualities to make a disc recom- 
mendable. Both of these records have 
dry, clear sound, rather deficient in bass, 
and efficient, somewhat cold support 
from the accompanying artists. Review 
copies of both suffered from scratched 
surfaces on a couple of selections. 

C.L.O. 

SEVERING GAZZELLONI: Flute 
Recital 

Evangelist!: Proporzioni. Castiglioni: 
Gymel. Berio: Sequenza. Messiaen: 
Merles nt>irs. Matsiidaira: Somaksah. 
Maderna: Honeyrevcs. 

Severino Gazzelloni. flute: Aloys Kontar- 
sky. piano (in the Castiglioni, Messiaen, 
and Maderna). 

• Time 580n8. LP. $4.98. 

• • Time S/8008. SD. $5.98. 

Time has previously issued albums en- 
titled "Guitars in Italy" and "Accordion 
in Italy." This record might be called 
"Avant-garde Flute in Italy." Gazzelloni 
is to avant-garde flute music as Joachim 
was to the late-romantic violin literature. 
Some of the most attractive works of the 
European avant-garde have been written 
for him; and since the new Gebrauchs- 
musik is generally geared to the talents 
of a specific virtuoso performer. Gazzel- 
loni can be said to make substantial con- 



portable 

perfection 

for 

hi-fi fans 



From Denmark comes this 
aristocrat of portables. Su- 
perb AM-FM-Shortwave per- 
formance with all the fea- 
tures you've ever wanted 
in a portable: 12 transistor 
power with push-pull out- 
put and a 5" x 7" speaker, 
flywheel tuning, full range 
independent tone controls, 
pushbutton selection, loud- 
speaker - earphone output 
and separate tuner output, 
plus plug-in connection for 
an auto antenna for over- 
the-road hi-fi. 

Complete information is 
available on request. Write 
for the name of your near- 
est dealer. 



By appointment 
to the Royal Danish Court 



DYNACO. INC, 
3912 Pow«lton Awe,, Phiia. 4, Pa. 
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STEREOTRON 
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New Stereotron Antenna and 2 Nuvistor FM 
amplifier will positively improve your FM 
set performance; pulls in far-away stations! 

Now an FM antenna has been designed by 
Winegard that will deliver unexcelled FM 
and FM stereo listening whether you live 
close to FM stations or 200 miles away. The 
new Stereotron is so powerful, so efficient 
that we actually guarantee better perform- 
ance from your FM, guarantee that you will 
receive 85% of all FM stations in a 200 
mile radius. 

The Stereotron Antenna (model SF-8) ' 
with Stereotron 2 nuvistor amplifier (model i 
AP-320) is the only antenna-amplifier combi- 
nation that can be used anywhere. Nuvistor 
amplifier takes up to 200,000 micro-volts of 
signal without overloading— yet responds to 
signals of only ] micro-volt. The Stereotron 
with nuvistor amplifier has minimum gain of 
26 DB over a folded dipole and flat frequen- 
cy response of ±14 DB from 88 to 108 mc. 
Antenna is GOLD ANODIZED, amplifier 
completely weather-sealed. Available for 
300 ohm or 75 ohm coax. 
SF-8 Stereotron Antenna $23.65 
AP-320 Stereotron Amplifier $39.95-can be 
used with any FM antenna. 

Write for information and spec, sheets 
today on the Stereotron and other Winegard 
FM and TV antennas and accessories. Get 
FREE Station Log and FM map of U.S.— 
write today. 

World's Most Complete Line of FM and TV 
antennas, FM-TV Couplers and Amplifiers 
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tributions to the success of each individ- 
ual work. 

To get the full effect, one should 
really see him in action. Each piece is 
virtually choreographed, and one gets a 
vivid visual impression of the shape of 
phrases, of accents, of rhythmic contours, 
of difficulties overcome and virtuosity 
triumphant. This visual spectacle helps 
to overcome the inherently anti-virtuoso, 
anti-avant-garde characteristics of an in- 
strument with limited range of pitches, 
dynamics, and special effects. The flute 
can prodirce the violent contrasts, big 
cluster sounds, wild jagged lines, and per- 
cussive effects of avant-garde music only 
in a very small way; even the intentional 
discontinirity and disassociation of certain 
kinds of new music are barely communi- 
cable on an instrument whose essential 
sonorous characteristics are uniformity 
and purity. 

In live performance, Gazzelloni man- 
ages, by means of his stage manner and 
musical approach, to convince you that 
the distance between his softest and loud- 
est note is somewhat greater than the 
space between the merest sob whisper 
and the loudest orchestral-percussion tutti 
in the world. In the recording, this is 
achieved by the simple techniques of 
miking. The results are impressive al- 
though all of the dynamic relationships 
are magnified out of proportion. The 
over-all effect is actually distorting: we 
get a bloated, monster flute, the si/e of 
a double-bass tuba, stretching and wrig- 
gling across our living room, emitting 
fiery blasts of musical flames and scorch- 
ing air. This is particularly true in the 
solo flute music but also in the flute 
and piano recording, which greatly favors 
the flute. The dry, close sound is not 
especially favorable to the piano lone 
and. in spite of clarity, is actually short 
on certain upper partials which arc. one 
would think, extremely important in a 
music that exploits the cluster and clatter 
of all manner of extreme piano sound. 

Nevertheless, this is a remarkable disc, 
and it is certainly an outstanding triumph 
for Gazzelloni. He swoops from the 
bottom to the top of the range and then 
stands on tiptoe to reach beyond that. 
He flutters, whistles, hoots, hisses, buzz- 
es, taps the keys, plays double-stops 
(yes, double-stops on the flute), smashes 
out accents, and then breathes a whisper 
and a sigh; he gives us trills and tremo- 
los, sustains an endless breath, and then 
quadruple-tongues at enormous speeds. 
In short, he gets a small piece of metal 
to speak with just about every conceiv- 
able kind of audible accent and phrase. 
Together with Konfarsky. who must clat- 
ter down the piano and bang out clusters, 
as well as stop, strum, smash, and plunk 
the insides of the instrument, Gazzelloni 
produces and reproduces a fantasy world 
of sound that shows off the young com- 
posers at their most imaginative. 

The four Italian works on the record 
were all written for Gazzelloni. The best 
of these is the Luciano Berio Sei/iie/iza, 
a solo piece which pulls together a whole 
gamut of ordinary and extraordinary 
flute playing. The work manages to sug- 
gest, in a way, an t/r-text of all the possi- 
ble flute music that can or could be — 
and yet it all coheres. Gazzelloni plays 
it that way too — as if it were the last 
possible flute music in the world. 

Niccolo Castiglioni's contribution is 
impressive and striking. Unlike many 
recent works, it has a great deal of direc- 
tion and motion. As the end approaches, 
one feels a sense of increased tension 
and the close is a genuine point of ar- 
rival whose necessity one then sees was 



predicated by the opening. The effect of 
all this is striking. 

Olivier Messiaen is very much a spir- 
itual father of the recent avant-garde. 
In spite of the fact that his colorful 
work is the most conventional on the disc 
— in the sense of Its being organized with 
thematic pitch material — one can easily 
hear its relationship to the music of his 
younger colleagues. The work is one of 
the composer's bird pieces, based on 
actual bird calls but stylized, refined, 
and turned into a special kind of Mes- 
siaen poetry. The literalness of the idea 
of a flute's playing bird music is a little 
disturbing, but in a way all of the music 
on this record is bird music — least of 
all, perhaps, the Messiaen. 

The other three works are of less 
interest. Yoritsune Matsudaira's piece 
is in what one might call a conventional 
avant-garde style, pretty in a wandering, 
musing way but not very engaging. The 
works of Franco Evangelisti and Bruno 
Maderna share iin emphasis on the spe- 
cial sounds of click, flutter, and glissando. 
The pitches involved are mostly inci- 
dental; oddly enough, they fall out in 
quite tonal patterns, a happenstance that 
actuajly gives the pitch elements more 
prominence than they were probably 
meant to have. The Maderna is attrac- 
tive as bits of sound, but one does not 
have the impression that they add up to a 
piece. Nor is the ease any different in 
the Evangelisti, where the performer 
chooses the order and tempo of a group 
of fragments — a collection of scrap metal 
reassembled ad lib. by the performer. 

Avant-garde music and misty prose 
seem to go together. David Behrman's 
liner notes have a certain poetical charm 
of their own and they do convey the 
author's interesting ideas and impressions 
about this music. But some of the de- 
scriptions of what goes on in the music 
do not seem to me to be accurate, and 
almost no concrete information is con- 
ve\ed — not even a date. E.S. 

HOWARD HANSON: "Mt/skal Dip- 
loiiiats U.S.A." 

I.iadov; lUiha Yaga: The Enchanted 
Luke: Kikimora. Guarnieri: Brazilian 
Dunce. Wayne Barlow: The Winter's 
I'tist. Kennan: Night Soliloquy. Grieg: 
The Last Spring. Sousa: The Stars and 
Stripes Forever. 

Eastman Philharmonia, Howard Han- 
son, cond. 

• Mi.RCURY MG 50299. LP. $4.98. 

• • Ml RCURY SR 90299. SD, $5.98. 

Next month it will be just a year since 
the eighty-seven members of the East- 
man Philharmonia returned from their 
three-month, thirty-thousand-mile tour 
of Western Europe, the Near East, and 
the U.S.S.R. Under the direction of 
Howard Hanson and his associate, Fred- 
erick Fennell, these students from the 
Eastman School of Music in Rochester. 
New York, astounded audiences every- 
where by the professionalism of their 
playing. That same professionalism is 
very much in evidence on this record, 
where everything is performed with dis- 
cipline and polish. 

While there have perhaps been more 
sensitive readings of the three supernatu- 
ral Liadov tone pictures than those given 
them by Dr Hanson, they are very com- 
petently done; and the string pieces by 
Wayne Barlow, Kent Kennan, and Grieg 
are presented with great finesse — it is 
too bad the excellent oboe and flute 
soloists remain anonymous. As for 
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When you buy a turntable, why 
not buy a Professional Turntable? 



Sou'iiis Sims iiml Siriites Fiirever, if ii 
w;is playcJ on llie lour wiili anything 
like ihe precision and rousing brilliance 
we hear on this recoriling. it's no woniler 
that foreign ;iiJtlicnccs went wild. Or. 
Hanson and his youthful musicians also 
prove, by the way. that this march can 
soimil jiisl as stirring in the orchestra 
as it docs when played by a barul. 

Mercury's leprodiiction is generally 
first-rate, particularly in stereo: in mono. 
Ihe heavier passages, recorded at slightly 
too hitth a level, tend to blast. P. A. 



FKITZ KKEISLEK: "hnmoii.il I'ei- 
joynnjiicis" 

Hach: Conccno in I) niiiuii, joi Tut) 
yiolins ami Sniiif; Onhesii ii. liizet- 
Krcisler: L AiU'sk'niw: htwi iiwzzo. 
Coielli-Krcisler: Sum ri.ssiimi. Hcethoven: 
Simtiiti jin \ iiiliii anil I'iaiio. No. 8, in 
G. Op. .10. No. J Oodard: Liillahy. 
Grieg: Stinaia ftn Violin anil Piano, 
No. -f, in C minor. Op. Ncvin: 
Mighty l.ak' a Kosc. Rachmaninoff: 

0 Cease Thy Hinnin);, Maiden Fair; tVlien 
.Nifihi /)o<('/ii/4. Sehiiberi: Soiuiui for 
Violin and I'iiino. in A. Op. l62. ThoniaS: 
Mignon: Conntiis-ln If pays: 

Ocraldine Fiirrar. soprano; John McCor- 

niack. tenor: Fritz Kreisler, violin: Lfrem 

Zimbalist. violin; lingo Kreisler. cello; 

Sergei Kachnianinoff. piano. 

• RCA VicroH L\l 6099. 'J wo l.P. 

$9.96. 

A welcojiie set of reissues, although two 
of the real plums in the set — the Grieg 
and Schubert Sonat;is with KachnianiMoff 
at the piano- -have been available on 
microgroovc and marketed separately for 
several years. In this latest transfer 
(which has, incidental!), different 
Stamper nimibers from the earlier issue) 
the sound has even more bite :ind solid- 
ity than in the prevlotis dubbing. The 
Grieg, in particular, sounds astonishingly 
fine for a 192S recording, and the per- 
formance remains definitive. (That of the 
Schubert faces several newer versions 
which are competitive interpretatively.) 

Transferred to LI' for the first time 
is the kreisler-Rachmaninoff version of 
the Hecthoven Sonata. Merc the in- 
terpretation soirnds very old-fashioned 
indeed, and it is interesting to compaie 
this performance with the krer'sler-Franz 
Rupp version of 1936, made as part of 
the violinist's integral Hecthoven series. 
To my ears the more niassrve style of 
the later one is much nearer to the Hec- 
thovenian ideal, but neither kreisler per- 
formance can touch some other inter- 
pretations (the Grimiiau\-1 laskil. foi ex- 
ample) of this particularly jocular Utile 
Sonata. Nevertheless, it is good to have 
available this example of two such cele- 
brated artists performing Beethoven, and 
the transfer has eliminated a lot of the 
sirrface noise while preserving vitality. 
The poor balance in the slow movement, 
unfortunately remains. 

The two duels which kreisler recorded 
with his brother Hugo in 1927--the year 
before the latrer's death — preserve the 
heaulrfully ptrngent sound and synchro- 
nized flexiliiliiy of these two poi formers. 

1 say 'duets' ailvisedly. for Michael 
Raucheisen's piano is all but lost in the 
generalK very acceptable reproiluction. 

The remaining items, all acoustical 
recordings, are necessarily curios. Even 
so. the style of the Kreisler-Zimbalist 
Hach Concerto conies across, and the 
rapturous phrtising of the performance 
almost manages to transcend the limita- 
tions of a string quartet accompaniment 
and a second movement which is cirt to 



A II ttiiiitable.s are not the .same! Most ;ire de.sigiied fof home use . . . 
lijrht weight construction thi'otiprhoiit iiiiii cnmpioini.seii de.sipn 
which re.<iilts in holder litie performance and fatigue after contiti- 
uoiis u.se. Professiouiil stjiii(iar<is. however, for hi'oadciisting- and 
recording, demand robust con.struction and precision entrineei'intr for 
(iiiality troubte-fiee performance. Kecause of these hi^h standaivls, 
i'':iirchiid and only Kairchiid, for o\ei 25 years, has contiiuially sup- 
plied the l)r<ja(lca.<!t and recordiiiK industiy with liiiest (|uality turn- 
tahie.s. These hijrh standards ttre attested to by this one simple fact; 
More Fairthild turntables are u.sed by professionals than any other 
turntable. So, as a siitrfrestion. consider one of those Fairchild turn- 
tables for your home or studio. 

FAIRCHILD 412-1 B 

Laboratory proved exclusive Double-Belt 
Drive places rumble way below bearing 
tbresbold. Only the world acclarined 
Fairchild 412 Double-Belt system elimi- 
nates belt slippage which results in un- 
believably low wOw and flutter. High torque 
synchronous motor guarantees that 
records will not slow down regardless of 
stylus pressure. Other features include mas- 
sive acoustically deadened 8 lb. aluminum 
turntable: new universal arm mounting plate al 
towing 1oi fast and easy mounting of all arms: and 
new mar-proof top plate. Also available in kit form. 

Fairchild 412 tB: $99.00 
In kit form (412-1 BK): $79^ Fairchild 412 base: $19.95 

FAIRCHILD 440-2 

A 2-speed belt-driven turntable designed around pro- 
fessional parameters. Unique Speed Sentinel 
provides accurate speed control under vary- 
ing line voltages. Heavy turntable and 
higti torque motor guarantee that speed 
won t change regardless of stylus pres- 
sure. Heavy aluminum turntable combined 
with belt drive assures vvom, flutter, and 
rumble way below hearing threshold. Prestomatic 
speed change provides positive and fast speed 
change ... no fumbling with belts. Available In assembled 
or kit form. Fairchild 440-2: $69.95 

In hit form (440-2K): $58.00 Fairchild 440 Base: $19.95 



FAIRCHILD 750 

The only turntable designed for stereo broad- 
casting Massive 35 lb. !6 rnch platter coupled 
with belt drive produces 3-speed operation with 
inaudible rumble, wow and flutter. Unique 2-speed 
motor provides three speeds without belt 
stretch. Fast becoming the standard of stereo 
broadcasting. 

Fairchild 750: $4S5.00 
Fairchild 752 Cabinet: $110.00 





Theie Fairchild turnlables o/c ovoJIoblc 

ol telecled audio deolers. For complete details write: 




FAIRCHILD 

FAIRCHILD RECORDING EQUIPMENT CORP., 10-40 45TH AVE.. LONG ISLAND CITY, N. Y. 
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THE RECORD HUNTER 



open Daily 
10 A.M. Till 
Midnight 



FIFTH AVENUE 



THE WORLD'S LARGEST STORE SPECIALIZING 
IN LONG PLAYING RECORDS EXCLUSIVELY 
507 Fifth Ave. between 42nd & 43rd Streets 

AN EXCLUSIVE BY 
THE RECORD HUNTER: 
M-G-M DISCONTINUED SERIES 
ONLY $3.50 PER DISK 



THE RECOKD HUNTER announces proudly 
its custom pressings of some of the most 
important recordings ever made. A col- 
lection of 80 M-G-M classical numbers 
eliminaied from the catalogue more than 
2 years ago. IncJuded is virtually the 
complete, vanished segment of contem- 
porary music. A v/ealth of first-and-last 
recordings of works by Bloch, Hovhaness, 
Kurt Weill, Copland, Hindemith, Stravin- 
sky, Shostakovich, Honegger, Prokofiev, 
Rachmaninoff. Chavez Nielsen. Sessions, 
Ireland. Britten. Krenek. Toch Webern. 
Poulenc. etc., etc. Included also are ear- 
lier composers of many periods, with rare 
works by John Field, Faure, Schubert 
Haydn, Schumann, etc., etc. Original 
liner notes. 

FREE ON REQUEST: S page booklet de- 
scribing these disks & making them avail- 
able for mail ordering. Send card im 
mediately for your booklet containing 
order blank. Address: The Record Hunt- 
er, Dept. "Discontinued," 507 Fifth Ave- 
nue, New York 17. N. ¥. 
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ribbons. Victor lias done all il could 
with the sound of these antiques, which, 
of course, is not very much. H.G. 

LOTTE LEHMANN: "A Tribute" 

Schubert: Die jiingc Nnnnc: Doppcl- 
giiitficr. Schumann: Attflriige; Der Siiiss- 
baiiin. Mendelssohn: Vviteliuiiisclies Cion- 
(lollictl. Beethoven: In qiu'stii loiiiha 
osciira; tier Kiiss. Brahms: Sliiiulflicii; 
Wiesenlied. Wolf: Ziir Huh', ziir Riili', 
Wagner: Si liiiierzeii: Triinitif. Strauss, 
K.: Siiiiulclu'iu Morgt'n; Ziwigiiung. 

Lotte Lchmann, soprano; Paul Ulanow- 
sky. piiino. 

• Columbia ML 5778. LP. $4.98. 

It has been sonic seventeen years since 
Lotte Lehmann made her final operatic 
appearance (as the Marschallin, of 
course), and a dozen since she delivered 
her final recital. Yet she seems almost 
as much a part of the current musical 
scene as ever; she is very active as a 
teacher (her master classes have at- 
tracted crowds of observers both here 
and abroad), and this season returned 
to the Metropolitan as ;in associate di- 
rector of the Rosenkavulier production 
(one gathers that her function was largely 
that of a coach). 

Her seventy-fifth birthday is now at 
hand, and to celebrate the occasion, 
Columbia Records has released an album 
of Mme. l^ehniann's 1941 Lieder re- 
cordings — fifteen examples of her way 
with song, all accompanied by the ex- 
cellent Paul Ulanowsky, and seven of 
them (A iiflriigc, Der NiimIuiiiiii, Ve- 
iic'liciiti.filu'S Gondollivd, In <liieslti toinho 
osciira. Der Kiiss, Ziir Riili' ziir Kiih', 
and Schnierzcii) released here for the 
first time. Though Angel has seen to it 
that the operatic side of her art is 
represented in that company's "Great 
Recordings of the Century" series. Leh- 
mann's heritage of Lieder recordings 
has not been well represented since the 
withdrawal of the collection released 
under the Camden label. The new Co- 
lumbia album is therefore especially 
welcome, the more so in view of its 
heretofore unrelea.sed titles. 

It is a beautiful record. The re- 
cording, naturally, seems » bit crumped 
by recent standards, the piano sound in 
particular suffering noticeably in com- 
parison with modern efforts. (Indeed, the 
engineering is rather poor even by 1941 
standards, though it is very possible 
that the microgroove transfer is respon- 
sible for some of the fuintness.) The 
voice, however, comes through very well; 
and lest there be some hesitancy at pur- 
chase of a group of recordings made by a 
soprano already well into her fifties and 
growing increasingly cautious about 
operatic engagements, it should be stated 
right off that the Lehmann voice was in 
splendid form for these sessions — hardly 
less fresh or full-bodied than in her 
operatic records of the Thirties. There 
are. to sure, a few instances of flatness 
of pitch, but that is something that can 
be said of many of her earlier record- 
ings. As for the previously iinrcleased 
.selections, they do not seem to me in 
any way inferior to the others, and one 
can only guess at what prompted the 
company to withhold them. 

I have known Lieder enthusiasts who 
disapproved of Lehmann's treatment of 
songs. For some, her strongly inflected, 
dramatized performances are too oper- 
atic, too flamboyant, to the point where 
they distort the framework of the songs. 
I do not see her interpretations in this 



light at all. That her renditions were 
highly personal and hence highly ro- 
mantic in the best sense, is undeniable; 
but why listen to singers at all if not 
to hear their varying apprehensions and 
projections of a song's spirit'.' In gen- 
eral, I feel that a woman has no busi- 
ness at all singing either Doppelgiinger 
or In i/nesUi toinha oiciirti; yet Lehmann 
takes me into each of these great songs 
in a fashion paralleled by very few 
singers. If a man can sing Die jiinse 
Nonne or (Jrcichcn am Spinnnidv and 
make it convincing, so niuch the better 
for him; he would h;ive to be a very great 
artist. 

Lehmann never fails to bring some- 
thing unusual to her treatment of a 
song. In Tn'iiinw, for instance, she adopts 
a light, almost childlike tone, very dif- 
ferent from the fairly heavy Briinnhilde 
sound one usually hears — an excellent 
example of a singer turning what would 
at first seem to be a limitation into the 
basis for a different view of a song. She 
captures its atmosphere of rapt longing 
to perfection. In Wolf's Znr l<iih\ the 
impression of a constant, concentrated 
building of tension is altogether unique; 
it is as if she did not stop singing, 
even during the rests. (This is some- 
thing many intelligent singers strive for 
— the holding of a continued line of 
concentration, as if the singing were 
continuing even through the piano in- 
terludes; but very few are really able 
to create the effect.) Perhaps the key 
to all this is artistic sincerity. Strauss's 
Ziieignnng, for instance, is an "effec- 
tive," somewhat trite song. It is often 
used as an encore, and can very easily 
emerge as a bit of sentimental humbug. 
In Lehmann's hands, it is a noble message 
of commitment — this due entirely to the 
artist's utter directness and lack of 
condescension in approaching it. 

Through all these numbers, Lehmann's 
unique timbre — firm and compact, yet 
soft — is to be heard, along with her 
supremely communicative way with words 
(or even sounds — listen to her forma- 
tion of the Cierman "ci" diphthong, or 
her very feminine way of forming the 
"eh" sound). She is not afraid to whisper, 
to suddenly darken or lighten the tone. 
She is tragic in one song, coquettish in 
the next. She is, in sum, a lesson in 
communicativeness to a generation of 
artists of unquestioned taste, superb musi- 
cianship, ideal enunciation, and — with a 
few exceptions — very little natural, un- 
spoiled temperament. C.L.O. 

CHARLES MACKERRAS: "Kaleido- 
scope" 

Offenbach: Orphee anx Enfers: Over- 
ture. Tchaikovsky: Muzeppa: Cossack 
Dance. Smetana: The Bartered Bride: 
Dance of the Comedians. Nicolai: Die 
iiistigen Weiher yon Windsor: Overture. 
Brahms: Hungarian Dances Nos. I, 20. 
and 21. Weber: Ahii Ha.s.san: Overture. 

London Symphony, Charles Mackerras, 
eond. 

• Philips PHM ."100022. LP. $4.98. 

• • Philips PHS 900022. SD. $5.98. 

The images on a kaleidoscope are noted 
for their color and variety; so is the 
music on this record. All but the Brahms 
Hungarian Dunces come from the world 
of opera, and all are light but musically 
substantial. Mackerras has a way with 
this music. His performances are spirited, 
and he elicits crisp, clean sounds from 
the orchestra. The only unfamiliar spot 
occurs in the Dance of the Comedians. 
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evidently an arrangement dircet from the 
operatic score rather than the customary 
concert version. Philips' engineers have 
produced a most faithful recording, with 
exceptionally naturalistic, resinous soimds 
from the strings. \'..\. 

MANHATTAN RECORDER CON- 
SORT: ^'Hheep Muy Safely Graze" 

Manhattan Recorder Consort. LaNoue 

Davenport, cond. 

• Classic CE 1049. LP. $4.98. 

A rather mixed bag. The best music, as 
well as the most rewariling performances, 
are providetl b) two soprano arias with 
recorders from Cantatas 39 and 20K by 
Bach. They are nicely sung by Sheila 
Schonbrun. Also present arc a Trio 
Sonata in G said to be by Corclli but 
not further klentifieJ; a pleasant little 
cantata by Pepusch called Corytltiii; some 
dances by Claude Gervaise. played here 
by recorders and krummhorns (not al- 
ways in tune) accompanied by doleful 
tappings on a drum or by a vociferous 
tambourine; a lovely Fantasia by William 
Byrd; two unimpressive modern pieces 
for recorders, one by Carl Gerhardt and 
the other by Mr. Davenport; and an 
hi nomine by Thomas Tomkins. The 
jacket notes have much to say about the 
performers and their instruments but 
almost nothing about the music. N.B. 



PAINTER: Harpsuhnrd 



TEMPLE 
Recital 



Temple Painter, harpsichord. 

• ARtiA ALP 198. LP. $4.98. 

Mr. Painter, who teaches in Philailclpliia, 
reveals himself here as an imaginative 
and proficient harpsichordist. 1 here are 
moments when he lets his imagination 
carry him a bit far, as in the Handel 
Variations in B flat, where he does not 
hesitate to play an octave higher than 
the music is written, and, in the second 
variation, practically recomposes some 
measures. But most of the time his read- 
ings are not only unobjectionable but 
rather impressive. In addition to the 
Variations and Handers Suite No. II, 
there are pieces by Byrd. Chambon- 
nicres (a majestic chaconne). Scarlatti 
(two sonatas). Purcell. antl the G major 
I'relude and Fugue from Book I of the 
WeU-icmpered Clavier. Also present is 
a Suite by a young Germ.ui composer. 
Harold Boatrite. which exploits nicely 
the properties of the fine Challis instru- 
ment used here. The Toccata in this 
Suite is an especially attractive display 
piece. Very clear sound. N.B, 

JOSEPH PAYNE: Harpsichord Suites 
of the Baroque 

Joseph Payne, harpsichord. 

• Haydn Socin y HS 9060. LP. S4.98. 

One of the by-products of the postwar 
upsurge of interest in baroque music has 
been the rise of a new generation of 
young and gifted harpsichordists. The 
latest member of this group to be re- 
cordcil is Joseph Payne, who was born 
and educated abroad but is now active in 
this country. He seems to be an excel- 
lent musician, with a good technique and 
sense of style, and has obviously profited 
by a couple of years of study with 
Wanda Landowska, His playing, in this 
group of pieces by various sevcnteenth- 
and eighteenth-century French and Ger- 
man composers, is flexible and intelH- 
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gent. He conveys the improvisatory char- 
acter of some of these pieces, and is ca- 
pable of rhythm that is firm witliout be- 
coming rigid. In Bach's I'rcnch Suite 
No. 2 he has some rather imusual ideas 
about tempo and character, but only in 
the Gigue did it seem that he was over- 
doing things, by overloading the melody 
with trills and thus obscuring the line. 
Among the other works offered are a 
fine melodious Suite in E by Pachclbel 
and some interesting variations by Fro- 
berger. Unfortunately, much of Side 2 
is marred by background hum. N.B. 

VARIOUS PIANISTS AND OR- 
CHESTRAS: "The World's Great- 
est Piano Concertos" 

Beethoven: Ctmcerio for I'inno tin J Or- 
clicslrti, No. 5, in E jiai, Op. 7} ("Lni- 
pvror"). Grieg: Coni vrio for I'iiino anil 
Orcheana. in A niinor. Op. 16. Liszt: 
Conicrios for Fiiino und Onlie.'.ira: No. 
1, in t tint; No. 2, in A. Rachmaninoff: 
Coni crio for Piano and On he.sira, No. 2, 
in C minor. Op. IS. Tchaikovsky: Con- 
certo for Fiaito and Onhcstro, No. I, 
in li flat minor, Op. 23. 

Wilhelm Backhaus. piano; Vienna Phil- 
harmonic Orchestra. Clemens Krauss. 
cond. (in the Beethoven). I'eter Katin. 
piano; London Philharmonic Orchestra. 
Colin Davis, cond. (in the Grieg). Wil- 
helm Kempff. piano; London Philhar- 
monic Orchestra. Anatol Fistoulari. cond. 
(in the Liszt). Julius Katchen. piano; 
New Symphony Orchestra of London. 
Anatol Fistoulari. cond. (in the Rach- 
maninoff). Peter Katin. piano; New Sym- 
phony Orchestra of London. Edric Cun- 
del. cond. (in the Tchaikovsky). 
• RiciiMDNu-TiiLLFUNKEN K5R 2. Five 
LP. $9.90. 

The five records comprising this set were 
previously released separately on the 
Richmond label. No extended comment 
is therefore necessary. 

Backhaus* Emperor, with all its labored 
grandeur, is less laborious (and actually 
grander) than his later stereo version on 
the full-priced London label. The sound 
is unpleasantly shrill (with swishy sur- 
faces), and the flaccid playing of the 
Vienna Philharmonic is more suggestive 
of Lear than of Napoleon. As a bargain 
issue, its merits and demerits put it about 
on a par with the Ranch and Riefling 
editions (which arc better recorded but 
carry less authority as interpretations). 
At full price. Fleisher wins by a mile. 

Kcmpffs interpretations of the Liszt 
stand up very well in terms of sound, and 
his ec/iZ-Deiitsch pianism remains inter- 
esting for its heavy pedaling and spa- 
ciousness. But put on the Richter or 
Vasiiry recordings of the E flat, and you 
arc in a different world. KenipfL how- 
ever, is acceptable for its modest price. 

Katchen's Rachmaninoff is impossibly 
limp and affected, and no bargain at all; 
the Parliament Richter disc, poor sound 
and all. is vastly better value. 

Katin's detached, classical playing is 
quite successful in the Grieg where it 
has a reticent poetry, but sounds a bit 
"narrow" rhythmically and lacking in 
ardor as applied to the Tchaikovsky. 
Richter's edition of the Tchaikovsky for 
Parliament is a more exceptional value, 
and the Katin Grieg, taking nearly a 
whole disc to itself, is really not an 
economy version any more than arc those 
single-sided ones by Fleisher. Gicseking. 
Lipatti. Curzon, Novaes. and the latest 
Rubinstein which lead the field for that 
work. H.G. 
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POPULAR • THEATRE • FOLK 




Some instruments arc peculiarly national in char- 
acter. Certainly, the balalaika — a species of guitar 
with a triangular body and usually three strings — 
seems to encompass the musical soul of Russia. Its lit- 
erature runs the gamut from simple melodies first 
plucked out by anonymous shepherds in anonymous 
Ural valleys to compositions by Rimsky-Korsakov 
and Gliere. All of it is intensely, uniquely Russian — 



by turns big and boisterous, lonely and bereft, never 
far from the heart. No better introduction to it can 
be found than this recording, made last year in the 
Soviet Union by Mercury's own sound crew with 
its own equipment. Here, in brilliant, shimmering 
stereo, banked balalaikas (backed by pipes, accor- 
dions, and horns) weave a tapestry of glittering and 
utterly beguiling melody. 



High Firelity Magazine 
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Conductor Viuily Gnutov begins with Budash- 
kin's FtttUttsy on Two Folk Sonf>s, a quietly rhapsodic 
composition akin to Vaughan Williams' exquisite 
I'uiUiisia on Greensleeves. Kulikov's arrangement of 
another folk classic. Under the Linden Tree, casts 
a spell of soft poignance. By contrast, Tchaikovsky's 
sharply rhythmic Dance of the Comedians affords 
the orchestra an opportunity to display all its 
virtuosity and, in the closing measures, to haunt 
the ear with the sweet blare of ancient shepherd's 
horns — strange, atavistic instruments that are still 
made by hand in the Vladimir area of Russia. Light 
and shadow play through Andreyev's IVollz of the 
Tciiin, punctuated by low frequency tone bursts that 
will rattle all but the most precisely adjusted styli. 
Rinisky-Korsakov's Biinihlebee has never flown with 



more abandon nor with happier harmonics. And 
Alexander Mossolov — he of the clanging dissonances 
of Iron Foundry — contributes Evening Bells, an 
evocation of dusk's pervading melancholy in some 
universal village that every man in every country 
has, at one time or another, longed to know. 

It is not my intention to denigrate Soviet record- 
ing techniques, but previous releases of folk orches- 
tras stemming from the U.S.S.R. — including the Osi- 
pov ensemble heard here — sound muffled and pallid 
in comparison to this disc. Indeed, few records extant 
will drive a high fidelity system to fuller sonic 
splendor. Musically, it opens a new and fascinating 
vista — a vista of iresh tones and timbres, of gleam- 
ing melody and exotic rhythm. This is an album 
worth playing again and again. O.B.B. 



"Bcjond the Fringe." Original 
Broadway Cast Recording, 
Capitol W 1792, $4.98 
(LP); ,SW 1792, $5.98 (SD). 




Britishers Moore, /Miller, Cook, and Beiniell. 



No Chorus Girls, but Plenty of Wit 



W. 



RiTTE.N AND PEKPORMED by four Englishmen, all 
still in their twenties, Beyond the Fringe is easily 
the most original revue to come to Broadway in 
aeons. Actually, I'm not sure that revue is quite the 
right word for this entertainment. It has none of 
the trappings usually associated with such ventures: 
no chorus girls, no spectacular sets or costumes, no 
gaudy production numbers, not even an orchestra. It 
settles instead for a single austere stage set resembling 
the entrance hall of some Norman castle, a grand 
piano, a few props, and a quartet of extremely 
versatile and talented performers. 

These Oxbridgians (two went to Cambridge, two 
to Oxford) are convulsing audiences nightly with a 
series of witty, satiric, penetrating, and hilarious 



sketches and monologues. Most of their barbs arc 
hurled at The Establishment as represented by Prime 
Minister Macmillan, Lord Beaverbrook, the BBC, 
and the Church of England, though sometimes they 
prefer to attack the absurdities of TV cigarette adver- 
tisements, male singers of art songs, or the frustra- 
tions of a pianist unable to find an ending for his 
Bcclhoven-ish arrangcnicnt of Colonel Bogey In the 
theatre, they present twenty-three numbers, of which 
only ten have been transferred to disc by Capitol. 
Some of these arc not the brightest gems of the 
evening, and a number of them do not fare very well 
on records. 

lake <\ Pew, Alan Bennett's rambling and almost 
interminable sermon on the text "My brother Esau 
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is an hairy man. but 1 am a smooth man," fnlls short 
ot full impact because of our inability to see his 
ecciesiaslicai, owl-like face peering over a clerical 
collar, as he flounders for words to fill out his 
allotted preaching time. And since one cannot sec 
the hurried entrances and exits of the quartet or 
their changes of costume in a marvelous Shakespear- 
ean parody. So Thai's the Way You Like li, the 
rushed and jumbled lines arc not so pointed for the 
record listener as for the viewer. The Ajtermyth of 
War ("Unavoidably peace came") is an amusing 
and pungent satire on a BBC documentary broadcast 
which fares quite well on records, although its major 
delight, Dudley Moore's irreverent portrait (com- 
plete with wig) of Dame Myra Hess, is missing. The 
SatUlcr and Wiser Beaver, with its withering lust line. 



is a typical revue blackout skit, and the implications 
inherent in Bollard, where four gay young men as- 
semble for a TV cigarette commercial, are as ex- 
plicit on disc as they are in the theatre. Peter Cook's 
repetitive and slightly addled mumblings as a miner 
who wanted to becotne a judge but — lacking the 
requisite knowledge of Latin — had to settle for 
something slightly lower in the social scale is a master- 
piece of observation and characterization, and is 
extremely effective here. But Jonathan Miller's little 
vignette of Bertrand Russell, Portrait from Memory, 
and the closing sketch The End of the World, both 
marvelous in the theatre, fail to impress me on the 
record. So, although the recortling has its moments, 
it is no substitute for a visit to the John Golden 
Theatre. J.F.I. 



"Junibo," Original Sound Track Record- 
ing. Columbia OL 5860, $4.98 (I.P); 
OS 2260, $5.98 (SO). 
Nobody who saw Billy Rose's 19.^5 mu- 
sical extravaganza Jiiinho is likely ever 
to forget the experience. Housed in the 
cavernous old Hippodrome, this cross 
between an Arabian Nights Entertain- 
ment and a circus jamboree presented, 
among other things, some of the most 
improbable sights ever seen on the New 
York stage. Paul Whiteman conducted 
his band seated astride a white horse; 
A. Robins pulled from his costume and 
props what seemed to be the year's ba- 
nana crop; while Jimmy Durante, the 
star of the show, was upstaged by, of all 
things, an elephant. 

It was a show of quantity rather than 
tliialily. What little of the latter it pos- 
sessed arose from the songs provided 
by Rodgers and Hart, nearly all of which 
have since become standards. These, 
plus This Can't lie Love from The Boys 
from Syracuse and Why Can'l I? bor- 
rowed from Spring Is Here, are used in 
this sound track recording, and for the 
most part are in the hands of Doris Day. 
Miss Day. never one to pass up a good 
thing, sings My Romance, Little Girl 
nine, and This Can't lie Love most wln- 
somely. The recording suggests that the 
original story line has been considerably 
changed in the film version to exploit 
Miss Day; though Jimmy Durante is still 
around, the part is now secondary. For 
u minute or so, he may be heard in a 
reprise of Tlie Most lieautifid Girl in 
the World, although the number is sung 
(') in Its entirety by Stephen Boyd 
Martha Raye, a foil for Durante, has 
little to do. and is heard only in the 
opening and closing ensembles and in 
the duel Whv Can't I? with Dons Day. 
The performances have considerable ani- 
mation, but I am afraid that the quality 
of the sound itself is far from outstand- 
mg. J.F.r 

"Frank Sinatra Sings Kodgers and Hart," 

Frank Sinatra; Orchestra. Capitol W 

1825. $4.98 (I.P). 
Capitol has extracted eleven Rodgers anil 
Hart songs from albums Sinatra recorded 
when he was with the label, and rounded 
out an even dozen with a hitherto un- 
released version of Wait Till Yon See 
Her. These performances are well enough 
known to need no further comment, but 
the disc itself offers an interesting view 
of the Sinatra voice and art over six 
years. The former is in consistently good 
condition from the Dancing on the Ceil- 
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ing of 1955 right up to the liliie Moon 
of 1961, in which some slight vocal 
deterioration is noticeable. As for his 
art, his remarkable gift for melodic 
phrasing, his uncanny feeling for the 
cadence of a lyric, and his ear for har- 
monic sequences — these are as constant 
here as they were twenty years ago. And 
don't overlook the versatility of this 
singer, who is equally at home in the 
plaintive Glad To lie Unhappy and in 
the jaunty / Wish I Were in Love Again. 
The sound is variable, but always pleas- 
ing. Even The Lady Is a Trump from 
the sound truck of Pal Joev sounds good. 

J.F.I. 

"On Tour," University of Michigan Band. 
William D. Revelli, cond. Vanguard 
VRS 9114, $4.98 (LP); VSD 2124, 
$5.98 (SD). 
Commemorating their triumphal 1961 
European trip, the one-hundred-man 
"concert" division of the Michigan band 
repeats here one of its typical tour pro- 
grams — and matches, if it does not in- 
deed surpass, the success of previous re- 
leases. Superbly recorded in clean mono 
and expansive stereo. Revelli's collegians 
prove themselves the peers of the best 
professional concert bands in precision. 




Richard Rodgers: always welcome. 



verve, and richly colored tonal qualities. 
My only complaint is that they play only 
two original scores: the deftly antiphonal 
and dramatic fantasy on American Civil 
War tunes by their own arranger, Jerry 
H. Bilik, and William Schuman s spirited 
Chester Overture for Band. The remain- 
ing transcriptions are extremely effective 
ones, however, and the materials them- 
selves range widely — from the imposing 
Mussorgsky Great Gate at Kiev to such 
zcstful novelties as Agostini's Divertisw- 
inent for Three Trumpeters and Rach- 
maninoff's unexpectedly jolly Italian 
Polka. R.D.D. 

"Mark Twain's '1601.'" Read by Rich- 
ard Dyer-Bennet. Dyer-Bennet Records 
DVB 1601, $4.98 (LP). 
Mark Twain, a ribald and witty littera- 
teur, was subject to the censorship of 
his puritanical wife throughout her life- 
time. But on at least one occasion the 
writer broke loose to produce a gamey 
literary exercise. Entitled "1501," it has 
circulated under private imprints since 
1876. Framed as a conversation in the 
Court of England's Queen Elizabeth I, 
the burden of the work is: Who broke 
wind in the royal presence'.' To some 
this is high comedy. Twain at his best; 
to others it is largely intellectualized 
Chic Sale. Folk troubadour Richard 
Dyer-Bennet, who numbers himself 
among the work's admirers, here offers a 
sympathetic, well-modulated reading that 
includes every one of the four-letter 
words Twain used with such relish. On 
the flip side, Dyer-Bennet sings in his 
reedy, inimitable fashion a half-dozen 
ballads such as Old Joe Clark and The 
Erie Canal in the unexpurgated original 
versions. Dyer-Bennet brings uncompro- 
mising honesty and high artistry to 
this material. But abounding as it does 
in blunt Anglo-Saxonisms. this record 
will not appeal to every ear. Excellent 
reproduction O.B.B. 

"Choral Spectacular," Chorus and RC.-\ 
Victor Symphony Orchestra, Norman 
I.uboff, cond. RCA Victor LPM 2522, 
$3.98 (LP); LSP 2522. $4.98 (SD) 
Emboldened by the (■ogn{>xrenti's rap- 
tures over Himalayan-scaled choral mas- 
terpieces in stereo, I.uboff boldly essays 
here the role of a poor man's Berlioz. 
His is a strictly pops program iHegm 
the Beguine, Where or When, Seventy- 
Six Tromhones, etc.). but the Stott- 
Luboff scorings for oversize British 
forces — one-hundred-voice choir and 
full symphony orchestra — are only rarely 
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oveifancy. I he pei foi iiiiinces :ire con- 
sislenlly skillful imd occa?.ionally (as 
in dniiimlii) distinguished hy uriLOninion 
bravura. The spacious acoustics of Eng- 
land's Walthamstow I own Hall arc very 
much in evidence — impressive enough in 
nionophony. and quite out of this world 
in Ihc stereo disc and 4-track tape (h ll' 
1 136, 37 min., $7.95). R.D.D. 

".•\ Musical Adventure in Mu^ic Tahiti." 

Ceremonial Musicians from the film 
Miiliiiv on lire Hoiiitlv. Columbia CL 
19(11, $3.98 (I l>); CS «7t)l, $4.98 (SD). 
"Tahiti: Island of I'aradise." Authentic 
lahitian Music recorded in Papeete 
during the filming of Miiiiti\ on ilic 
,,iJiiiii\. M-Ci-M L 4082. $3.98 (LP); 
St-: 4()X:, $4.9« (SD). 
The cinematic virtues of Mutiny on the 
lioiinly quite aside, the film has sparked 
a considerable interest in that brightest 
jewel of all Polynesia. Tahiti. These al- 
hiuiis reflect different facets of that 
jewel. Columbia's 'A Musical Adventure 
in Magic Tahiti" showcases the native 
musicians featured in the film, and jux- 
taposes the ancient chants and dances of 
the islanders with those Gallicized pops 
sii.ig today in the bars and cafes of Pa- 
peete. I'tifian Dinni.s of Tainuloti is one 
of the most into.xicating excursions into 
primitive percussion on vinylite. By con- 
trast, the modern selections rely heavily 
upon the non-Polynesian guitar, and — 
while Ihey possess the vitality common 
to most hybrid art forms — they lack the 
d>namic vigor of the ancient prototypes. 
M-C^-M's entry, "Tahiti: Island of Para- 
dise." dwells heavily upon contemporary 
compositions, but Ciaston Ciuilber!-— the 
old l ahitian hand who taped the disc — 
knows island material and island mu- 
sicians as do few others. He manages to 
catch the neat blend of Polynesia and 
Paris that forms the ambience of Papeete. 
1/(1 ■/'((/ All III Oc (I Cry for You) is an 
unforgettable example of such preset)!- 
day balladry. These discs do not com- 
pete: they complement each other. You 
can't go wrong with either and you can 
go very right indeed with both. O.B.B. 

'"Most Popular Movie Themes." Xavier 
C'ugai and His Orchestra. Mereirry 
MCi 20745, $3.98 (LP); SK 60745, 
$4.98 (SD). 
A characteristic Cugat disc of Latin- 
American stylings inlriguingly applied to 
a dozen film songs. Cugafs skillful 
rhythmic arrangements lend an unex- 
pected freshness to these tunes, most of 
them hearil too long in familiar anti 
stereotyped settings. Love Is a Muiir- 
Sfilfiiilorc'd TliinK loses none of its inher- 
ent romantic appeal when turned into a 
samba, and the insinuating and lan- 
guorous rhythm of the bolero adds an 
unusual excitement to Over llie Ruinhinv. 
and The Green Leaves o] .Slimmer. I 
am not much attracted by Cugat's cha- 
cha version of ll Might As Well Ke 
Spriiifi. but the remaining nimibers are 
all quite delightfully transformed by his 
slightly unorthodox treatment. J.K.I, 

"Kapture." Johnny Malhis: Orchestra, 
Don Costa, cond. Columbia CI. 1915, 
S3.98 (LP); CS 8715, $4.98 (SD). 
It seems to mc. as I have not heard 
Malhis in quite some time, that these 
performances are more disciplined and 
less perfirmed than his earlier efforts. 
He is still capable of producing some 
rather ugly tones, and his vibrato is still 
very much in evidence, but he strikes me 
as a vastly improved singer. The pro- 
gram is not only basically good, but is 
good for him, and I could hardly ask 
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for more agreeable performances of 
Sielhi hy Slorliaht. Here I'll Slay, and 
My Dtirliiit;. My Dtirling. The Don Costa 
arrangements, very carefully tailored to 
complement the Mathis voice, are as 
successfirl and as compatible as those 
Axel Stordahl used to write for a yoimg- 
er Sinatra, J.L.I. 

"Travis on Cue." Horizon WP 1606. 

S3.98 (LP); ST 1606. $4,98 (SDI. 
Travis Edmonson, late of the defunct 
Bud and Travis duo. here displays his 
wares solo. He is a congenial and knowl- 
edgeable folk singer with an abiding 
respect for the integrity of his material. 
Perhaps his finest moment on this re- 
lease is in the haunting Mexican love 
song Miila.viieriii .Snlero.sa. but he also 
shapes a driving Lonesome Traveler and, 
surprisingly enough on a folk record, a 
dramatic version of an old pop time 
adaptetl from Leciiona's Aiulaliieiii — 
The Ifreeze anil I. Superb reproduction 
captures the electric spirit of this live 
performance. O.B.B. 

"Song Kest Tun at Home." Living Voices 
with Orchestra. RC.V Camdc-n C Al 
714. $1.98 (LP); CAS 714. S2.98 
(SD). 

Milch Miller may have staked out the 
biggest claim to the sing-along gold mine, 
birt it can be exploited just as profitably 
by others. Witness the present bargain- 
priced, brightly recorded program by a 
British male ensemble under an uniden- 
tified director. The group matches 
Mitch's own hearty straightforwardness 
and similarly makes use of only a few 
accompanying instruments. The twenty- 
seven selections provide a good cross 
section of the standard favorites, among 
which only a few performances (like 
those of America tlie Heantifiil and 
Di.vic) suggest a British provenance, 
while a number of others (Aiihl Laiif! 
.Syne. tVlien ihe Siiiiils Coine Mtinliin/; 
III) are every bit as good as the best 
American sing-along versions. R.D.D. 

"The New .Music of Leroy Anderson." 

Orchestra, Leroy Antlerson, cond. Dec- 
ca DL 4335. $3.98 (LP); DL 74335. 
$4.98 (SD). 
Six of the orchestral minialirres in this 
fine concert of Leroy Anderson's music 
are rescorrngs of items salvaged from the 
composer's greatly underrated score for 
the 1958 musical Goldiloeks. As such, 
they are new to records. The ballet mu- 
sic, expanded and rcorchestrateil. sounds 
better than ever, birt the items benefiting 
most from the composer's neat orchestral 
transcriptions are the numbers which 
were originally vocal — and fared rather 
poorly in the Broadway prodtrction. 
There arc some typical Anderson charm- 
ers in the remaining cameos, all of them 
entirely new to discs: a graceful, flow- 
ing Ariella of much melodic appeal. 
Home Sireteh, a rousing galop full of 




Leroy Anderson: tunes new to J'tscs. 




Joe "I'ingers" Carr: belter than ever. 



orchestral sparkle and humor, anil Clari- 
net Canity, a brilliant virtuoso piece in 
the vein of the earlier llii!>h"'.^ lloTnhiy. 
Nobody ever seems to conduct Ander- 
son's music wrth such felicitous resirlts 
as the composer. These performances 
are winning, and so is Decca's excellent 
sound. J.F.L 

"Brassy I'iano." Joe "Fingers" Carr. pi- 
ano, and His Men of Brass. Warner 
Brothers W 1456. $3.98 (LP); WS 
1456, $4,98 (SD), 
The ebullient alter e.t>o of recording ex- 
ecutive Lou Btrsch wins new devotees for 
the undying art of ragtime whenever 
he sits down at his jangly upright piano. 
Even purists need not fear bombast or 
commercialization when Carr augments 
his irsual banjo and traps sidemen with 
a full brass choir. He not only plays 
better than ever, himself, but infects the 
new accompanists with his own gusto, 
while using them sparingly and always 
to some niirsical point. Seldom if ever 
have the Maple Leaf Ra);. Down Home 
Rut;, etc., soimded jauntier, and for ef- 
fective contrast a seductive Johnson Itag 
makes particularly good use of stereo 
aniiphonies between keyboard and winds. 
The miking is ullraclose, the modulation 
level high; yet the recording boasts im- 
pre.ssively vivid presence, R,D,D. 

"The First Family." Cadence CLP 3060, 

53.98 (LP). 
The inordinate popirlarity of this rirnaway 
best seller stems in large part from the 
striking — almost irncanny — vocal por- 
traiture of President and Mrs. Kennedy 
by Vaughn Meader and Naomi Brossart, 
respectively. Meader has mastered every 
intonation, inflection, and pronunciation 
of the Presidential delivery, and Miss 
Brossart is a soft-spoken, kittenish Jackie 
who. when she gasps with anoxic laugh- 
ter, will split your sides. Far too accu- 
rate to be caricature, the imitations rely 
upon improbable situations for comic 
impact; the individiral vignettes are some- 
what uneven but never miss the mark 
completely. O.B.B, 

"Popular Songs in Mandarin Chinese." 
Poon Sow Keng. Capitol T 10326, 
$3.98 (LP); ST 10326. $4.98 (SD). 
Born of an overseas Chinese family in 
Malaya. Poon Sow Keng has become 
one of the Far East's most popular vo- 
calists. Here Miss Poon sings a dozen 
selections, all endemic to the Chinese 
cultures of Sotrtheast Asia, in flawless 
Mandarin. Langirage. however, spells 
her only affinity to the great body of 
Chinese song. She scorns the high- 
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pitched, faintly nssonant traditional style 
in favor of a straightforward Western- 
ized approach. This is no tragedy, as 
Miss Poon's soprano is strong, supple, 
and richly colored. While I can think of 
no happier introduction to Asian pops 
for the curious Westerner. Miss Poon 
will bring him no closer to the beauties 
of true Chinese music, or even to the 
diluted product heard in the bistros of 
Hong Kong, than will Rosemary Cloo- 
ney. Excellent reproduction. O.B.B. 

"Just Drums." Charlie Sipes, percussion. 

Synco 1244, $4.95 (LP). 
Synco Records (2165 Redthorn Road, 
Baltimore 20, Maryland) makes its de- 
but with a pop accompaniment disc that 
rivals in usefulness the best that Music 
Minus One has ever produced. The title 
is almost exact: there is nothing here 



but the drum — and cymbal — rhythms in 
a dozen different tempos (cha-cha, slow 
and medium fox trots, etc.). Thus, each 
band on the disc can serve for a variety 
of specific pieces, to be played by stu- 
dent soloists or ensembles lacking a 
drummer. Good clean, realistic recording. 

R.D.D. 

"Vul.va Sings 'Midnight in Moscow' and 
Other Russian Hits." Yulya Whitney. 
Monitor MP 597. $4.98 (LP); MPS 
597. $4.98 (SD). 
Russian-born Yulya Whitney, who mar- 
ried an American newsman in Moscow 
and now calls New York home, is a 
splendid missionary for the popular songs 
of her native land. Her latest recording 
offer'- an attractive array of favorites, 
including the haunting World War II hit 
A/o.vcoii- Nifsliix, the pre-Revolutionary, 
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liftingly melodic Syeri.se (My Heart), 
Wtiii for Me, and Silently. Mrs. Whit- 
ney's pleasant, husky voice and sure emo- 
tional projection limn each ballad to 
perfection, and her instrumental backing 
(accordion to the fore) breathes of lone- 
ly steppes and long rivers, of kerchiefed 
maidens and doomed soldiers. Recom- 
mended. O.B.B. 

"Gypsy." Original Sound Track Record- 
ing. Warner Brothers B 1480, $4.98 
(LP); BS 1480, $5.98 (SD). 
I have not seen the film version of 
(lyp.sy, but from the evidence of this 
sound track recording it bears only a 
slight resemblance to the gusty, brilliant 
Broadway musical which, thanks to a 
memorable performance by Ethel Mer- 
man, was one of those rare emotional 
experiences encountered in the musical 
theatre. The wonderful Jule Styne score 
has been left virtually intact, but most of 
the songs have lost their flavor and bite, 
due to some indifferent performances. 
Just who the sound track singers are, 
Warner Brothers has failed to disclose. 
But Lisa Kirk is known to have done 
most of the singing for Miss Russell, 
and though she doesn't do very well by 
the songs, she does give a reasonably 
convincing imitation of Miss Russell's 
voice. In West Side Story, Marni Nixon 
was the singing voice of Natalie Wood. 
Has Miss Wood now discovered she has 
a voice, or is a double used for her, too'.' 
Ihe liner notes explicitly say that the 
trio of Minsky strippers are acted and 
sung by Roxanne Arlen, Faith Dane, 
and Betty Bruce, so it is permissible 
to blame them for an exaggerated and 
dull account of Oolla Have a Ginimick. 
To add to a reviewer's confusion, liner 
notes and record label are incorrect on 
the number Together Wherever We Go: 
both state that it is sung by "Rose, 
Louise, and Herbie." characters in the 
story. Nothing of the kind — Lisa Kirk 
sings it as a solo, and a very brief solo 
at that. Watson, my deerstalker cap and 
pipe, if you please. J.F.I. 

"The Persuasive Trombone of I'rhic 
Green." Vol. 2. Urbie Green and His 
Orchestra. Command RS 33-838, $4.98 
(LP); RS 838, $5.98 (SD). 
Green's first starring vehicle (September 
1961 ) was a good one; the second does 
Ihe soloist equal justice while achieving 
more varied appeal. This is thanks 
partly to more imaginative scorings, by 
Cireen for several sextet numbers lopped 
by a virtuosic Hellu Young Lovers, and 
by Ralph Burns and Bobby Byrne for 
the big-band selections which include an 
electrifyingly bravura Riinnin' Wild. But 
it is also thanks to Green's generosity 
in sharing honors with his skilled col- 
leagues. Doc Severinsen on trumpet. 
Wait Levinsky on alto sax, et al. And 
the most notable among these costars 
is the late Eddie Costa, playing piano and 
vibes in what must surely rank among 
his best recording dates. R.I3.I3. 

"This is 21-Channel Sound" (Sampler). 

Various artists. M-G-M E 4094, $3.98 

(LP); SE 4094, $4.98 (SD). 
The brilliance of M-G-M"s mulliniikmg 
technology comes through even in mo- 
nophony, but only the stereo edition fully 
displays the antiphonal and motional m- 
genuities — as well as the occasional lack 
of acoustical naturalnes.s — in these rep- 
resentative sonic showpieces. Selections 
are drawn from current releases by both 
American (Larry Elgart. David Rose) 
and German (Edelhagen, Wege, and Hal 
lelz) instrumental ensembles. R.D.D. 
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everyone at Mcintosh does his very best for YOU! That's why EVERY 
MCINTOSH instrument is PROTECTED for 3 YEARS. That's Vi/hy 
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Coiiiil Hiisif and His Onlicstra: "The 
Legend." kouletle 52086, $3.98 (LI'); 
S 52086. S4.98 (SO). 
This sei of originals hy Henny Cailer 
provides the Hasie band willi bcttei 
iiialerial lhan il iisiiatly gets, even though 
imich of il is i.lisappoiiitingly hiand. (The 
same general improveinent wiis evident 
in a previous pairing of Carter and the 
Hasie band, Kansas Cily Suite. Koidcitc 
52056.) 1 o some cxienl the blandncss 
icsiilts from too frequent use of the 
basic Uasie device, the riff, in settings 
that are relatively similar. The old Uasie 
band of the late Thirties could get away 
with this method because its strong point 
was soloists wlio invested the various 
pieces with individuality. The current 
band, however, is primarily an ensemble 
group. It has a high polish; but when, in 
a succession of pieces, the suavely 
blended sa.xophones inevitably ride 
tfiroiigh the repetitions of a riff, the 
idea begins to lose its edge. Carter breaks 
a«ay from this pattern effectively on 
the title piece, which has Ellington over- 
tones, and on a slow blues. Who's Blue?, 
in which Uasie plavs a solo in quite a 
different manner from his customary 
one. For the rest, there is little that 
really compels attention. 

Charlie Itvrd: ' liossa Nova I'elos Pas- 
saros." " Riverside 436. $4.98 (LP); 
9436. $5.98 (Sll). 
Although he spearheaded the ciirienl in- 
terest in bossa nova, Charlie liyrd is 
still managing to keep well ahead of 
the flood of discs that have followed his 
'Latin Impressions"' on Riverside and 
"Jazz Samba" with Stan Getz on Verve. 
More than any oihei American musician, 
this superb guitarist has been able to 
catch the lyrical and rhythmic qualities 
typical of such Brazilians as Joao Gil- 
berto and Luis Bonfa. He concentrates 
here on tunes by Gilberto. Baden I'owel, 
Antonio Carlos Jobim. and Cailo Lyra, 
and includes three of his own composi- 
tions in the Brazilian vein. The perform- 
ances are split among his regular trio 
(one of the most polished groups play- 
ing today) and two amplifications of 
that ensemble — one with strings, the 
other with trombone, flule or alto saxo- 
phone, rhythm guitar, and Latin percus- 
sion. The string group is particularly ef- 
fective as both a background and a con- 
trast to the percussive sound of Byrd's 
guitar and rhythm section. The other 
group has less to offer, although Charlie 
Hampton proves himself to be a strongly 
lyrical alto saxophonist. 

I.erov Carr: "Blues liefore Sunrise." 

Columbia CL 1799. $3.98 (LP). 
Carr, who died in 1935, was an influen- 
tial transitional figure in the blues de- 
velopment of the early Thirties, when 
blues singers, primarily country men. 
began to find audiences in the cities. 
Carr's style was less exaggerated than 
that of liis more primitive colleagues, 
and he adjusted some of their grotes- 
qucries to his softer but no less emotional 
manner in a way that appealed to urban 



audiences. His usual partner was Scrap- 
per Blackwell. whose guitar served as a 
contrast to the soft sonority of his voice. 
This is an excellent and representative 
collection of their recordings — one of the 
series of reissues produccil for Columbia 
by Frank Hriggs. 

Oscar C:is(ro-Ni'ves and His Orchestra: 

"Big Band Bossa Nova. " Audio Fi- 
delity 1983, $4.98 (LI'); 5983, $5.95 
(SD). 

American groups using brass, saxophones, 
and rhythin have tried bossa nova (with 
uncertain success), but this is the first 
disc I know of showing how this sort 
of thing is done in Brazil. On the evi- 
dence here. Americans can take heart — 
they aie doing better than might be 
suspected. Casuo-Neves is a pleasant 
pianist who works in looping, churning 
lines, but his band is heavy-handed and 
static. Only occasionally is there any 
suggestion of the graceful melodiousness 
that typifies the best bossa nova per- 
formances. Even times that have proved 
their viability, such as llesufiinicln and 
Soinha tie Uiiui Notu So, are treated 
rather lugubriously. The band iloes do 
reasonably well, however, by one of 
Castro-Neves" own tunes. No Faz Assini. 

Itiiddv DeFranco — Toiiiiiiy Giiiiiina Qu.\r- 
tvt: "Kaleidoscope." Mercury 20743, 
$3.98 (LP); 60743, $4.98 (SD). 
Clarinetist Btiddy DeFranco and accor- 
dionist Tommy Gumina have developed 
a quartet that should please many lis- 
teners. Its warm, personal ensemble 
voicing can be applied to bright, rhyth- 
mic selections or to slow ballads with 
equal effectiveness, while the solo pas- 
sages tire well within the mainstream 
of jazz development. Most important, 
however, is the imaginative setting and 
development of each piece, which pro- 
vide a constant shifting of light and 
colors. "Kaleidoscope" is an apt title, 
for this quartet offeis, more than most 
jazz groups today, a continually chang- 
ing display of inventive and polished 
playing. 

I'iuil Desmond and Gerry Miilliuan: 

"Two of a Mind. " RCA Victor LPM 
2624. $3.98 (LP); LSP 2624. $4.98 
(SD). 

These six duets by Desmond and Mulli- 
gan were apparently recorded on at least 
three separate occasions, for three dif- 
ferent rhythm sections (in this instance, 
only bass and drums) are heard accom- 
panying them. The rhythm sections cre- 
ate most of the variety here. Connie 
Kay. the Modern Jazz Quartet drummer, 
plays on three pieces with two different 
bassists, and provides the saxophonists 
with a strong, rolling foundation over 
which they seem to ride with airy ease. 
The drummer in the third rhythm sec- 
tion, Mel Lewis, a superb performer in 
a big-band context, seems relatively pe- 
destrian in this quartet setting. As for 
the two principals, their duet passages arc 
neatly and sinuously woven, with Mulli- 
gan returning to the rather light tone 



he used with his original quartet. W hen 
they go off on their solos. Desmond man- 
ages to soar into graceful, singing pas- 
sages with consistent success, but Mulli- 
gans solo efforts have a despondently 
colorless air dissipated only on a brightly 
swinging time called lilisht of the Finn- 
hie liee. 

S(an Gc«z: "Big Band Bossa Nova.' 
V erve 8494, $4.98 (LP); 6-8494, $5.98 
(SD). 

After the initial stimulation given to the 
bossa nova fad by Getz's performance 
with the Charlie Byrd trio on "Jazz Sam- 
ba" (Verve 8432), this attempt to trans- 
fer the cahiily airy bossa nova style to 
a big band with arrangements by Gary 
McFarland seems relatively unexciting. 
These are pleasant performances and 
McFarland has done well in not allowing 
the size of his instrumentation to bury 
the essentially small-group feeling which 
gained the bossa nova its initial popular- 
ity. But a sense of sameness sets in as 
one listens to this disc, a sameness that 
appears both in Getz's improvisations 
and in the general style of the tunes. 
Oddly, the basic rhythm of the bossa 
nova wears much better than the tunes 
and solos laid over it here. 

Stephunc Griippelly: ■Feeling Plus Fi- 
nesse Equals Jazz.' Atlantic 1391, 
$4.98 (LP): S 1391. $5,98 (SD). 
Grappelly. once the violinist colleague 
of Django Keinhardt in the Quintet of 
the Hot Club of France, here returns 
to one of the instrumentations used by 
the quintet: violin, two guitars, bass, 
and diunis. His partner in this instance 
is i'ierre Cavalli, who plays electric gui- 
tar instead of the unamplified instiument 
used by Keinhardt until the last years of 
his career. There are occasional sugges- 
tions of Keinhardt's influence, but Cavalli 
seems most at home in the post-Charlie 
Christian manner. Grappelly has a 
greater share of the spotlight than he 
usually received in Reinhardt s ensemble, 
and he fills il well. His suavely swinging 
style drives these pieces ;ilong in a 
smooth and rhythmic manner, and largely 
through his presence the sounil and 
feeling of the old Hot Club Quintet 
are brought back with remarkable suc- 
cess. This group revives some of Kein- 
hardt's pieces — Niiages, Daphne. Minor 
Swins — and gives an interesting interpre- 
tation of John Lewis' tribute, Django. 

Rov Hiivncs 0"i'r*t'(: "Out of the Afler- 
lioon." Impulse 23, $4.98 (LP); S 23, 
$5.98 (SD). 
Although Waynes, a drummer, is the 
nominal leader of this quartet, the focal 
point is the remarkable multi-instru- 
mentalist, Roland Kirk. Kirk's strong, 
forthright playing on tenor saxophone, 
flute, manzcllo, and strilch gives all 
the selections a sinewy vigor, com- 
plemented by the crisply tripping drum- 
ming of Haynes. Pianist Tommy Flana- 
gan contributes some appropriately con- 
trasting interludes. But most of the time 
this surging, rambunctious playing is 
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TWO FOR 
THE MONEY 



Twin-Paks are 4 track stereo tapes, each 
containing the equivalent of two or more 
albums. That means up to 1 hour and 30 
minutes of music on one reel of tape. And 
Twin-Paks are economical: double album 
length Twin-Paks are priced from $7.95 to 
$12.95. Want some examples? Here are six 
best-selling stereo Twin Pak tapes: 



1. BEETHOVEN PIANO CONCERTOS N0.3 &4. 

Wilheim Backhaus. Vienna Philharmonic. 
London K 80007— tl 1.95 

2. THE ART OF THE PRIMA DONNA. 

Joan Sutherland. London H 90035 — $12.95 

3. HONEGGER: KING DAVID (Connplete) 
& MILHAUD: THE CREATION. 

Vanguard 1651— $11, 95 

4. MUSIC FROM CAMELOT & MUSIC FROM 
CARNIVAL. Ornadel and The Starlight Synnphony. 
MGM 4500— $11.95 

5. ELLA FITZGERALD SINGS THE HAROLD 
ARLEN SONG BOOK. Verve 254-$11.95 

6. MOODS TWO. 26 Selections, 15 artists. 
UST 408 — $7.95 

STEREO SOUNDS BEST ON TAPE 

tf you would like to receive regular new-release 

information write: United Stereo Tapes. 
88 Llewell/n Avenue, Bloomfield, New Jersey 
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carried along by Kirk's inexhaiislible 
melodic invention. 

Johnny Hodees: The Eleventh Hour." 
Verve 8492, $4.98 (LP); 6-8492, $5.98 
{SO). 

Although this is a jazz-soloisi-wlth-strings 
session, it avoids the ciilastrophic tedi- 
ousness attending most such recordings — 
and for two good reasons. One is that 
Hodges is unique among jazz musicians 
in having a style essentially romantic to 
begin with, enabling him to release his 
jazz abilities with full force even when 
he has to cope with the inevitable roman- 
ticism induced by strings. The second is 
the presence as arranger of Oliver Nel- 
son, who continues to prove himself one 
of the most ingenious orchestrators in 
contemporary jazz. His writing at the 
j very least prevents the strings from suf- 
focating the solo horn and. in its better 
moments, presents them as a positive 
factor in the performances. All the tunes 
come from the Ellington book except 
for a movie theme. Miiliny on the Homi- 
ly, and the album's title tune (the theme 
for a rv series), which is such a sickly 
thing that not even the normally master- 
ful Hodges can do anything with it. 

Billie Holiday: "Ladylove." United Art- 
ists 14014, $4.98 (LP). 
This disc, not previously released in 
the United States, was recorded during 
a concert in Germany in 1 954. Al- 
though Miss Holiday seemed well past 
her peak then, struggling with a voice 
thai often failed to respond to her will, 
in this instance we see a glorious flash 
of her real prowess. The inflections, 
the subtleties, the twists of phrase — all 
fall into phice as she sings such old 
favorites as M\ Man. Them There Eves, 
I Cried lor You. and / Cover the Woler- 
froiii. Her accompaniment on one side 
is a trio, while on the two long selec- 
tions of Side 2 she has the added sup- 
port of Red Norvo, vibraphone; Buddy 
Oe Franco, clarinet; and Jimmy Raney, 
guitar. With them she sings a liillies 
Bines that must rank as one of her 
best efforts. On Lover Come Back to Me. 
Norvo, IJeFranco, and Raney build up 
such a head of steam that they practically 
sweep her off her feet. A valuable addi- 
tion to the Holiday discography. 

l-cs .McCann Ud,: On Time." Pacific 
Jazz 56. $4.98 (LP): S 56. S5.9S (Sli). 
McCann has found his way out of the 
"soul jazz" cliches typical of much of 
his earlier work, and now employs a 
fresher and more open style. It is 
scarcely adventurous, but moves through 
a pleasantly broad middle-ground area. 
I he most interesting aspect of this set. 
however, is the presence of guitarist 
Joe Pass, who made a very impressive 
debut on Sounds of Synanon, Pacific 
Jazz 48. Pass, a lyrical soloist, serves 
as an excellent foil for McCann and. 
one gathers, helps him to steer clear 
of his more flamboyant excursions. With 
Pass guiding the way, this is a very pleas- 
ant, unpretentious disc, 

I'lic Modern ,lazz Quartet: "The Com- 
edy." Atlantic 1390, $4.98 (LP); S 
1.190. $5.98 (SD). 
In Tlw CoiDedy. John Lewis sums up his 
musical impressions of cnininedia dell' 
arte, a subject that has fascinated him 
for the past ten years. The summation 
consists of seven charmingly melodic 
pieces, opening and closing with a 
reference to Fontesso. one of Lewis' 
first efforts at interpreting rommedia dell' 
arte in the early Fifties. The Comedy, 



besides serving as a vehicle for Lewis" dis- 
tillation of this special interest, also offers 
a definitive view of the Modern Jazz 
Quartet at what may be a climactic point 
in its development (the group now exists 
only on a part-time basis). The ensemble 
reaches a peak of distinction here, 
with an unusually robust attack in evi- 
dence at times, along with the anticipated 
flow and b.'ending of Lewis' piano and 
Milt Jackson's vibraphone, and the surg- 
ing rhythm foundation provided by 
Percy Heath on bass and the incompa- 
rable Connie Kay on drums. The Com- 
edy is a major achievement for both 
Lewis and the Quartet, 

Cecil Vaync: 'The Connection." Charlie 
Parker 806, $3.98 (LP); 806-S, $4.98 
(SD). 

The Connection is memorable for, 
among other things, the scores to which 
it has given birth. First came the music 
written and played by Freddie Redd 
in the New 'Vork production. A second 
score was written and performed by 
Dexter Gordon on the West Coast, and 
now we have a "new original score" 
composed partly by Cecil Payne, partly 
by Kenny Drew, used in both New York 
and European productions. It is per- 
formed by an excellent group led by 
Payne on baritone saxophone: Clark 
Terry, trumpet; Bennie Green, trombone; 
Duke Jordan, piano; Ron Carter, bass; 
Charlie Persip, drums. We encounter, 
on this disc, a notable peculiarity: 
Payne's selections arc played with a 
lusty, full-bodied impact that is tre- 
mendously impressive, while those writ- 
ten by Drew emerge in loose, occasion- 
ally frantic, and relatively empty per- 
formances. Payne plays brilliantly on 
his own tunes, leading tmusiially vis- 
ceral ensembles and taking his solos 
in a big-toned, assertive manner that 
is complemented by his attractive p-.e- 
lodic lines. Terry, as always, is joyous, 
and Green adds some wryly conceived 
passages in a slow and sinuous piece 
called Born Again. 

Lalo Schifrin: "Lalo Equals Brilliance." 

Roulette 52088, $3.98 (LP); 52088-S, 

$4.98 (SD). 
Bossa nova, modern jazz, and reflections 
of eastern music tumble through the per- 
formances by a group which is, essen- 
tially, Dizzy Gillespie's quintet as of 
early 1962 with Jimmy Raney added on 
guitar and Willie Rodriguez on percus- 
sion. 

Although Schifrin, Gillespie's pianist, 
is theoretically the focal point (as lead- 
er, composer of four of the eight selec- 
tions, and occasional soloist), his work 
is generally undistinguished. It is Leo 
Wright, instead, playing alto saxophone 
and flute, who creates the interest here — 
which, thanks to him. is considerable. 
He is an unusually agile flutist who can 
range from soaring lyricism to a rough, 
jungle type of sound with seemingly ef- 
fortless skill. As an altoist he is capable 
of both a driving attack and. when the 
occasion demands, a keening style which 
avoids the customary pitfall of blatancy. 
In view of the Gillespie group's early as- 
sociation with bossa nova, the two bossa 
nova selections included are disappoint- 
ingly routine. But. largely because of 
Wright, the remaining selections have 
moments of power. 

Charley Teagardeii and His Croup: "The 
Big Horn of Little T." Coral 57410. 
$3.98 (LP); 757410, $4.98 (SD). 
No sibling relationship has ever caused 
more injustice to a musician than in 
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RECORDS IN REVIEW — 1963/61 Edition 
brings you in one convenient book hundreds 
of reviews of stereo and mono records which 
appeared in High Fidelity Magazine in 1961 - 
classical and semiclassical music exclusively. 

Edited by Frances Newbury, this handcover 
book will save you countless hours in your 
dealer's listening booth or earphone corner. 
And it will help you build a distinguished 
collection of music YOU enioy, for it is the 
mosi complete and authoritative book of its 
kind— the standord reference work that gains 
in value as the years roll by. 

Each reviewer stands high in his field — 
Nathan Broder, for example, reviews Boch 
and Moiort, Alfred Frankenstein the moderns 
Paul Affelder covers the romontics, 
Robert C. Marsh specializes in Haydn and 
Beethoven . . ■ Conrad L. Osborne writes 
on opera recordings. Forthrightly, they discuss 
the composition, performance and fidelity. 
And they compare new discs with earlier 
ones. Nearly 300 pages. 

You'll find the reviews organized alpha- 
beticolly by composer for quick, eosy refer- 
ence—and in the case of composers frequently 
recorded, further subdivided by such cate- 
gories as Chamber Music, Vocal Music, etc. 
You'll find, too, a special section on recitals 
and Miscellany. 

And you may as well order, also, the 
earlier editions still ovoilable, some at a 
special price, as shown on the form below. 

THE WYETH PRESS, a Division of HIGH FIDELITY. 

The Publishing House, Great Barringlon, Mass. 2-63 

I enclose $ Send me postpaid the books 

checked. 

n Records in Review, 1962/61 Edition S6.95 

a Records in Review, I960 Edition S6.95 
Records in Review, 1959 Edition, regularly 

S5.95. Now only S2.97 

□ Records In Review, 1958 Edition, regularly 

S5.95. Now only . .S2.97 



City 



Foreign orders sent at buyer's risl<. Add 25* 
per bool< for stripping on foreign orders except 
Canadian. If you wisli, attach a gift list. 



the case of the Te;igarden bioihcrs. 
Charley Teagardcn has been a magnifi- 
cent trumpeier for over thirty years, 
hidden by the broad shadow of his 
brother Jack, and cloistered in such 
bands as Paul Whiteman's and Jimmy 
Dorsey's. For the last three years he 
has led his own small group in Las 
Vegas, and a record company has finally 
had the good sense to record him. "Little 
T" has a magnificent lone and the ability 
to play long, heatitifulty controlled lines 
that carry their own internal melodies 
and rhythms. Although he is usually 
associated with the prewar school of 
iriimpeting, and his selection of ma- 
terial reflects that connection, the length 
and continuity of liis lines are much 
closer to the postwar trumpeters who 
followed in the wake of Dizzy Gillespie. 
He is. essentially, a mixture of the old 
and the new. as though Hix Heiderbecke 
were blended with Gillespie, and the re- 
sult is a personal style that enlivens even 
overdone standaids (and there are a few 
in this set) with freshness and excite- 
ment. The inevitable triviality engen- 
deied by Las Vegas seeps into some of 
this program. Btrt whenever Charley 
Teagarden is playing, which is most of 
the time, this recording is a delight. 

I'aul Wiiilcr Scxiel: "Jazz Meets the 
Hossa Nova." Columbia CL 1925, 
$.V9« (Ll>); OS 8725, $4.98 (SO). 
Paul Winter took jazz to the White 
House in November, when Mrs. Kennedy 
invited his group to play at one of her 
afternoon conceits tor young listeners. 
Before that, the sextet had won the 
Intel collegiate Jazz Festival in 1961 
and had toured South Vmerica for six 
months under the auspices of the State 
Department. In Brazil, Winter encoun- 
tered the bossa nova, recorded several 
selections in Kio de Janeiro and, on 
returning to New York, lecorded enough 
more to fill out this album. The sextet 
approaches the hossa nova with a bit 
more delicacy than similar American 
groups are usually apt to, and conveys 
.1 truer sense of the mixture of placidity 
and piopitlsion ch;iracteristic of the 
most effective Brazilian performances. 
The ensemble playing here is usually 
closely knit and crisp, but the soloists 
are still tentative and derivative. Winter 
on alto saxophone and Les Rout on 
baritone saxophone do contribute some 
promising bits, however. 

Ehltc YouiiR & Co.: "Just for Kicks." 

Argo 699. $4.9X (LP). 
Young, a member of Ramsey Lewis' 
trio, is one of a growing number of 
jazz bassists who also play cello. He 
does so on one side of this disc, as 
part of a quartet including !.co Wright 
on alto saxophone and flute, Mai Wal- 
dron, piano, and Red Molt, arums. Dur- 
ing the rest of the recording lie plays 
bass, and on both halves of the program 
utilizes bow and pizzicato. This sort 
of thing is often little more than a 
novelty, but in this case the perform- 
ances are unusually interesting. The 
bowed passages on bass are remarkable 
for their virtuosity, and for the superb 
control on slow pieces such as Crtizy 
She Culls Me and C/ v Me a River. 

oiing handles the cello with equal 
skill and sometimes in very unexpected 
ways, as when he develops a somber 
bowed treatment of Motherless Child 
into an astonishingly fierce and effective 
display of passion. Wright adds con- 
siderably to the ensemble when he joins 
with his alto saxophone. 

John S. Wilson 
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FINE ARTISTS 

MEMORABLE 
PERFORMANCES 



LOREZ ALEXANDRIA 
GENE AMMONS 
MILT BUCKNER 
KENNY BURRELL 
DONGOLDIE 
AL GREY 
JOHNNY GRIFFIN 
AHMAD JAMAL 
THE JAZZTET 
ROLAND KIRK 
YUSEFLATEEF 
RAMSEY LEWIS 
MIKE MAINIERI 
DODO MARMAROSA 
JAMES MOODY 
SONNY STin 
JOHN YOUNG 



ARGO RECORDS 

2120 SOUTH MICHIGAN AVENUE 
CHICAGO 16. ILLINOIS 

SEND rOR FREE CATALOG 
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Apples taste better when you're six years old. What's 
more they sound better. Those crunching noises reverber- 
ating through your head are exciting. You keep wondering 
if they can be heard on the "outside." Remember? 

Naturally, you'll never hear an apple like that again. But 
if you've retained even a little sonic sensitivity, we can offer 
you an experience almost as pleasant. 

Make your next recording on Audiotape. 

You'll find that the wonderful quality of this tape provides 
more clarity, more range, eliminates noise and distortion 
problems. And you'll find this quality is consistent from 
reel to reel and within every reel of Audiotape. 

CIHCLE 10 ON 



Whether you're taping a small apple-cruncher or a great 
symphony orchestra, there's an Audiotape exactly suited 
to your needs. From Audio Devices, for 25 years a leader 
in the manufacture of sound recording media— Audiodiscs*, 
Audiofilm* and . . . 



KEAUEK-SEItVICE CARD 




"it speaks for itself 



AUpiO DEVICES INC., 444 Madison Ave., New York 22, N.Y. 
Olfices tn Los Angeles • Chicago • Washington, 0. C. 

Trade mf> 
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* by R. D. DARRELL 



The l'o]loniiij> reviews arc of 4-lrucU 7.5- 
i|>s stereo liipes in iioriiial reel t'oriii. 



BEETHOVEN: CoHcerlo for Puiiio 
ami Orchestra, No. 5, hi E jlal, Op. 
73 ('^l:/j/f)eror") 

Rirdulf Seikin, pinno; New York Pliil- 
hamionic, Lconanl ({ernstein, cond. 

• • CoLLiMHiA MQ 489. 39 niin. $7.95. 

Willioiit qualifying my praise for the 
Fleishcr 'Szell tiiping for Epic (April 
1962), 1 m:iy now say that the iiiipetii- 
OLts vitality of Serkin ami Bernstein 
gives this new version priority in the 
Emperor sweepstakes. It is perhaps less 
taiitly coiitiolled iti both detail and over- 
all integration, but it is laiger-scaled, 
more eloqjient. and above all volcani- 
cally dramatic. Serkin s earlier mono 
leadings have long been notable, but 
here he achieves greater spontaneity, 
thanks in no small pari to the verve of 
Bernstein's collaboration — surely his 
most impressive accomplishment as an 
accompanist to date. This taping is out- 
standing for the sheci vividness and 
grandeur of its big-hall sound. 

BEETHOVEN: Syii,l>ho,iy No. 4. hi 
IS flat, Op. 60: Leaiiore Overture, 
No. 3, Op. 12a 

BRAHMS: Symphony No. I , in C mi- 
nor, Op. 68 

Pittsburgh Symphony Orchestra, William 
Steinberg, cond. 

• •Command CC I 1016 and MOM. 
47 and 45 min. $7.95 each. 

Excellently processed tapings (marred 
only hy a preecho or Iwo) confiim the 
earlier disc evidence that last year's 
Steinberg 'Command Brahms Second was 
no lucky fluke. Their Beethoven Fourth 
is a close match in its combintition of 
strength, good humor, and songfulness, 
as well as in its technical blend of a 
reverberant auditorium ambience with 
closely delineated orchestral sonics. 
Steinberg's is a more vigorous concep- 
tion of this work than Anserniet's for 
London, and is sure to win a wide audi- 
ence — although some of us will continue 

Feiikuary 1963 
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Slehiherg: lieelhoven with vigor. 



to reserve a special place of esteem for 
the more piquant and poetic earlier ver- 
sion (which also has the advantage of 
twin-pack coupling with Beethoven's 
Second Symphony). Walter's Columbia 
taping (with the Fifth) will also have 
its special admirers, but for the majority 
of reel listeners Sternberg's is likely to be 
ranked /lO/.t de concoiirs. 

His Brahms First may well be too, 
but I can't be quite as enthusiastic as 
the disc reviewers have been. Perform- 
ance and recording are fine indeed (and 
the present taping certainly is free from 
the surface noise troubles found on sonie 
of the discs), yet neither conductor nor 
engineers convey the conviction here — 
for me — that they do in both the Bee- 
thoven Fourth and Brahms Second. Per- 
haps this is largely because, on returning 
to Bruno Wallers First for Columbia 
(MQ 337, June 1961), I now succumb 
to its eloquent warmth more completely 
than I did on first encounter. The or- 
chestra is outclasseil by Steinberg's, to 
be sure, and the richer, more distant 
recording is less lucid and brilliant than 
is Command's version: yet for sheer ro- 
mantic enchantment the Walter version 
remains unsurpassed. 



DVORAK: Symphony No. 2, in D 
minor, Op. 70 

Cleveland Orchestra. George Szell, cond. 

• • Epic EC 823. 36 min. S7.95. 

Dvoi'ak's invigorating Second Symphony 
is, along with the Fourth, one of the 
most immediately rewarding discoveries 
home listeners can make outside the 
standard symphonic repertory. It is not 
as "great"' or as mature a work as the 
Fourth or Fifth perhaps, but it certainly 
is one of the most liltingly Czechish that 
Dvorak ever wrote. Those of us who 
were first introduced to it via Talich's 
1939-40 78s have always retained a very 
special fondness for it. There are several 
good stereo versions on discs, but al- 
though Kubelik's for London generally 
is included among these. 1 was disap- 
pointed in Its 1960 taping. In comparison 
with ihe present reel, that version proves 
markedly inferior. The Szell tape war- 
rants unqualified recommendation: it 
possesses verve and eloqirence, and is 
immaculately processed with expansive 
recorded sonics. 

FRANCK: Graiule piece synipho- 
niqiie, Op. 17; Choral No. 2. in R 
minor: Prehide, fugue et variation, 
Op. 18: Priere, Op. 20; Pastorale, 
Op. 19, No. 4; Piece heroiqiie, in 
li minor 

Jeanne Deniessieiix, organ. 

• • LONIXIN LCK 80101 (twin-pack). 
78 min. $1 1.95. 

Miss Demessieux. dreaming nostalgically 
over the console, evokes the spirit of 
nineteenth-century romanticism only too 
accurately, and the richly broadspread 
recording captures all too realistically the 
turgid sonics and Cavernous reverberancc 
of her Madeleine Church (Paris) instru- 
ment. "Symphonic" organ connoisseurs 
may find a blissful Nirvana in this long, 
slow program: most other listcne's will 
be bored to distraction. I am particularly 
disappointed in the laborious perform- 
ance of one of the few Franck organ 
works I have enjoyed in the past: the B 
minor Choral, which Miss Oeriiessieirx 
herself once recorded (in monophony) 
with far more vital effect. 

Ill 
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Get Yourself a 
HIGH FIDELITY 
TREASURY 

Imagine getting this handbook of 
31 enduring, informative contribu- 
tions on audio for only $2.50. Each 
piece was written by a well-known 
expert. Each has appeared in High 
Fidelity, or its sister publications. 
Each has been selected with these 
qualifications in mind: 

1. Is it pertinent today? 

2. Will it help the reader under- 
stand the principles of re- 
cording and reproduction, in- 
cluding stereo? 

3. Will it help the reader plan 
a new reproducing system to 
suit his needs at a price he is 
willing to pay? 

4. Will it help the reader get the 
most out of that system or 
his present system? 

This new. illustrated paperback 
book of !32 pages, measuring 
6'/2x9'/2 inches, will stimulate and 
intorm anyone who has ever 
thought about owning a "rig" of 
his own. It covers many phases of 
interest from recording through 
listening. As an idea-sparker it's 
worth its weight in diamond styli. 

If aiulio perks up your interest — 
fill in and mail the coupon below 
at once before we sell out. Pay- 
ment with your order, please, to 
prevent bookkeeping expense. But 
xatisjaction giuininleetl or your 
money hack! 

PARTIAL CONTENTS 

The ABCi of Stereo 

Stereo for (he Man Who Holes Stereo 

Music ond Stereophony 

Stereo Recording Todoy 

Cobinets for Components 

The Music Woll 

Improvements in Cortridges ond Arms 
From One Speoker to Mony 
FM Stereo in the Morketploce 
Antennas for FM 
FM far Motorists 

Anyone Con Be o Sound Engineer 
A Mike or Two Around the House 
High Fidelity Servicing 
Noise—the Uninvited Guest 
— and many morel 



Wyelh Press, a division of 263 
High Fidelity fAagaiine 
Great Barrington, Mass. 

Please send me a postpaid copy of the First 
Hiqii Fidelity Treasury for Ihe $2.50 enclosed. 



Name 
Address 
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GRIEG: Peer Gyiit: Suites: No. I; No. 
2 

Oslo Philharmonic, Odd Gruner-Hegge, 
cond. 

• • RCA Camden CTR 480. 32 min. 
$4.95. 

The 1959 stereo disc edition of these 
popular suites in authentically native in- 
terpretations was so highly praised among 
the bargain-priced releases of its time 
that I am shocked to find it is currently 
out of print. In the present reel version 
the recording still sounds attractively 
rich and open, if obviously not of the 
latest vintage. The performances are a 
bit slower but more earnestly expressive 
than those of most American orchestras, 
and the tape processing is good except 
for a trace of background hum in the A 
side only. Unless you want a slightly 
more extensive representation of the 
Peer C\nt score <as provided in the 
Fjelstad/ London taping, LCL 80020, of 
1960), the present suites are a good, 
low-cost choice. 

HONEGGER: Le Roi David 
fMilhaud: La Creation dn tnoiide 

Martial Singher, narrator; Netania Dav- 
rath. soprano; Jean Preston, mezzo; Mar- 
vin Sorenson, tenor; Madeleine Milhaud, 
speaker; Univeisily of Utah Chorus (in 
the Honegger): Utah Symphony Orches- 
tra, Maurice Abravanel, cond. 

• • Vanguard VTP 1651 (twin-pack). 
87 min. $11.95. 

MILHAUD: La Creation du monde; 
Suite provetifale 

Boston Symphony Orchestra, Charles 
Munch, cond. 

• • RCA Victor FTC 2075. 32 min. 
$8.95. 

One of the major between-wars musical 
monuments of the twentieth century, 
Honegger's great symphonic psalm is a 
more uneven work than Stravinsky's 
Oedipus Hex or the Syiitpliony of Psalin.f, 
to which it has some resemblances, but 
it is impressive in its powerful choruses 
and its grandeur of conception. The 
withdrawal of a 1952 Westminster I.P al- 
bum conducted by the composer himself 
left a lamentable gap in the recordejd 
repertory — which lends added signifi- 
cance to the present first stereo (and 
first tape) edition. And the present re- 
cording not only triumphantly exploits 
the expected virtues of stereo, but the 
performance itself is even more satis- 
factory than Honegger's own. For this, 
special credit must go to Singher in his 
new role as the omnipresent narrator — 
a performance far less mannered than 
that of Jean Herve in the earlier discs. It 
is, indeed, the most beautiful example 
of French enunciation I've ever heard on 
records. The Israeli soprano Miss Dav- 
rath is an inspired choice, and while the 
mezzo and tenor are less distinctive, they 
too sing more attractively — if less idio- 
matically — than their predecessors. Mme, 
Milhaud is positively bloodcurdling in 
her brief part as the Witch of Endor, 
But Abravanel himself displays an ad- 
mirable understanding of the work (he 
was a percussionist under the composer 
in its premiere) and the ability to in- 
spire his chorus and orchestra to their 
finest peak. A real triumph for all con- 
cerned: one deserving commendation, 
too. for the inclusion of full French and 
English texts, and for the reel's clean 
surfaces and freedom from spill-over. 



The Milhaud pieces are also tape 
"firsts" — the amusing yet often poignantly 
expressive Creation of tlie World pre- 
sented in these two releases in markedly 
contrasted interpretations. Munch's, 
which employs an enlarged string section, 
is in grander symphonic style with more 
vivid recorded presence; Abravanel's is 
more appropriately chamberlike with 
slightly more distant miking. Neither 
conductor really makes the most of the 
work's pseudojazz passages, but Abra- 
vanel is the jauntier here and the more 
hauntingly poetic elsewhere; Munch, de- 
spite his obviously better soloists, is 
much loo stiff and vehement. Yet the 
Bostonian reel is to be recommended 
for its quite suitable Suite provenfale. 
Based on themes by Andre Campra 
(1660-1744), these eight lively pieces 
in brilliant modern dress are a delight, 
and here Munch and the Bostonians play 
with just the right gusto and vigor. 

ORFF: En (rata (after Byrd) 
fBeethoven: Wellingtons Sieg, Op. 

91 (''Battle Symphony") 
■fGabrieli, Giovanni: Cauzon del prinii 

toni, No. 1 

Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 

• • WiSTMiNSTHR WTC 156. 30 min. 
$7.95. 

This reel merits attention for the lesson 
it provides on the importance of proc- 
essing. The hard and harsh sonics I 
criticized in the SD edition of last No- 
vember are now shown to have been 
largely a fault of the disc cutting or 
processing rather than of the recording 
itself. This excellently processed tape 
reveals much less unpleasant recorded 
sound, achieved without any sloping-off 
of the high frequencies. To be sure, the 
excessive solo "spotlighting" cannot be 
eliminated, and Scherchen's readings re- 
main as mannered and pedestrian as be- 
fore. His Battle Symphony is a poor sub- 
stitute for either the fine Dorati (Mer- 
cury) or Gould (RCA Victor) tapings 
of this stereo showpiece. So the reel 
can be commended only for the Entruta 
and Canzon — and then only with reser- 
vations: the odd Orff work for five "or- 
chestras" is extremely repetitive, and the 
magnificent Gabrieli work has been ar- 
ranged for modern instruments and is 
lethargically played — for all the ringing 
brilliance of its brass sonorities. 



PROKOFIEV: Cinderella, Op. 87 (ex- 
cerpts); Romeo and Juliet, Op. 64 
(excerpts) 

Orchestre de la Suisse Romande. Ernest 
Ansermet. cond. 

• • LoNixjN l.CK 80098 (twin-pack). 
88 min. $11.95. 



PROKOFIEV: The Love for Three 
Oranges: Orchestral Suite, Op. 3 ?</ 
tChopin: Les Sylphides 

Boston Pops Orchestra, Arthur Fiedler, 
cond. 

• • RCA Victor FTC 2097. 42 min. 
$8.95. 

If you still treasure, as I do, the 1956 
Stokowski 2-track RCA Victor Romeo 
ami Juliet Suite, the present more exten- 
sive ballet selections by Ansermet will be 
only moderately attractive. To be sure, 
he plays ten pieces to Stokowski's five 
(only two of which are duplicated), and 
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YOU SUPPLY THE FREQUENCIES... KODAK TAPE SUPPLIES THE RESPONSE 



Listen! It's a new sound! The uncompromis- 
ing, brilliant sound that you get only on new 
Kodak Sound Recording Tape. This superb 
new tape allows extended high-frequency re- 
sponse at lower distortion than has ever been 
possible. The reason is coating uniformity- 
achieved by the most precise techniques 
known to science. These techniques are the 
culmination of many years of experience in 
coating emulsion on photographic film. 



Kodak Sound Recording Tape also has unu- 
sually high sensitivity and low signal-to-noise 
ratio. Result? Clearly superior performance! 
It is lubricated on both sides to prolong tape 
life and to preserve the recorder head. The 
unique 7-Inch Kodak Thread-Easy Reel fea- 
tures instant loading and a built-in splicer. 

Listen to this new standard of audio-tape 
quality and uniformity. Available now at your 
Kodak dealer's. 
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CIRCLE 37 ON KEADEK-iiEK VICE CARD 



EASTMAN KODAK COMPANY, ROCHESTER 4, N.Y. 
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Tape Handling with 
the Tender Touch 



THEVIKING 
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STEREO 
COMPACT 



A "one-hand^* control does it all, with 
no tape breakage or stretch. Outer 
circular control tor fast forward and 
rewind. Inner bar for cue and play 
functions. "Erase-Prolek" hot button 
is integral in controls. So simple this 
recorder can be operated in the dark. 



Feature for feature, 
your best tape 
buy is Vikirtg'. 
WRITE FOR FREE 
TECHNICAL DATA 

AUDIOPHILE 

NET $324.50 
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SO COMPACT 

it mounts in the same space as a 
record player— performs equally 
well upright or horiiontally. 

YkJng OF MINNEAPOLIS, INC. 

9600 ALDRICH AVE. SO. 
" MINNEAPOLIS 20. MINN. 

CIRCLE 108 ON READER-SKRVICE C.\RD 




NEW GIBSON GIRr 
STEREO 4 TAPE SPLICER 

The new oibson giri^ stereo 4, is espe- 
cially designed to meet the precise re- 
quirements of splicing 4-track tape. A 
new streamlined Gibson Girl shape 
protects program material on the tape, 
yet leaves tape edges free of adhesive. 
Splices glide past your tape head with 
never a hint of their presence. See the 
new GIBSON GIRI® STEREO 4 at your tape 
recorder and hi-fi dealer. 

List Price $11.50 

ROBINS INDUSTRIES CORP., FLUSHING 96, H. Y. 
CIRCLE 82 0> REABER-SERVICE CARD 
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the modern recording is more tr;mslu- 
cenl; but the music sounds merely ro- 
mantically pretty here, with nothing ap- 
proaching Stokowski's poignance or his 
essential dramatic pathos "washed with 
a wild and thin despair of violin." The 
eleven Cinelcrclla excerpts, however, are 
much better suited to Ansermel's piquant 
and graceful treatment. Stokowski's sev- 
en excerpts on a 1960 Everest-Alphatape 
may be more dranialically vigorous, but 
there is no decided interpretative edge, 
while London's brighter, purer sound 
gives the new tape preferred rating. And 
if the two halves of this twin-pack are 
somewhat unequal in other merits, both 
are immaculately processed with notably 
less surface noise than the earlier reels. 

Preechoes are back with us again in 
the otherwise technically impressive Fied- 
ler tape, which boasts much bigger, more 
overtly dazzling and reverberant sonics. 
To my ears the sound — occasionally 
coarse — fits the hrash but often exciting 
L»ve for Three Oranges music much bet- 
ter than the ballet transcriptions of 
Chopin pieces. This opinion may seem 
to contradict that of my colleague Eric 
Salzman in his December review of 
the disc edition, but I suspect — from his 
reference to the "booming bass" of the 
Prokofiev disc side — that the spectrum 
balance has been better equalized in the 
tape version. However, E. S.'s criticism 
of the "Victorian stolidness" of the An- 
derson-Bodge Chopin orchestrations is 
quite valid for the tape. too. I prefer 
either the better-known Glazunov scor- 
ing or that by Roy Douglas — and the 
latter is available on tape in a London 
performance by Peter Maag which is 
more gracefully balletic than Fiedler's 
heavier "concert" reading. 

WAGNER: Orchestral Excerpts 

Das Rlieinsold: Entrance of the Cods 
into Valhalla. Die Walkiire: Riile of the 
Valkyries. Golterdiimmeriiiig: Siegfried's 
Rhine Journey and Funeral Music. 

Pittsburgh Symphony, William Steinberg, 
cond. 

• • Command CC 1 1012. 39 min. $7.95. 

Rienzi: Overture. Dcr fliegende Hol- 
lander: Overture. Tannhliuscr: Overture, 
Bavchanale. 

Vienna Philharmonic Orchestra, Georg 
Solti, cond. 

• • London LCL 80109. 50 min. $7.95. 

Exceptional care must have been taken 
with the Command tape processing here, 
since, despite the extreme dynamic con- 
trasts in the recorded performances (and 
a modulation level only barely lower than 
that of the stereo disc edition), there 
isn't a trace of either prei-cho or spill- 
over, and even in the quietest passages 
the surface noise (or so-called tape hiss) 
has been held to an absolute minimum. 
This, together with the processors' scru- 
pulous maintenance of the full frequency 
range and exact spectrum balance of the 
original magnetic film master, adds up to 
a technological triumph — which is. thanks 
to the choice of materials and Steinberg's 
blazingly vital performances, as dra- 
matic musically as it is sonically. 

The London tape also is immaculately 
processed, if at a considerably lower 
modulation level, but Solti's perform- 
ances seem to me (my disc colleague 
R.C.M. notwithstanding) almost method- 
ical and pallid in comniirison with Stein- 
berg's. Solti's restrained treatment of the 
Hienzi trumpet calls is novel, certainly, 



FOR FULL QUALITY 
STEREO-MULTIPLEX 
OR MONOPHONIC 
FM RECEPTION 

USE 

FINCO 



Model FM--* 




World's Most Complete 
line of HI-FI Phased 

FM ANTENNAS 



The Top Performance Line! 



Ask your dealer to explain the ■dvintages of theie 
outilinding antennas or write for Cataloi 20.213 

THE FINNEY COMPANY 

34 West Interstats Bedford. Ohio 

Depf. rif 
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^THIS ^ " 

4-TRACK 7.95 
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TOP 

NAMES.., 
POPULAR 
SELECTIONS.. 



Send for free catalog on other 
top-felling tapes at reduced prices 




Send clieck or money order (No COD s please) to: 

p.o. box 112 ■ wilmette. illinois 
circle 103 on reader-service card 
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but scarcely very drajiiaiic, and I fail 
to see any jiisiification for his splitting 
the Ttiiinhitiisei Oveiliue and Hacclianale 
into tlieir independent concert versions. 
Me does include the women's clioriis in 
the latter (and it is beaniifiilly sung hy 
menihcis of the Singverein der Gesell- 
schaft dci' NJusikfieiindc), Imt there is no 
leal competition here for the integrated 
Oveiliiie and Vemisherg Music as taped 
by Stokowski for liCA Victor, or lor 
Tlie Flying Dincliiiiait Ovcrliire as taped 
by Walter for Coliinibia. 



"Ltroy Anderson I'iivoriics," Boston I'ops 
Orchestra, Arthur I ledlei, cond. KCA 
Victor FTC 2126, 35 min., $8.95. 
The almost overpowering, big "new" 
sound of the Boston I'ops Orchestra now 
seenis sorncwiiat less rough, i hough just 
as glittering, as in the recent disc edition 
of this program. The sonics still sound 
strangely unlike those of Symphony Hall, 
to me. and I can t be reconciled to hied- 
ler s currently vehement approach to ihc 
eJ'exprii he first made famous. This 
is sure to be a best-selling tape (in spite 
of prccchocs). but 1 doubt that lite com- 
poser's old-time admirers will find it as 
endearing as tile more genial and witty, 
if less sensationally recorded, reels by 
Fennell for Mercury and by the com- 
poser himself for Decca. 

"Carousel." Roberta Peters, Alfred 
Drake, ct a!.; Command Chortis and 
Orcliestra. lay Blackton. cond. Com- 
mand RS 843. 45 min.. S7.95. 
"Show Itoal." Barbara Cook. John Raitt, 
William W'arfield. el al.: Merrill Staton 
Chorus- Orchestra, Franz Allers. cond, 
Columbia OO -487. 46 min.. $9.95. 
For once the mosi immodest advertising 
claims aren't fin off; this taping of the 
Rodgers-I lanimcrstein masterpiece is just 
aboirl the finest recorded edition of any 
musical show I've ever heard. Notable 
technically for its vivid sonics. it is even 
more admirable for the consistently in- 
telligible enunciation of every singer 's lyr- 
rcs (not a syllable of which is shirred or 
covered up), for the musicianship and 
sheer vocal appeal of the gifted soloists, 
and lor ilie trbiliiy of the conductor both 
to hold his forces tinder firm but elastic 
control and to galvanize them into thrill- 
ingly dramatic performances. If you in- 
sist on quibbling, you can find some 
stylistic incongruities between the oper- 
eita-irained Drake and the opera-trained 
I'elers, Turner, and Treiglc. and there is 
perhaps an almost obsessive concern witli 
precision Ihroirghout. There is. too, con- 
siderable pre- and posi-echo in the other- 
wise e.fcellenl tape processing. Hut ihese 
are negligible flaws in a production which 
sets entirely new standards for this rep- 
ertory. 

Colirnibia's revival of the great SJiow 
lUxit score also has many merits, but 
tlicy somehow fail to add up to full dra- 
matrc convictron. The recording is ex- 
tremely broadspicad and full-blooded, 
but seems relatively thick and heavy in 
comparison with Command's crystalline 
clarity. The performances are spirited 
(and those of the chorus particularly 
good), but Allers' direction lacks resili- 
ence and subtlety. The stars are all com- 
peient, but in several instances (like that 
of Anita Dalian in Helen Morgan's origi- 
nal role) they are grievoirsly miscast; 
and even Cook, Uaiil, and Warfield at 
their best never' come close to matching 
the artists who have distinguished the 
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THE NEW WEATHERS 

STRESS-BENERATOR 

LDM CARTRIDGE 



an advanced cartridge for magnetic inputs! 



The newWeathers LDM eliminates 
excessive mass with Its unique 
stress-generator design... the same 
operating system utilized in the fa- 
mous Weathers Professional Car- 
tridge. There are no moving coils, no heavy 
magnetic materials, no drive-arm linkages. 
As a result, the LDM is the first cartridge 
that can freely respond to the most rapid 
groove motions, reproducing peak pas- 
sages without break-up of the music. Con- 
ventional cartridges which operate on the 
basrs of accelerating magnets, or coils, or 
ceramic elements may exert many tons per 
square inch during peak passages— thus lit- 
erally crushing the delicate record groove 
engravings. 

The LDM stylus assembly is attached to 
a mounting block which stresses the tiny 
transducing elements. As the stylus shifts 
position, the slight flexing of the mounting 
block is passed on to the transducing ele- 
ments as a stress force. There is no mea- 
surable movement in the element, but the 
resulting stress causes the element to emit 
a voltage, which is a replica of the original 




ACTUAL SrZE 



recording. As a result, the Weathers 
LDM has Ideal channel separation, 
even down to the lowest recorded 
frequencies (a major difficulty with 
most other cartridges). It is com- 
pletely free of induced hum. It tracks per- 
fectly at one gram, and its stylus retracts 
completely to avoid damage due to mis- 
handling. Here in a cartridge of modest 
cost is the cleanest, most musical sound 
you've ever heard, completely free of break- 
up, regardless of output level. For the com- 
plete story on this remarkable new car- 
tridge, write to Weathers Industries, Dept. 
H-2 , 50 West 44th St., 
Audiophtle net price— $39.50. 



New York 35 N.Y. 



stylus: .7 mil radius diamond 
.3 milligram tip mass 
Output: 5 millivolts at 

7 centimeters per second 
Frequency Response: 20 to 20 k.c, ± 2 d.b, 
Channel Separation: Exceeds 30 d.b. 
Input: Matctiing networks (included) 

to low level magnetic input 
Mounting: Standard, hardware supplied 



WEATHERS 

Division of 
TelePrompTer Corporation 
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When recording OR playing tapes 
NAB equalization is always set 
automatically for 3% and Vh IPS 

STEREO 
COMPACT 

Never A doubt! Equalization is always 
perfect for recording or play at either 
speed Viking's speed selector is 
coupled to the electronics of both 
amplifiers When you change speed. It 
automatically changes equalization. 
You can count on "I^AB" when it s a 
Viking 



Festure for feature, 
your best tape 
buy is ViHing ! 
WRITE FOR FREE 
TECHNICAL DATA 

AUDIOPHILE 

NET $324.50 





so COMPACT 

f mounts in the same space as a 
record player -performs equatty 
well upright or horizontally, 

no OF MINNEAPOLIS, INC. 

-^y 9600 ALDRlCH AVE. SO. 
MINNEAPOLIS 20, MINN. 
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IMPROVES 
ALL YOUR MAGNETIC 
SOUND RECORDINGS! 

Saves tape & erase head 
mproves signal-to-naise 
ratio 

• Demagnetizes recording 
head 

• 1 00% tape erasure 
For more perfect, professional 
recording nothing beats the 
ilffy Rase for a fully erased 

und-free tapel Lightweight 
d compact, the Jiffy Rase, 
when passed over your tapes, 
cleans them In an instant. Your 
tapes are actually cleaner than 
new tape. Effective on any size 
tape reel. Size; 4%" x iVz" ni. 
Wt. Approx. 4>^ lbs. 




NOW 
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MAKE THOSE 
EDITING JOBS 
"PROFESSIONAL" WITH 
THE NEW... "JIFFY SPLICE" 

• Makes editing a pleasure • No more 
"sticky splices" • Eliminates magnetic 
fields from scissor blades • Holds tape 
firmly. No "lost chords" Atmi/ o-O'in 
_or_tap^sjip ___*rList 

RASON MANUFACTURING COMPANY 
73 Wortman Avenue, Brooklyn 7, New York 

□ Please send me Jiffy Rase @ $28.75 ea. 

□ Please send me Jiffy Splice @ $2.50 ea. 

Name 

Address 

City State 

- 
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CUT A SPEAKER 
SYSTEM 
IN TWO? 




NOT ANYMORE! Now experience true stereo and 
separation without the usual struggle of shift- 
ing dual enclosures to obtain a stereo effect. 
American Sintronics has critical speaker place- 
ment built right into the heart of its single 
enclosure STEREO MULTIPLIER SPEAKER SYS- 
TEMS. The design of its new TrIsonIc speakers 
and built-in speaker placement virtually multi- 
plies the stereo effect as well as the tonal 
qualities of your most demanding recording. 
There isn't any rule to follow (save those you 
have for taste and decor) to achieve optimum 
stereo effect . . . just plunk the single 
enclosure down anywhere in the room and 
— Voila ! — true stereo without the slightest 
adjustment of the speaker enclosure. 
Hard to believe! Convince yourself, hear this 
fantastic speaker system at your dealer today. 
Prices start at SI59.95 for l^odel 220, shown 
above, in Walnut, Blond or Mahogany. 



AMERICAN 




55 East Merrick Road, 



CIKCLE 7 <IN KKAIIEU-SEKVICE C\UI> 



SPECIAL STEREO 
CABLE ASSEMBLIES 



FOR CONNECTING 
2 PIECES 
OF STEREO 
EQUIPMENT 



Eliminate Soldering 
Make a Quick, 
Clean 

Connection 




Connect your Stereo Amplifier to Multiplex 
Adapter, Record Changer, Turntable ar Tape 
Recorderl 

Can struct ion — Two shielded insulated cables, 
inside O COmmOn chrOme 9rey plostk jocket, pro- 
vide for two completely isolated channels. Sep- 
orately insuloted shields minimize the '"ground 
loop" problem. 

Avoiloble with two straight Phono Plug* on 
each end, plugs color coded for channel identi- 
fication. Also available with two straight Phono 
Plugs on one end to stripped and tinned ends, 
plugs ond inner jackets color coded. 3'. 6' and 
10' lengths — from S2.90 up. 

Coiiiucl your dealer or n-rile i/j for tiainc of 
fieol^r nftircsl you. 



5539 N. ELSTON AVE. 



CHICAGO 30. ILL. 



5INTRONICS 

Freeport, L. I., N. Y. 
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same pans in the past. Nor is the dra- 
matic effect enfianced by the excessive 
and generally pointless exploitation of 
stereo motion. 

"Exotica SiiKe." Si Zentner Orchestra 
and Martin Denny Ensemble. Liberty- 
Bel Canto LT 1402(1. 29 mm., $7.95. 
"A Taste of Honev." Martin Denny En- 
semble. Liberty-Bel Canto LT 7237, 
30 min.. $7.95. 
The first examples of Bel Canto's multi- 
labeled releases 1 have heard in a long 
lime include gleaniinjjly bright lapings of 
Les Ba.\ter's "Exotica" Suite in a novel 
juxtaposition of the characteristic Zentner 
:mtl Denny performance styles, and a 
representative program of the latter art- 
ist's adaptations of current film and show 
liils which has zoon^cd in its disc edition 
lo a top ranking in the best-seller lists. 
In the reel version of the Suite, its big- 
band loriissiiiios can be reproduced much 
less raucously than on discs, yet there is 
no veil of the kaleidoscopic colorings 
of Bob Florence's ingenious scorings; and 
the sonic and stylistic contrasts between 
Denny's "exoticism" and Zentner's com- 
bination of solo trombone suavity and 
driving ensemble jazz are even more di- 
vertingly schizophrenic than ever. In the 
Taste of Honey" program, Denny's own 
attempis to blend mild jazz and mild ex- 
oticism are less startling (and there are a 
few intrusions of spill-over in the other- 
wise good tape processing), but his im- 
provisatory piano solos and antiphonal 
duos with his costarrcd (but here un- 
accredited) vihist are for once not over- 
burdened with excessive percussion. They 
often provide fresh illuminations of such 
pop favorites as Stranger on the Shore, 
H'tilk on ilie Wild Side, Route 66, and 
even a Chiir tie lime as it might have 
been written by a Debussy exiled from 
Paris to the South Seas. 

"Le<*s Duet." Gordon Jenkins' Chorus 
and Orchestra. Warner Brothers WSTC 
1464, 27 min., $7.95. 
This is a short program of sentimental 
favorites sung by channel-separated en- 
sembles with lightly pulsing orchestral 
accompaniment. It warrants favorable 
mention for its ingeniously canonic ar- 
rangements and vivacious performances 
of Fugue for Tinhonts, I've Iletiril Thai 
Song liefore. Cream Piifl, and an original 
Ke/'eai After Me. But what gives this 
mild entertainment reel special distinc- 
tion is its processing: not only is there 
complete freedom from preecho and spill- 
over but the tape surfaces are the 
quietest I've yet encountered. 

'•Oliver." Broadway Cast Recording, 

Donald Pippin, cond. RCA Victor 

FTO 5017. 54 min.. $8.95. 
"Stop the Worlil— I Wiiiit To Gel Off." 

Broadway Casi Recording, Milton Ro- 

senstock, cond. London LAN 85001, 

48 min., $8.95. 
"Oliver" and "Stop llic World" Seieclioiis. 

Mantovani and His Orchestra. London 

LPM 70058. 30 min. $6.95. 
Different as these two British contribu- 
tions to the Broadway stage may be in 
most respects, they both brim with tunes 
that beguile one's ears on first encounter. 
Lionel Bart's score for Oliver is an in- 
ventive delight throughout — even better, 
lo my taste, in such numbers as the 
poignant Hoy for Sale, the zestful Be 
Hack Soon, and the irresistible IVIiO Will 
Huy? than in those tunes which have 
already made the hit parade. The whole 
show is consistently entertaining even to 
listeners who haven't seen it on stage. 
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And while hoy lieliles aren't noimully ( 
to my taste, I have to concede thai Itiiice 
Piochnik is wildly disarming in the 
title role. The other principals (parlicu- 
hirly Clive kevill as Fagin, Georgia 
lirovvii as Nancy, and Danny Scwcll as 
Sikcs) are as fine singing actors as 
Britain has sent us. 

The Newiy-liricusse Slop ilie World is 
a more mannered show which, however 
eticctive It may he on the stage, is less . 
than convincing on records. Newly him- : 
self tends to ham a good deal in his 
Littlechap's viituoso solos, but several hit 
tunes {Someone f\'ice Like Yon. Wliut 
Kind of a Fool Am I?) save the show. 
And notahle above all Is Ann Quayles 
astonishingly versatile performance hi 
Typically English, Glorious Russian, Typ- 
isvhe Denrsclie. and All-American. 

If you hesitate to invest in the full- 
scale show reels, don't fail to sample 
their sheerly melodic attractions via 
Maniovani's lusciously orchestrated se- 
lections. \o\ once he is neither too 
sentimental nor too lush, and the com- 
bination of superb materials and excellent 
recording (with notably quiet-surfaced 
tape processing) gives his skilled players 
the opportunity of proving their com- 
mand of tonal coloring. 

"Koiiiantic Il;ilian Songs." Sergio Fran- 
chi. tenor; Chorus and Oichestra, 
Wally Stott, cond. KCA Victor FTC 
2127, 35 inin,, $8.y5. 
Sergio Franchi, Sol lliirok's answer to 
the public prayer for a new Mario Lanza, 
is the undoubtedly willing subject of One 
o( the most extravagant publicity build- 
ups of all times, but he bears this burden 
easily enough in his debut program of 
Neapolitan traditional and popular songs. 
His enunciation is excellent; his virile 
personality is effectively and not too 
self-consciousty projected; and if most i 
of his interpietations seem studiously I 
modeled on those of famous older tenois, 
he occasionally achieves (as in La Vil- 
iinelUi, Marechiwe, and O Siinluio 
'A'wiioriilo) a more spontaneous gusto of 
his own. And the voice itself, despite 
some tightness (and probable enlarge- 
ment by astute miking), really lives up to 
its publicity: a ringingly heroic and elo- 
tiuent tenor that unquestionably will thrill 
every devotee of Italian song. 

"Uojjor Williams' Grealcsl Hits." Rog- 
er Williams, piano; various orches- 
tras and conductors, kapp K TI. 4104.^, 
36 min., $7.95. 
An immaculately recorded and processed 
tape anthology of popular favorites from 
the appealing cocktail hour pianist's 
earlier releases. It is sure to win him 
new devotees. Not all the present selec- 
tions arc my own choices of his best, but 
I certainly Jo endorse such numbers as 
Toininy. 1 Got Kliyllim, Sepieiuher Song. 
and Cloir de liine. 

"Ilif WonilcTful World of the Itrotlii-rs 

Grimm.'" Sound Track Recording Ex- 
ceipts. Gus Levene. cond. M-G-M 
STC 4000, 41 min., $7.95. 
There's more talk than music here, with 
Charlie Ruggles as the listen-niy-children 
narrator, and the various so-called ''dra- 
matic moments" enacted by a weird mix- 
ture of British and Hollywood stars: 
Laurence Harvey. Teiry-Thomas. Martita 
Hunt. Jim Backus, Buddy llackett. et al. 
Very yoting children may enjoy this well- 
processed tape, but it's likely to strike 
more sophisticated Grimm fanciers as a 
watered-down, self-conscious substititte 
for the Original tales. 
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I3e sure you see this fourth annual 
roundup of the latest devcioptiients iti 
stereo coinpoiients antl sysietiis . . . 
plus ;i glimpse of the stereo future. 

Written by experts and lavishly il- 
lustrated, STEREO 1963 Edition, just 
piihlished, generates ideas thai help 
you achieve the best nuisic reproduc- 
ing system at ilie price you decide to 
invest. And it helps you get the tiiost 
Out of your present stereo system, if 
you are that far along. It's a blend of 
tiews and insight that atiswcrs such 
major qtiesiions as these: 

— after five years of stereo where 
arc wc and where arc we going? 

— how can you make the stereo 
"rig" look so attractive ALL 
members of the family will ap- 
prove? (many illustrations) 

— what are some of the problems 
and promises of stereo broadcast- 
ing and reception? 

— how can you improve reception in 
fringe areas? 

— what are the trends in cartridges, 
arms, turntables? 

— what's the best way to select a 
stereo amplifier? 



— what's new iti speaker systems? 

— what's the future of tape? 

— what's new in stereo kits? 

— what suggested components com- 
prise a htidgci stereo system? a 
dream system, a conijxict system? 

— what are the year's outstanding 
stereo discs ami tapes'.' 

1 here's much more, of course hut 
this gives you an idea of the scope ol 
this 128-page publication, same size as 
HIGH FH^ELITY. For one dollar 
can you afford to be wiilioiit the in- 
formation and idc;is this atiihoritative 
annual will generate for your home 
music system? 

Fill in and mail the form lodav! 



HIGH FIDELITY, Great Borrtnglon, Mass. 263 
Send me o copy of STEREO 1943 Edition for 
the dollor I enclose. 

Name 

Address 

City Zone Slate 

I 17 
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108 KITS 
and FACTORY-WIRED too! 



£/Ca^offers you the BEST BUYS of both. 



whether you build it yourself or we do 



it for you-either way— they look, so 



and perform identically . . . all best buy 



and top performers. 
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Over 2 million EICO instrumenU in use. 
Uni-card holders can buy at any EiCO 
dealer with no down payment. Budget 
terms at most dealers. 



Llllln to Iht EICO Hour. WABC-PM. N. T.. S5.5 MC. 
Mon.-Frl. T:15-g P.M. Export Dept.. Roburn Aeencln 
Inc.. 431 Greenwich St., New York 13 



I. FM Multiplex Sterao Tuner ST97 

Semi-Kit $99.95 Wired 1149.95 Incl. Metal Cover & FET 
3. 40-Watt Integrated Stereo Amplifier ST40 

Kit $79.95 Wired $129.95 Incl. Metal Cover 

3. 70-Watt Integrated Stereo Amplifier ST70 
Kit $99.95 Wired $149.95 Incl. Metal Cover 

4. FM Multiple! Autodaptor MX99 (Patent Pending) 

Kit $39.95 Wired $64.95 Incl. FET Cover Optional $2.95 

5. FM-AM Stereo Tuner ST96 

Kit $B9.95 Wired $129.95 Incl. Metal Cover t FET 

6. Transistorized Stereo/Mono 4-Track Tap* Deck RP100 
Semi-Kit $299.95 (Patents Pending) 
(Tape transport assembled i tested; electronics in kit form) 
Wired $399.95 

(Handwired throughout by skilled American craftsmen) 
Carrying Case $29.95 Rack Mount $9.95 

7. 10O-Wat1 Stereo Dual Power Amplifier HFB9A 
Kit $99.50 Wired $139.50 Enclosure EB $4.50 

8. Slim 3-Way Speaker System HFS6 
Kit $52.50 Wired $62.50 

9. 12-Watt Integrated Amplifier HF12 

Kit $34.95 Wired $57.95 Incl, Metal Cover 
10. Stereo Dual Preamplifier ST84 

Kit $59.95 Wired $89.95 Incl. Metal Cover 
CIRCLE 3S ON READER-SERVICE CARD 



©1963 EICO Electronic Instrument Co., Inc. 
3300 N. Blvd., I. I.e. 1, N.Y. 



EICO 3300 N. Blvd., L.I.C. 1, N.Y. HF.2 

□ Send FREE 32-Page catalog & 
dealer's name 

□ Send FREE booklet "Why Stereo" 

□ Send new 36.page CuldebooK to 
HI-FI. Enclosed Is 25c for post- 
age & handling 



Name- 



Address- 
Clty 



_2one st»t«_ 



Add 5'/. in West 
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CBS-3M Tape Cartridge. Shown in 
prototype about three years ago but 
only recently put on the market is the 
CBS-3M cartridge, which is radically 
unlike anything hitherto available. A 
spool of tape is housed within a plastic 
case, roughly the size of a package of 
cigarettes. To record on it or play it, 
you drop the packet in the well of a 
new machine (being manufactured by 
Revere) and press a button or two. The 
machine lakes over completely; it threads, 
plays, and rewinds with no further at- 
tention from the user. Inasmuch as the 
tape speed in this system is only 1% 
inches per second, a monophonic tape 
cartridge can furnish about ninety 
minutes of continuous playing lime: a 
stereo version, forty-five minutes. Up 
to twenty cartridges may be stacked at 
once to run in sequence automatically — 
presumably to provide music not only 
all day but well into the night. 

The first question, from our stand- 
point, is what kind of music? Here lies 
the rub, for the new system has yet 
to prove itself — at least to our satis- 
faction — as a high quality recording or 
reproducing system, or at least one that 
is equal to present tape systems costing 
as much or less. (The machine is priced 
at $450; prerecorded cartridges are S8.95 
and $9.95; a blank cartridge for record- 
ing one's own is $4.75.) Certainly, the 
material played at a recent demon- 
stration of the new device — while agree- 
able—did not transport those present 
to any acoustic Nirvana. We were, how- 
ever, intrigued by the convenience and 
attractiveness of the system, as well as 
by the accomplishment of its very 
existence as a product (albeit for limited 
"test marketing" in St. Louis so far). 

At the preview demonstration, no 
mention was made of the once much- 
mooted third track. There is room 
on the tape for a third track, and when 
the cartridge was originally shown that 
track was spoken of as suitable for 
recording the ambience or "room ef- 
fects" of a performance (thus enhancing 
the stereo characteristics in terms of 
space and realism). We asked one of 
the high officials present at the demon- 
stration about this feature and were 
told that "the idea is still alive, and 
may be used." We then asked how the 
manufacturer rated this cartridge in 
comparison with stereo discs and with 
reel-to-reel quarter-track tape at T/i 
inches per second. The answer was 
that no such rating was being attempted, 
but we were adjured to remember "that 
tape outlasts discs." We then asked 
about the potentialities of the new car- 
tridge machine for recording. Wasn't it 
iust about impossible to edit or splice 
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the tape inside the plastic housing? We 
were advised that the machine is re- 
garded as essentially a playback device, 
that its application in recording was 
admittedly "limited." In view of this, we 




Loading the cartridge recorder. 



persisted, why incorporate "record" 
facilities at considerable cost to the 
buyer? Well, we were told, a stripped- 
down deck version (for playback only 
through an existing sound system) may 
be introduced later this year. 

Of course, such a unit would presume 
a fairly large repertoire of prerecorded 
cartridges. The first announced list of 
such recordings is small and confined 
largely to pops and light classics, but 
conceivably the entire Columbia cata- 
logue (and eventually those of other 
companies as well) could be made avail- 
able — provided (I) that the initial mar- 
keting experiment in St. Louis succeeds, 

(2) that a playback "attachment" can 
be produced at a competitive price, and 

(3) that the sonic results equal or sur- 
pass what is presently available from 
more familiar program sources. One en- 
couraging sign relative to the last con- 
sideration is the fact that the tape used 
in the new cartridges is 3M's new 
"Scotch" Brand No. 270, which has been 
found to provide a signal-to-noise ratio 
A db better than the widely used Scotch 
No, III. Columbia, in fact, now is 
using 270 for its master 15-ips tapes. 
This superior tape, combined with the 
ultrathin gap heads found in the new 
machine, may yet make audio news 
beyond St. Louis. 

New Product, New Plant. Audio Dy- 
namics, manufacturers of the highly re- 
garded ADC cartridges and Pritchard 
tone arm, now is making a bid for at- 
tention at the opposite end of a stereo 
system by launching a new line of 
loudspeakers. The ADC reproducers are 
built around a rectangular-shaped woofer 
that is suspended in the wooden cabinet. 
The tweeter diaphragm is made of Mylar. 



To provide the space needed for pro- 
ducing and testing speakers, Audio Dy- 
namics has moved to a new plant in 
New Milford, Connecticut — something 
that President Peter Priichard always 
wanted to do because "it puts me closer 
to the summer music festivals." What 
about the fall and winter? "We can 
always listen to our own speakers." 

Our report on the new ADC speaker 
is scheduled for next month's issue. 
In the meantime, we prodded Mr. 
Pritchiird about new cartridge develop- 
ments. "Just how low a tracking force 
is practicable?" we asked. "Don't we 
reach a point of diminishing returns 
when we go much below 2 grams?" 

"All other things being the same," 
explained Pritchard, "lower tracking 
forces, combined with suitable arms, 
can be expected to produce less record 
groove deformation and less groove-wall 
destruction. Of course, the latter becomes 
critical only when a record, such as a 
particular favorite, is played over and 
over. Most records are played by 
the average collector about five times 
a year, and records too have a way of 
'recovering.' That is, the groove-walls — 
if not initially damaged but only slightly 
deformed — do spring back to their orig- 
inal contours when the record is stored 
for a time." 

"Does this mean, then." we pressed, 
"that we have reached the limit in 
lowering tracking force?" 

"By no means." countered Pritchard. 
"Lower tracking forces can mean cleaner 
sound from a record because not only 
is there less danger of damaging the 
groove on the very first playing, but also 
the temporary elastic deformation which 
occurs as the stylus traces the groove 
is greatly reduced. There is, today, evi- 
dence that I gram is better than 2 grams 
in this regard, and that %-gram is 
better than 1 gram. The differences, to 
be sure, are small but they exist, can 
be measured, and are of ultimate concern 
to the audio perfectionist " 

"Just how low, then, do you feel 
we will get with stylus tracking force 
— considering the practicability in design 
terms versus the desirability in acoustic 
terms?" we asked. 

"Eventually," said Pritchard. "we 
probably will have pickups that track 
at about two-tenths of a gram. That ap- 
pears to be an optimum tracking force, 
commensurate with minimum distortion 
and maximum record life. Assuming a 
pickup whose other design parameters 
dovetail with a two-tenth-gram force — 
such as suitable tip radius and cartridge 
mass, and a proper arm — a record then 
could be played thousands of times with 
no appreciable wear." 
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no Beelhoven ami were lo read a schol- 
arly Gertnan ihesis on Beethoven's mu- 
sical inheritance, yoti inlght iciagine that 
composer to have been a combination 
of Haydn and Mozart but with more 
//".v. Bruckner's language, though we can 
easily trace Its sources, is highly origi- 
nal; once you know it. you could turn 
on the radio and spot Bruckner at once 
even if the piece were one you had 
never heard. For like all great synthesiz- 
ers— Mozart is perhaps the most cele- 
brated example — Bruckner knew in- 
stinctively which elements of his heri- 
tage to accept and which to reject. 

The enormous forms in which his 
music is cast are necessary because the 
material he presents is highly complex; 
it is also complicated, which is not the 
same thing. Thus, in the Finale of the 
Highth Symphony, the coda unfolds it- 
self like the reading of the Archangel at 
Doomsday: and at the very end, pre- 
ceded by jagged timpani fanfares, every 
principal theme in the symphony conies 
in at once in a final and apocalyptic 
flash of grandeur. But to arrive at this 
point, to make this last affirmation of 
e pliiriluis niiiini, Bruckner had to con- 
struct a long and involved movement, 
to build up, stone by stone, the mighty 
edifice capable of receiving, at the end. 
such an overwhelming superstructure. 
One of the things that bewilders many 
people about Bruckner Is this very size: 
we must always remember that he 
worked in the largest possible forms. 
{There is. significantly, no important 
short piece at all by Bruckner.) His 
mind worked precisely opposite from 
that of a Persian miniaturist, in whose 
art our eye is caressed by delightful de- 
tails; in Bruckner, everything — even the 
smallest detail — is constructed with an 
eye to the whole and is thus relatively 
unimportant in itself. 



1 N THIS SKNSF.. not only the Auslrians 
but the rest of us too are getting a 
Faustian summing-up in such a work as 
the Bruckner Eighth or Ninth Sym- 
phony. Why. then, has this music- 
coming from a school whose other mem- 
bers have written works cherished the 
world over — not gone the way of earlier 
Austrian composers'." Why has not Bruck- 
ner become a main staple of our musical 
fare in the way that have Haydn. Mozart, 
Beethoven. Schubert, or Johann Strauss? 

A number of answers lo this difficult 
question have been suggested, but none 
appears to be wholly satisfactory. It is, 
for example, possible lo link Bruckner's 
fate with the fate of romantic music 
in general: for with the upsurge of ro- 
manticism, the course of music began 
to take that fateful direction towards 
nationalism which ended in the pre- 
Schoenbergian chaos of a host of minor 
composers, all working within their own 
countries and penetrating the interna- 
tional concert world only with difficulty, 
or not at all. By conjuring up the temp- 
tation of subjectivity, composers had to 
pay the devil's price: isolation and mis- 



understanding. And if Schubert's path 
was difficult— we must remember that 
he wrote his Ninth Symphony more or 
less for the desk drawer — how much 
more tortuous was that of Bruckner, who 
was, moreover, burdened by a total lack 
of worldly sophistication, a hard, peas- 
ant's accent (his crude, primitive Ger- 
man was a sort of society joke in Vi- 
enna), and a generally uncouth appear- 
ance. Still, this naive exterior obviously 
hud nothing to do with the visionary 
grandeur of his music, and the argu- 
ment connecting Bruckner and romanti- 
cism can be effectively countered by 
citing other romantic figures such as 
Mendelssohn or Tchaikovsky, whose mu- 
sic has not evperienccd any difficulty in 
crossing the borders of the countries in 
which it originated. 

Still another argument, which one 
he:ird more frequently twenty or thirty 
years ago than one does today, is the 
old anti-Wagnerian cry. For many years 
it was (he fashion to decry Wagner and. 
automatically. Bruckner, whose music, 
as we know, owes much to Wagnerian 
methods. Yet today Wagner is accepted 
as one of music's greatest geniuses, cer- 
tainly not to be classified as a problem 
any more. This argument, too. does not 
bring us nearer the core of the matter. 
"I am tempted to believe," writes a val- 
ued colleague, "that there is no explana- 
tion for the feast-or-faniinc attitude to- 
wards Bruckner — except that wc are per- 
haps in the presence of a cultural lag 
that seems to be more laggardly in some 
milieus than in others." 

Granted this is true, someone reading 
this article a hundred years from now 
will probably experience the same curi- 
ous sensations with which we read of 
mighty and earth-shaking aesthetic bat- 
tles that took place generations ago: bat- 
tles with which we can hardly identify 
ourselves emotionally, so long ago in 
space and time did they occur. Per- 
sonally, I do not doubt for a minute 
thai Bruckner is the greatest sytnphonisi 
since Beethoven. Bruckner, I am con- 
vinced, is here to stay, and it is up to us 
to face his music squarely. Like the tour- 
ist in the Uffizi gallery in Florence who 
was told by the guard, "It is not the pic- 
tures that are on trial, it is you," one 
might paraphrase. "It is not Bruckner's 
music that is on trial. . . Perhaps the 
answer to the Bruckner Problem is as 
simple as that. 
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A LOST l^gull{v 

Continued jroin page 56 

sympathy at one lime or another to the 
whole miserable lot of them. 

The dramatist and composer signifi- 
cantly directs most of our sympathy to 
Loge, excluded both from mankind and 
godhood, a trickster at Wotans command 
and Wotan s scapegoat, but also a wry 
philosopher helped by mockery to en- 
dure what he sees, Wotan, archgod, is 
a poor devil so burdened with commit- 
ments to everyone thai the fulfillment 
of any would violate a dozen others. 
Despondently but often in noble style 
he is a swindler, a thief and a fence, a 
liar, a weakling and a bully. His consort 
Fricka recalls him to those of his con- 
flicting duties that further her own 
wishes. His hatchetman Donner is the 
divinity of bluster — but imforgettable 
in the thunder these records make when 
he sledges out his rainbow — and the 
juvenile pair of Froh and Freia, when 
everything is tottering, arc unawaie of 
any immediacy beyond their fancy lor 
eacli other. The Khinemaidens are dis- 
astrously insolent until their gold is 
stolen, thereafter vindictive. Albcrich is 
a Caliban, and Mime would like to be. 

Fasolt is the only one clean in the 
lamentable crew, for although Fafner 
too is an honest workman who does 
what lie agreed to do, he is a fratricide 
for gain while his brother has impulses 
of generosity and is willing to give irp 
gold for love. For his decencies Fasolt 
is killed and his murderer gels the treas- 
ure. Valhalla is the reward for the stu- 
pendous transgressions of Wotan and his 
henchmen. The rest mutter about a fu- 
ture retribution. 

It would be unfair not to point out 
that, three operas later. Wagner will 
have established an estimable philo- 
sophical scheme to whose denouement 
Rlieiiigold is only an introduction. In the 
operas' texts, that is: the intensely dra- 
matic music compels its hearer to take 
the metaphysical struggles as a narrative 
of human conflicts and the symbolic ex- 
ponents as human beings in trouble. The 
rogue Wotan. like the scoundrel Don 
Giovanni and the sneaking milksop Max. 
is a figure of sympathy whenever the 
composer chooses, since music, like 
oratory, has no intrinsic conscience and 
no obligation except to itself; and both 
Can confer, while they last, a most di- 
verting and dangerous blindness. 

Implicit in Das Rheingold is Wagner's 
understanding that the gods and god- 
desses of any polytheism are simply men 
and women equipped with all the human 
frailties plus a distribution of specific 
supernal powers to make those frailties 
awesome. The mind returns to the Hel- 
lenic polythearchy in an inevitable hom- 
ing from the introductory finger-snap- 
ping Orpheus to the domain of Apollo, 
who after all was Orpheus' father, or 
dad. 

Gluck would be the illustrator of that 
pantheon, but unluckily the few rele- 
vant Gluck recordings are technically 
inferior to the high standard ordained 

Con tinned on page 123 
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a stay of a year and a half. In the 
friendly atmosphere of Jilly's, Nierow 
bloomed. He threw away Over the liain- 
/»»"■ and Nifihi aiitl Day. His nights 
there, he says, were just "jazz. jazz, jazz." 
He began to develop a small following. 
And — most important — jazz musicians 
were coming in and telling him that 
"now it really swings." 

"I was on my way to being a jazz 
pianist." Nierow declares. "1 began to 
idolize pianists that I used to detest — 
people like Thelonioiis Monk and Horace 
Silver. Oscar Peterson, too. I never liked 
him until I heard him at Basin Street one 
night and 1 thought I'd go off my chair. 
I coukl blow ten minutes on a tunc and 
make it sound musical to my own satis- 
faction. 1 wa.s playing good, clean jazz 
of the Andre Previn or Billy Taylor 
school, although I wasn't able to play the 
gutly kind of jazz I wanted to play." 

While Nierow felt that he had finally 
mastered one aspect of music, he began 
to rebel against some aspects of the 
jaz7. world. The inevitable hangers-on — 
"the beards and the hippies" — irritated 
hini. He was bored by the jazz custom 
of swinging constantly ("After swinging 
for sixteen bars, more swing ceases to in- 
terest me."). He realized that although 
he loved jazz and loved classical music, 
neither one completely satisfied him. 

He was in this frame of mind when he 
heard from an old family friend em- 
ployed by RCA Victor that Victor was 
looking for a pop pianist. This was the 
knock of opportunity, but Nierow failed 
to respond ("1 didn't even know what a 
■pop' pianist was,"). Fate, however, ap- 
parently won't be brushed aside lightly. 
While Nierow was frozen in uncertainty. 
RCA Victor had asked Stan Greeson. 
Roger Williams' onetime manager, to be 
on the lookout for a pianist. Grceson's in- 
ttuiries eventually led him to Jilly's. "I 
was fascinated by Bcrnic's playing," 
Greeson recalls, "but. . . ." The "but" 
was Greeson's suspicion that Nierow was 
"too far out" for the general public. Yet 
imderneath this, he sensed real emo- 
tion and "a wonderful feeling for his 
Instrimient." 

To see if these positive factors could 
be channeled towards the sympathies of 
J large audience. Greeson and Nierow 
had a long session together. Nierow 
played pieces from his non-jazz repertory 
— Orfr iJw liiiinhow, Aniiiiitii l.etires — 
and Greeson asked him how he would 
do other pieces. Greeson was aiming at 
a middle road between jazz and classi- 
cal music, which he believed might make 
the most of Nierow's talents in both 
fields. A week later Nierow recorded 
a demonstration disc made up of eight 
tunes including Scralcli My lUuli, Over 
ilw liiiiitt>t>»\ and some ballads. It wjis 
sent to RCA Victor and within two days 
Nierow had a contract. 

Now the Peter Nero image began 
to take shape His jaz7.-<»/M-classical 
treatments of familiar tunes were done 
with a sense of humor, and so the 
image was polished and sophisticated, 
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with a sly twinkle in the eye. And since 
the name Bernie Ncrow (he had dropped 
the "i" in Las Vegas) did not quite 
conjure up this picture, he was provided 
with one that did. There was a brief 
thought of calling him simply "Nero." 
but finally it was decided that he needed 
a first name and Peter was chosen as 
suggesting the proper level of urbanity 
— a dry champagne image. For his first 
album an orchestra was assembled in 
keeping with this image: not too lush, 
just strings and trombones. 

Fvcn the idea of champagne brut 
can be intoxicating. Exultantly, Nero 
cast aside all the jazz 'rules" that had 
been hanging over him. "If I didn't 
feel like playing a flatted fifth, 1 de- 
cided I'd throw it out," he declares. 
"I'd put Bach in if 1 wanted to. I'd 
make Clicroki'v sound like Indians and 
Sprint; Is Here sound like spring. If 1 
felt like an arpeggio, I'd play one. All 
this is taboo in jazz. And I decided 
to play as lyrically as 1 could. There's 
nothing wrong in playing a melody if 
it's played right." 

As he threw off the old shackles, his 
exuberance grew. "1 figured if that first 
record was a hit, I'd have to go on 
the road. And I didn't want to go on the 
road because I was happy at home. So 
I decided I was going to have fun. I 
treated Over the liuinhiiw with complete 
irreverence. 1 swung the first chorus. 
Later it turned into Bach, very care- 
fully worked out. Then it got big — 
it sounded as though it needeil the can- 
nons of the IHI2 Ovi-rtiiri: so I pul in 
the cannons. Many people now think 
this is beautiful. Others fall out laugh- 
ing at it. I've played it so often now that 
I've gotten a little tired of the joke." 

The first Peter Nero album, "Piano 
Forte," was released in April 19(11. One 
Victor executive, on hearing it, feared 
that the company had overplayed its 
hand. "We're liable to be in real trouble." 
he exclaimed. "We'll never be able to 
top that!" In fact, the sales figures indi- 
cate that Nero has topped himself 
with each successive album (his fifth, 
" I he Colorful Peter Nero," was re- 
leased this winter). He left Jilly's 
when the first album came out and, with 
a trio, began working night clubs across 
the country. Recently he has been concen- 
trating on concert appearances. Between 
performances he plans ahead for his 
next albimi. sketching out the arrange- 
ments, taping the piano parts, and send- 
ing sketches and tapes to Victor a & r 
man Marty Gold, who fills out the ar- 
rangements. Nero gets his ideas from 
a variety of sources, most of them 
ephemeral. They may be stimidated by 
Ihe key of the tune he is working on. 
Hotly unci Soiit is in D flat, which re- 
minds him of CItiir tie lime — and vt)ilti.', 
there's some Cltiir tie litiie in his Hotly 
unti Soul. 

Nero thought Richard Rodgers' Mmin- 
taiii Greenery sounded like Mozurt. "So 
I put a field of Mozart behind it; and 
if 1 feel like swinging. I swing. Who's 
to say no? Mozart'.' This is strictly an 
expression of myself, an expression of 
my impatience with both jazz and classi- 
cal music," 

High Fideiitv Magazine 



www.americanradiohistorv.com 



New! on MICHIGAN AVE. at 12th St in Chicago 



Modern Luxury in 
Downtown Chicago 




Free Covered Parking for all guests 



CHICAGO'S SMART DOWNTOWN MOTEL — RIGHT ON MICHIGAH 
AVENUE ACROSS FROM GRANT PARK. Closest to all convention 
centers — museums— tlieatres and shopping. Register from your 
car. Every room excitingly furnislied — tile batli witli tub and 
sliower, free TV, AM & FM, Hi-Fi radio, room controlled heating 
and air-conditioning. Self dialing phones — 24 hour switchboard 
and message service. Free ice cubes. Room service. Ahnos- 
pheric restaurant and lounge. Sun decl(. Private dining rooms. 
Free swimming privileaes at Acres Cabana Club. 

Phone HA 7-8200. 



Members: 
AAA 

Best Western Motels 
Reservations- 
Quality Courts 



tels y 



ClOieit In alt Chicaqo convention center;. Sgites 
and sample displar rooms. Private meeting and 
banquet rooms. 

All major tredit eards accepted 
Write For Rates fi "Blue Srochure"-Dept. 132 



MOTEL 



Michigan Av«. al I2m 31., Chicago. III. 



CIRCLE 17 ON READER-SERVICE CARD 



An Important Announcement to High Fidelity 
Readers who want to BUY, SELL or SWAP 

So many of you are in the market to buy, sell or swap used equipment and 
records that we've been swamped with listings for Trader's Marketplave. This 
section couldn't begin to accommodate the many classified ads we receive from 
readers each month. It was therefore discontinued with the March issue. 

To give everybody a chance lo reach HIGH FIDELITY'S interested readers, 
we've started publication of a monthly Buy, Sell or Swap Newsletter. Subscrip- 
tions are accepted at a nominal charge of $1.00 per year to cover part of our 
printing and mailing costs. 

Classified listings of used equipment and/or records are available at $1.00 
per advertisement. Messages limited to 30 words, including name and address. 
No dealer ads can be accepted. Publishers cannot guarantee the accuracy 
of statements or condition of merchandise advertised. 

So. if you're looking for bargains In used equipment or recordings, fill in and 
mail the coupon below with your check or money-order for $1.00. We'll start 
your Newsletter subscription with the next issue. If you're looking for a buyer 
for your used equipment or records, send an additional dollar for a 30-word 
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for this errant survey, and a compromise 
is imposed in the enchanting shape of 
Handel's Aiis and Galatea, better quali- 
fied for inclusion here by the salient 
merits of its one extant phonographic 
edition (Oiseau-Lyre OL 50179/80 or 
SOL 60011/12) than by the tenuity of 
its connection to Olympus. 

But although the gods are not seen 
they are felt, and the people in Handel's 
pastoral masque are nymphs and shep- 
herds and a cyclops, creatures tradition- 
ally in contact with empyreal tutors. The 
scene too is heavenly, certainly not 
earthly: one of those eighteenth-century 
Arcadies improved from Ovid and Vir- 
gil, where spotless reclining shepherd- 
esses in languid silks tend their house- 
trained flocks on tailored lawns of 
scented cereals while fountains toss re- 
freshing sparkles and lithe young swains 
touch the lyre to charm the friendly 
birds and hush the dainty stingless iri- 
descent insects. 

The plot is direct. Fair Galatea, nereid. 
Is loved by comely Acis, shepherd, and 
by grotesque Polyphemus, cyclops; favors 
Acis, whom the jealous Polyphemus 
forthwith kills: and invokes a goddess 
to make the lifeless shepherd immortal 
as a limpid Arcadian stream forever mur- 
muring his love. 

The hero slain. The heroine desolate. 
The villain unpunished. No predestina- 
tion, no moral in a story of austere sim- 
plicity — which in spite of the bland 
artificiality of its place and persons at- 
tains a peculiar elevation of restrained 
and benevolent poignancy in Handel's 
learned staves, where the arias capari- 
soned with graces and the chorused 
nymphs and shepherds rich in counter- 
point provide a basis for belief in the 
factitious stagery by proving that it can 
have an equivalent. 

These two records are precious but 
do not glare. Chorus and orchestra are 
words loo big for the little groups of 
singers and players prescribed by the 
earliest precedent, but the groups are 
stylistically versed and deft, at ease with 
Handel's garlanded requirements; and 
the sound, which cannot properly aim for 
magnipotence of impact, keeps itself in- 
stead on the target of unblurred clarity. 
Miss Joan Sutherland. Galatea, rises over 
any rightful expectation with a display 
of how a velvet voice can flit around 
some myriad corners without rubbing off 
any of its nap. 

.... A look backward is a discourage- 
ment. The beginning search for a spe- 
cific spell and perhaps a specific danger 
in music has been baffled into absurd 
divagations by encounters with other 
magics. The inquiry into ethics has been 
a fiasco of confusion, and various 
thearchies have intervened to bother. 
The one thing clear is a strong, strong 
memory of four musical masterpieces 
concerned magically with magic. Time 
must certainly obscure that memory, 
and then the original inquiry shall be 
resumed, sooner or later, perhaps. 

®®®®®®®®®©®©® 

February 1963 



HIGH FIDELITY, Dept. CE 
Great Barrington. Mass. 

□ Start my subscription to vour Buy. Sell 
or Swap Newsletter witKi the next issue. 
<$1 ) 

Name 

Address 



City State 



Enclosed is my payment for S 

□ Insert ttie following 30-word advertise- 
ment (including name and address) in the 
next issue of the Newsletter. (Type or print 
plainly.) ($1) 
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PROFESSIONAL DIRECTORY 



ARIZONA 



NEW JERSEY 



WESTERN HI Fl FANS 

ARE YOU INTERESTED IN PRICES? 

WRITE FOR QUOTATION 
Hi-Fi Sales Company 

735 West Main Street 
Phone 969-3191 Mesa, Arizona 



CIRCLE 48 ON RF.AnKR.SKRVICK CARD 



CALIFORNIA 




PERMANENT 
TAPE RECORDING 
LIBRARY 

Handsome tape IL 
hrarv case in dur- 
able p]a5ttc. Pro- 
tection tor your 
collection. liccora- 
lor colored In blue 
& ivorv. One fin 
Kcr oDeration. Throw awav vour cardboard 
boxes and order your ultra-modern tape 
library today, get of three cases onlv S2.00 
postpaid. Case connectors Free. Sorry, 
no C.O.D.'s, 

E. L. BAKER & CO. 

Box 111}, Dept. E Sant< AAonica, Calif. 



CIRCLE 18 ON RKADKR-SKRMCE CARD 




QUICK-SEE 
ALBUM FILE 

I Eliminates bottom 
iacl^et wear. Rolls 
forward for front- 
I view, flip-through 
I selection. 9 models 
j fit any cabinet. 

closet or shelf. 
I $7.95 up. Also 
available with cab- 
inet shown. Deal- 
ers, inquire. 
KERSTINC MANUFACTURING COMPANY 

S04 S. Date Street, Alhambri. California 
CIRCLE 52 ON READER.SERVICE CARD 
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STEREO TAPES 

• Over 2500 different, 4 track & 2 tfack 

• No deposit on tapes rented 

• Postpaid 2 lo 5 day delivery (48 States) 

stereo-petrti 

BROCHURE 8i].j CENIINELA , INGLEWOOD. CALIf 

CIRCLE 96 ON READER■SKR^'ICE CARD 
» DISTRICT OF COLUMBIA m 



" IN WASHINGTON, D. C. 

Jy^4a4^ (S^Ofte Soft 4t. 



EMCO 



MiaSTIMEr 

m UTH ST.. N.W..W«SH. D.C. 



X 
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SAVE 30»/o .... 

STEREO MUSIC ON TAPE 

(Complete Stock) 
1V<" plastic reels 10< ea. 
BARGAIN PRICES on blank 
tape recorders and acces- 
soriet. 




NORELCO SPEAKERS 



V^^^^V SAXITONE TAPE SALES 

^^^^^^r (Ccmmislioned Electronics. Inc.) 

V^^^ 177* Columbia Hd.. W«Shw D. C 
CIRCLE 84 ON RFADFR-SKRVICR CARD 



Famous AD3800M. twin cone 8" 
(75-19,000 cycles), comparable net 
g.90a now 4.99 (2 for 9.00), plus 
postafe. OTHER Norelco speaker 
models at DISCOUNT PRICES. 
(Specifications on complete line 
sent on request.) 



record 


index 


recocords 


Designed for code 


ctiOnS of 150 up. 


Send 25c for brochure 


, sample record index 


cards, sample index 


guides by composer. 


Recocar 


ds (H3) 


503 Hyde Park 


Bank Building 


1S2S East S3rd St., 


Chicago IS, Illinois 



CIRCLE 77 ON READER.SERVICE CARD 



IOWA 



RENT 



OVER 
1500 
4-TRACK 



NO DEPOSIT 

NO MINIMUM 

PER REEL RENTAL 
POSTAGE PREPAID 
STEREO TAPES 



BUY "sirov^^^ 25% 
STEREO TAPE CLUB 

BOX 1611 DES MOINES 6, IOWA 



CIRCLE 94 ON READER.SERVICE CARD 
» MARYLAND Z 



DIXIE 

HIGH FIDELITY WHOLESALERS 

Largest discount High Fidelity component dis- 
tributors in the South. Wholesale prices on 
package or individual components. Latest mod- 
els in factory sealed cartons. 

Are prices too high?— Write: 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 
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HARPSICHORDS 
CLAVICHORDS 
by 

SPERRHAKE 

write for 
Illustrated brochure 



Robert S. Taylor 

«710 Garfield St. 
Bethesda, Maryland 



NEW JERSEY 



BRITISH STENTORIAN'' SPEAKERS 

A complete line of highest quality full range 
loudspeakers — from 6" to 15" coaxials, 
tweeters, woofers and crossover networks. 
• Leaders in Hi-Fi since 1927 • 
First in value. 
See your dealer or write for complete 
literature: 

BARKER SALES COMPANY 

339 BROAD AVENUE 
RIDCEFIELD, NEW JERSEY 
fTRADEMARK 



CIRCLE 19 ON READER.SERVICE CARD 



WRITE FOR QUOTATION 

ON Hl-ri COMPONENTS 

SOUND 
REPRODUCTION, INC. 

34 New Street, Newark 2, N. J. 

Mluheil 2-6SI6 



CIRCLE 91 ON READER-SERVICE CARD 
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LOW WAREHOUSE PRICES 
WAREHOUSE DIRECT SHIPMENTS 



STEREO 



SKCIIl WUEHOtni PIHUI HULS 

nu luHD Ni« coMraniin 

nESH FtOH VUIHIUU 
Ut OUI KUENOtlSE .1!, 

rmcE list 




ifloil 





228H Greenway Terrace, River Edge, N.J, 



CIRCLE 95 0>' READER-SERVICE CARD 
• NEW YORK • 



/lUDin 



iiiilinijlEd 



Sjeclaiizes In SAVING YOU MONEY 

FAtlORY FRESH COMPONENTS 
" LOWEST POSSIBLE QUOTATIONS 
FAST DELIVERY 

We are FRANCHISED for most Hi-Fi lines. 
Orders SHIPPED PROMPTLY from our large 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE LIST. 

715 2nil Ave.. (Nr. 38tK) 
New York 16 N Y 



Viiil Our lltswrson 



CIRCLE U ON READER-SERVICE CARD 



SOUNDTASTICI 



That's what our customers are 
saying upon receiving our prices! 
Write for special low prices on 
hi-fi components, tape recorders, 
etc. INDIVI DUAL QUOTATIONS 
g.^U.}!'.'^ ONLY! 

r IT T*f catalogs. 

2057 Coney Island Ave., Brooklyn, N. Y. 



CIRCLE 15 OiN READER.SERVICE CARD 

rOUr^)F:S?AC€?-i 



Vou bet we'd be. ... , 
IE we were lo tell you 
All alxiut AUDlON's 
■ Oul 01 Itlls World' 
HI Fi Values. 




Write jor jree catalog. 

2S-HF Oxford Road 
Mossgpequo, New York 



CIRCLE 16 ON READER.SERVICE CARD 

•COMPONENTS, TAPE RECORDERS 

Writr Tor our Inn <|iiutn on your rhoLcf of com- 

• piiiifiitM. Sai^ mon- (111 "pkjw." AU riclory 

• mieil. Sfnd rvr ':Monihlr £pefiils" bullftln. 

• Hl-rr IICMDIHC Ikfl 

a 3-n ll-U 34 + 

■ HM' 7" •»!•!« (.•• l.U .t« 

• \vn- 7" mt\w i.n Mf 

^ IMS- 7" Mrlw ......... I.fft US I.U 

• tftOO- 7" •c«ta1« I.» |.M I.4S 

• 14M- 7" mj\*t 7 S« 3.51 3.4* 

24M' 7" Umt. MfUr 3.tS 3.» tM 

Cm B« Assorted. Add 15< Posttcc Per ChI 

• 10# fBf Ut*. 

• i ^yn "125-0 East Zt $»., New Y*rk 38, N.Y. 



CIRCLE 26 ON READFR-SFR VICF CARD 



lifco/fos AT cosr, .. 



Through Our Sp«c)ol M«mb«r(h)p Plan 
Resulor High Fidelity ond Starw 
CfossfCoJ — Popuior — Jozz — Shotr Hffs— Foflr etc. 
A unTqu* kind of rtcord club — no "ogr** to pur- 
chot*" obligations — no **«*l*ct«d" r«cord Met 
to choose from — rto *'l]it pric«" purchotas — 
no "division" r«quir«monts. 
Simply, Citadol club m«inb*rs con purchoie virtu 
ally any record or olbum, by any artiit, on ony 
labol for cost price. Yearly membership $3.00. 
Write for free detoilt . . . 

545 Fifth Ave. Dept. H New York 17^ N. Y. 
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PROFESSIONAL DIRECTORY 



NEW YORK 



AMPLIFIERS - MULTIPLEX - 
TAPE RECORDERS, TUNERS 
SPEAKER SYSTEMS, ETC. 
AIR MAIL QUOTES - COMPARE 
WRITE FOR CATALOG 




L, M, BROWN SALES CORP 

Dept. f .291 Weit ]Dtll SlFBrt . Hvti Tflih LMMIV 



CIKCLK 25 ON READER-SERVICE CARD 



TAPE RECaRDERSI 






HI-FI 
Componenls 




f MfRITAPf 


SLEEP LEARN 

KITS 


l.i>W- cool, 

titffti fiUHlfly 
rerordtni; 


Unusual 
Vnluei 
riiEE 




laiM'. In boxes 

or CHUA. 



1523 Jertctio Turnpike, 
New Hyde Park 19, New York 
C-IRCI.E 34 ON READER.SERVICE CARD 



DRESSNER 



^SAVE UP TO 40% on-, 
HI-FI COMPONENTS 

* 15-Doy Money-Back Guorontee 

* EASY PAY PLAN-24 MOS. TO PAY 

* WE GUARANTEE WE WILL NOT BE 

UNDERSOLD 

Pleaie write for FREE return mail quota> 
tion, and wholesaJe catalog. Also pre- 
recorded tape catalog 
on request. 



EH 




1797.HP First Ave. 
New York 28, N. Y. 



CIRCLE 49 ON READER-SERVICE CARD 




. , . WHEN YOU BUY ■:i 
FROM HI-FIDELITY SUPPLY 
^,tWrife for quofofion on any >v 
--r, ; I componenfi. All factor/ new.^ 
1 ij. Write for Specials Bulleltn 



HI-FIDELrn SUPPLY t 

% WT-^ IMIRD AVI., MIM TD«K li. N. V % 



CIRCLE SO ON READER-SERVICE CARD 




WINNERS 
ALL* 

Be a winner too! Write 
for our big discount 
prices on your hi-fi 
needs-and send for our 
unusual money - saving 
audio catalog A-15. It's 
free I 

•71,592 
SATISFIED CUSTOMERS 
Key Electronics Co. 
120 Liberty St., 
N. Y. 6, N. Y. 



CIRCLE 53 ON READER.SERVICE CARD 



WRITE FOR FREE QUOTATIONS AND CATA- 
LOGS ON HI-FI AND STEREO EQUIPMENT. 



900 • 
1200' 
1200' 



HI-FI RECORDING TAPE 
1 Mil Acetate 5" Reel. 
Vi Mil Mylar 
1.5 Mil Acetate 



1800' 
1800' 
2400 



5" 
7" 
7" 

1 Mil Acetate 7" 
1 Mil Mylar 7" 
Vj Mil Mylar 7" 



120C" 1.5 Mil Mytar 



.$ .75 

. I. IS 

. 1.09 

. 1.19 

. 1.39 

. 1.75 

. 2.49 



Serving all your needs in electronics 

LION ELECTRONICS 

21S Fulton St.. New York 7, N. Y. 
REctor 2-6714, Dept. LE 




NE1W YORK • 

Cat MAGNUM OFFERS! 

• Virtually all labels-all artists 
No obligations- -no requirements 
Every LP at low discount prices 
Choose ttie records you want from 
free cataloR of over 25,000 LP's 
Magnum offers a complete one-stop record serv- 
ice. You get lowest possible prices, complete 
freedom of choice, no purchase obligations or 
requirements of any liind, unlimited selection, 
100% Quality guarantee , . . Special offer in- 
cludes free catalog and free record cleaning 
cloth. For complete details write . . . 

MAGNUM RECORD SERVICE 

447 West 50th Street, Dept. FH, New York 19, N.Y. 
CIRCLE 61 ON READER-SERVICE CARD 



NATIONWIDE DEUVtRY.^. 



on all your Stereo 
needs. Recorders. 
Tuners, Amplifiers, Turntables, etc 

LET US PROVE thai we can supply 
your requirements PROMPTLY AT 
LOWEST COST. FREE CATALOG. 



5TERF0 COWPOHEUT Supply Co., fepf. f 



CIRCLE 93 ON READER-SERVICE CARD 
. PENNSYLVANIA • 



WHOLESALE RADIO AND CAMERA CO. 

p. O. BOX 3085 PHILA. 50, PEKNA. 

BUY WHOLESALE— Direct From Distributor 

HUNDREDS OF NAME BRAND PRODUCTS 

« HI-FI COMPONENTS 

• CAMERAS 

• TAPE DECKS 

• STEREO COMPONENTS 

• TAPE RECORDERS 

a PHOTO EQUIPMENT 

Distributor price lists sent upon request. Special 
bargain offers included. 



CIRCLE III ON READER-SERVICE CARD 
• TEXAS • 




Black wruuKht-iroti cabinet is just walUnic For your g 
I collection Lo crow Into! "Shows-orr" 200 I.P albums. I 

Ten compartmenls to rile records by symphonies. | 

operas, ballets. Jui. folk, chamber and show music! 
I .Stunly: 25"jia3"xl2". FuJIy assembled! Please remit ■ 

S9.9&. Small express cha. collected on dcllv- CO OC I 

I ery, AiRM>ui- monicy-Back guarantee; ' 
^Quthwest Sales, Box $42-H, Cleburne, Tex.j 

CIRCLE 92 ON READER-SERVICE CARD 
WASHINGTON ^ 



LEARN-SLEEP 



vsss^fT^X^^ neadquariers 

JL^°'\V V Expeiiment in tms fascinating, 
educational new field. Use your 
iihonograpli. recorder or amazlnA new "Elec- 
tronic Educator" endless tape recorder. We 
carry a full line of endless tapes for standard 
recorders, plus timers, pillow speakers and com- 
plete outfits. Also 200 unusual educational and 
self-help courses on tape and record for steep- 
learning and self-liynnosls experimenters. Write 
for free 3aa-ltem catalog and full details. 
Sleep-Learning Research Association 
P. 0. Box 24-F, Olympia, INashingtftn 
CIRCLE 88 ON READER-SERVICE CARD 
» ENGLAND » 




,MifPffM CAiuNe we woeiQ... 

,^ i KEEP HI-FI COSTS lOW- 



Buy BRITISH EQUIPMENT 

trom the Dulled Kingdom 
Mail Order Speclalisis! 

T X ■/ • AMPLIFIERS •MOTORS 
• TUNERS • SPEAKERS • PICK-UPS 
All goods Packed, Insured and Shipped promptly 
at minimum cost. Send us details of your needsl 
Send $1.00 for catalogue. 

C. C. GOODWIN (Sales) Ud. (Depl. H.) 

7, The Broadway, Wood Green 
London, N.22, England 



ROOM ACOL S riCS 

CoiUiniicd jrom page 52 

function as "acoustical materials." Win- 
dows and Ihcir coverings, for instance, 
have a major effect on a room's sound. 
Large, exposed glass surfaces will re- 
flect the highs, often so vigorously as to 
set up little "hot spots" that yield very 
pronounced treble response. A thin bam- 
boo drapery, or something similar, hung 
over a big window will improve treble 
propagation and at the same lime tend to 
flatten out any peal<s in the bass, hull- 
length draperies, including those that 
extend beyond the actual dimensions 
of the window, are excellent treble ab- 
sorbers. Additionally, if hung at a dis- 
tance of about six inches from the wall, 
draperies begin to have a smoothing ef- 
fect on the bass. If less absorption is de- 
sired and windows are relatively small, 
draperies may be made of a thin fabric 
or perhaps eliminated entirely. A less 
sightly but often effective method of 
smoothing the bass tones in a room is 
to place plywood panels behind sofas 
and cabinets. Often, the very wood of 
which a large cabinet is made docs the 
trick, and this is very probably the rea- 
son why many listeners assert that when 
their equipment finally is put in a proper 
cabinet it not only looks belter but 
sounds belter loo. Rooms done in con- 
temporary decor, with little upholstered 
furniture, tend to be overbright in sound. 
A thick carpet — preferably wall-to-wall 
— will serve as an effective sound-im- 
proving agent in such a room. 

Finally, in addition to the acoustic 
factors considered above, the ideal play- 
back room requires low background 
noise level if listeners are to be spared 
masking effects and general annoyance, 
txtrancoiis noise may be subtle but it 
can definitely interfere with the balance 
of the sound you hear. In general, lower- 
pitched tones tend to mask, or render 
less distinct, higher-pilched tones played 
at the same loudness level. Because of 
the effects of one instrument on an- 
other, some masking is inherent in the 
musical performance itself, but this is 
presumably calculated on the part of 
the composer. In playing recorded music, 
any additional or spurious masking is 
to be avoided. Fortunately, most normal- 
size living rooms have a short enough 
reverberation time so that the effect 
of masking by environmental noises is 
minimized. Furthermore, the same meth- 
ods described earlier for dealing with the 
acoustic problems of diffusion, reflection, 
and absorption invariably lower a room's 
sensitivity to background noise. 
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Those interested in exploring the subject 
of room acoustics further will find the 
following volumes of particular interest: 
Paul E. Sabine, Theory and Use of 
Arcltitcclura) Materials (available for 25 
cents from Acoustical Materials Associa- 
tion. 335 E. 45th St., New York. N.Y.); 
Knudsen & Harris, Acoitslivtd Designing 
in Arcliilecliire (John Wiley & Sons, Inc., 
$8.00); Leo L. Beranek. Music, Acoustics, 
and Architecture (John Wiley & Sons, 
Inc., $17.50). 
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LAFAYETTE 



A D \ E 1{ T 1 S 1 N G INDEX 




Criterion 

120-WATT 
ALL-TRANSISTOR 
STEREO AMPLIFIER 
KIT 

13450 

" ■ NO MONEY 

DOWN 

Amazing 

Performance! 

A completely new integrated all-transistor 
stereo amplifier kit utilizing ttie latest, 
most advanced technology. Compare it 
witti kit and wired amplifiers costing 
much more' 

■ 120-watt5 (60-watt5 per channel) 8 ohm 
load ■ 76-watts (38-watts per channel) 
16 and 4 ohm load ■ 10 to 25,000 cps 
± 1 db at rated power ■ 22 transistors, 
14 diodes ■ Superb dynamic range 

■ Heat-free circuitry ■ Freedom from 
microphonics ■ Complete stereo control 
facilities ■ Easy-to-wire printed circuit 
boards; many components are pre- rivet- 
ed ■ Beautifully Styled 

KT-900WX Net 134.50 



LAFAYETTE Radio ELECTRONICS 
Syosset, L.I., N.Y. 

OTHER LOCATIONS 
Jamaica 33, N.Y. Scarsdale, N.Y. 
New York 13, N.Y. Paramus. N.J. 
Plalnfleld, N.J. Newark 2, NJ. 

Bronx 58 N.Y. Boston 10 . Mass. 
Natlck, Masi. 



UFAYEHE 
Radio ELECTRONICS 

Dept. WB-3 P.O. Bon 10, 
til JcrichA Turnpike 
Sypsset, l.r., N.Y, 




□ KT-900WX 
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Scoiftuner used for Telsiar tests.. 



Bell System engineers wanted to test FM reception from ttie 
Telstar Satellite orbiting in outer space. They used the sensitive 
Scott 310-D broadcast monitor tuner (rack mounted) for this 
unique experiment. FM signals were sent to Telstar where they 
were rebroadcast to the earth station for Communicating by 
Satellite at Andover, Maine. The Scott FM tuner was success- 
fully used on this project. 

Scott congratulates the Bell System on their spectacular 
achievement and is proud to be part of this historic project. 

The Scott 310-D was a logical choice. Like all Scott tuners it 
offers exceptional sensitivity and selectivity. Scott pioneered 
Wide-Band FM circuitry. Scott engineers perfected "Time 
Switching" multiplex circuitry for high fidelity reception. Only 
Scott silver-plates FM front-ends for highest sensitivity. Scott 
invented the first foolproof FM Stereo signaling device ~ 
the Sonic Monitor*. 

If you want the very best FM 
Stereo reception choose the 
tuners selected by profes- 
sionals . . . choose the tuner 
most FM stations use for moni- 
^ . Br toring their own broadcasts 

off the air . . choose Scott, 
America's most reliable name 

350e FM stereo Tuner in FM StereO. 




These superb Scott FM Stereo Tuners are proud products of 
the same engineering laboratories that developed the 310-D 
used in Telstar, 

If you seek perfection choose one of these superb Scott tuners: 
4310 Broadcast Monitor FM Stereo Tuner, $475*3506 FM Stereo 
Tuner, $219.95*; 333 AM 'FM Stereo Tuner, $259.95*; 370 FM 
Stereo Tuner, $169.95*; LT-110 FM Stereo Tuner Kit, $159.95*; 
340 FM Stereo Tuner /70 Watt Stereo Amplifier, $379.95* ; 355/208 
AM/FM Stereo /80 Watt Stereo Tuner Amplifier, $469.90*. 

Here's how the "Telstar" experiment worked 
1. FM signals were relayed from Bell Telephone System Telstar 
satellite orbiting the earth at 16,000 M.P.H. at heights varying 
from 500 to 3,000 nautical miles. 2. Signals were beamed to the 
"Earth Station for Communicating by Satellite" at Andover, 
Maine, where 3. a giant horn antenna 180-feet long and 95-fec-t 
high received the signals. 4. Installation of Scott 310-D Broad- 
cast Monitor Tuner (Rack Mounted) at Andover, Maine. 



Write today loi new 1963 Hi- 
Fi Guide including complete 
details on Scott FM stereo 
tuners and kits and complete 
"Telstai" report. 



^ SCOXT 



H. H. SCOTT Inc.. Ill Pawdsrmlll Rd., Maynard, MaU. 
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Only Sherwood could combine the 

two most wanted components to bring you 
the new S-SOOOICFM Multiplex Stereo Receiver 

The advanced design, highly sensitive 
and selective stereo FM tuner is essentially 
the same as that employed in the pace-setting 
S-2100 Sherwood tuner (below). Stereo 
music power circuitry is similar to 
Sherwood's high-rated S-5500 H 

stereo amplifier (at right). These extra quality features are standard with the 

Sherwood S-8000 H. 

• Instant FM stereo broadcast identification — Sherwood's new 
Stereo Indicator Light. 

• Novar Output Tubes — have higher voltage ratings, 
more dependable. 

• Noise suppressing FM circuitry 3 Mc. Gated Beam Limiter and 
Balanced Ratio Detector — 2.4 db. capture effect. 

• flywheel tuning — for faster, smoother dial tuning. 

,• Elimination of "rushing" sound when tuning — 
FM Interchannel Hush. 

• Dial spread — communications-type, 20%-ionger professional 
scales. 





64 Watts Superb Music Power 



Price of the S-8000 E with attractive Walnut 
Leatherette Case $317.00 (Fair-Trade). Without 
case $309.50. Full-year warranty. 

If you prefer a receiver which also includes AM 
reception and has even greater music power 
(80 watts], Sherwood now offers the new S-7700. 
Price with case $377.00. Without case $369.50. 
Full-year warranty. 



S-8000 n Specifications 

FM Sensitivity: 1.8 mv. for —30 db. noise and distortion (IHFM). 

FM Selectivity: 200 kc. @ — 3 db. FM Detector: 1.0 Mc. peak to peak 

FM Distortion: Vs'/o @ 100% mod. Power output: each channel 32 watts 

music power or 30 watts continuous @ l!/2% IM distortion. 

Stereo low-noise phono or tape head play-back preamps. Tubes: 21 plus 2 silicon 

rectifiers, 9 diodes. Size; I6V4 x 4 x 14 in. deep. 

For new catalog, write Dept. li-Z 
Sherwood Electronic Laboratories, Inc. 
4300 North California Avenue 
Chicago 18, 
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